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Abstract

The purpose of this thesis is to make clear the symbolism expressed by the gorgeous costume elements in the
portraits of Elizabeth 1. After English paintings in 16th century and the portraits of Elizabeth I being
investigated in view of its characteristics, the symbolism in the costume of the portraits was studied in analysis.

The flowers, the pearls and the sieve denoting a pure virgin predominantly appeared, snake for discretion and
wisdom, phoenix for eternal youth and renewal, pelican for motherhood, and eyes and ears for almightiness and
sound judgement as an utmost power was found. The color was mainly of black or white and sometimes of
these two mixtures. The white means a purity and black, eternity and the mixture of them signifies a virtue
of purity.

This thesis may help people understand the gorgeous costume of Elizabeth I, not as an external extravagance,

but as an internal emblem or signs delivering its specific significance.
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ZRE FES AFAHEY 71Z0|M FolE £ Ut}
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TH FFFHY HEolth "HE FHUAS) X9
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2ol BalA wi¢ At 9 g Ayuie
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=R HE ok (Hotson 1964) 3F A
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FTUT A9 AFER JPRAE FE Y 4a
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1969)
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JE=X

248 BAE 7Hest A% AR bR
15923 1595 Atolofl Issac Oliverell o8 A2 o
39 2487} Qe

9. Queen Elizabeth |
(29 99 238l BAR delzpi 1ME (I8 89
‘The Ditchley Portrait'e]l BEAME 7183 §AHE oBS
2883 vk 7k AA trellis-work7t Ho e
Az oE9 4 Hx Zeto e v, WY,
e e, A5 SolA FARE ZolE 4
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wEhd (I8 8% 9, 1009 BEALE A< spee 7
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YAE HHHE 2E AT FAHED. 2 9o
4 93 AT aa%sq AWS B 2

A E(5.
scepter) & S0 AAHLZ ofste] ¢AHS FAL A
A dE ALE ANdh

{32! 8) The Ditchley Portrait, Marcus Gheerarts
the Younger, 1592~94
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{32 9 Queen Elizabeth I Issac Oliver, 1592~95
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{3 10> Detail from ‘Queen Elizabeth I carried
in procession’, attributed to Robert Peake,
1600
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{32! 11> The Hardwick Portrait, Nicholas Hilliard, 1599

11. The Rainbow Portrait

(1" 12>9] 'The Rainbow Portrait'= %2 }o]
704 FE< 1603374 A ReB FAHA Y
age] B olgeME Alge £ FotE 4 gl
AE2 3 olguE Ego BAEATR” J8 @
olHe ZAZIel= ThE dl9e A$E Holx glEd
olF Eatel] ume}t 177129 HEE AT Aold
T HME7e ST (Mackrell 1997) B9 B4 oAkl
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1988a)
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(Amold 1988a) ®tiA9 H4 3o} vy, T
FRAHA FHE, olFy HZ du A WA 52
ojdel Rgstete dE EB4¥YE HAFy Yo

4) &Rl dtA] of 2488 16003740 184 Aoz F
o

o 7129 16029 8ol A7t 71%sl0l e A

AL shEl, FAN heE

Zeh oldel WAE ARAQ nlE olde] 24
o I9A B2 o |

rlo
port
lo
[l
e
a2
[
il
2
2

(<3
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{32 12) The Rainbow Portrait, Marcus -
Gheeraerts the younger, 1603
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etz e AYIES T He o E8ARE
T4sgEe 3 e Walter Fyshe(1558~1582) ]
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3l ojm)7h xH o] 2i3lch (Ashelford 1983a)
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Z£ 9, A, BAR AL 2 Z(flies) SOl FAMS
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£50l4 ‘The Rainbow Portrait'e] #3te] 440z H
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7ol ERve] dEE A Aotk £E F=2
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ok (Arnold 1988a)
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