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A Study on the Pseudo-Scientifism in Architectural Design in the First Machine Age

2947/ Kim, Won-Gaff

Abstract

Science, technology and machine aesthetics were the main theme of architectural design in the first machine age . Modem

architecture used the theory of sclence as its framework. But the theory of science was used not as a professional way, but as

a pseudo-scientific way by modern architects. It was because that modern architects relied on the spiritual, mystical realm of

science and mathematics. Moreover, the avant-garde movement in modernism used the theory of science and mathematics for its

complicated and ailenated nature and scientific image. The pseudo-scientifism in architectural design in the first machine age was

expressed mainly as a concentration on the 4th dimensional space and the use of symbolic image of science and technology.
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