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Abstract

A study analyzes the eclectic trend shown in Andy Warhol look to explain the pluralistic aspect which
is expressed in the late 20th century’s fashion. Eclecticism is a trial to dismantle the barriers between
pure art and popular art, high culture and low culture. This pursues harmonious accommodation and
coexistence of all areas without being confined in the conventional lofty taste or high art.

This thesis studies the characteristic aspects of the eclectic trend by classifying this trend into sex,
culture, mass media and fashion around the Andy Warhol look.

The sexual eclectic trend in Warhol look is bisexual one shown in clubland and the world of modeling
and supplies fashion with abundant expression and ambiguity.

Warhol established cultural eclecticism by compounding high cultural factors and low cultural factors,
broke up the boundary between street fashion and high fashion and escaped from the fixed idea on
materials and design.

Also he generalized and democratized specialty or nobility conventional paintings had possessed through
introducing repetition and mediocrity and fully utilized every kind of mass media, Hollywood movie stars
and daily necessaries in producing works. Andy Warhol who asserted ‘Business Art' that was the mixed
form of artistry and commercialism had creative and futuristic taste and proposed the direction to develop
current fashion and art where the concept of economy is importantly brought into relief.

Key words: eclecticism, sexual eclectic trend, cultural eclecticism, business art;
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[2& 1] Andy Warhol, Banana Dress, 1966, (The
Warhol Look), p. 162
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3], p. 110
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Dress, {The Warhol Look], p, 1
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