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Analyzing the element of emotion recognition from speech
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Abstract

Generally, there are (1)Words for conversation (2)Tone (3)Pitch (4)Formant frequency (5)Speech speed, etc as the
clement for emotional recognition from speech signal. For human being, it is natural that the tone, voice quality,
speed, words are easier elements rather than frequency to perceive other's feeling. Therefore, the former things are
important elements for classifying feclings. And, previous methods have mainly used the former things, but using
formant is good for implementing as machine. Thus, our final goal of this research is to implement an emotional
recognition system based on pitch, formant, speech speed, etc from speech signal. In this paper, as first stage, we
found specific features of feeling 'angry’ from his words when a man got angry.
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