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ABSTRACT

This paper analyses the geometric aspect of Sonia Delaunay’s works on the basis of design elements
and principles. Geometric pattern is one of the distinct features of early 20th century avant-garde works.
The significance of its pattern and colour comes from the fact that it has not only influenced the
contemporary fine art but also offered the basic principle of modern costume design. In 1925 she was
designing clothes which could be worn today without appearing old-fashioned. She foresaw the future
trends in fashion and interior decoration. One might claim she belongs to the avant-garde even today
and no less astonishing a phenomenon than she was in 1925,

Sonia Delaunay's art was one of the first expressions of abstract painting and her “simultaneous contrasts”
are among the earliest example of the aesthetic. In Delaunay’s geometric abstraction it is found that the
technique of "simultaneous contrasts” is exploited almost without exception. Colour as well as Collage was
the favourite technique Delnaunay used in creating a distinct simultaneity. Many “inobjective” paintings as
she herself called unite the rigour of simple geometric forms with an inner life and poetry which emanate
from the richness of the colour, the musicality of the rhythm, the vibrant breadth of the execution.
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<Z18-3> Simultaneous dress for the Bal Bullier,1913
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<7@-4> Printed silk, 1922-23

<21 &-5> Fabric design, 1926
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< 8-7> Fabric design, 1925
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<38-8> Printed sitk with spiral motit, 1926
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<2 &-9> Costume design, 1920
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<71%-12> Embroidered wool coat for Gloria Swason, 1923
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<2/-13> Evening gown, printed silk, ¢.1935
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<21%-14> Sports coat, 1926
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<Z13-15> Suit design, gouache, 1925

<& -16> Beach coat, 1925
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<38-17> Evening gown, 1926

<23-19> Floral design in flapper dress, 1923

V.2 &

33 Yol HZRE =4 E2MY AER
o) tAl e 234 718 A Fol 2A 5
2 Tk o2 g 7)e Al F%E YA “FAY
4] (Simutaneous Contrast)"¢] Hzle] wig g £32
At EELﬂE} FANEY e B AHR
€ T AASE T3 YuE 2t Aoin
olgl¥ A Hde R MYl FFS
ottt & As) 28 o] AFHA AelA R
olutz] AW o) FFatEe] Wtst: Yo A3E
EHE7] S5t BFE FFEHA &4 2AY
AAE AWt BY A} 7o) 1 Yo 2RE
EE2WY 23 HAZ FHEHARS. 27l obF
Folo] Jgo 2 AME FE AL YA F4H

L2IBd A F4HA FEe tholyrE
€ BAFAch AHET opet EgF JI¥E &
&5t MZE PElo] FANE RAE Ao R
Wl oate] SAoleta 2 4 ATh BY ABTA

el AAME Z7|l = 718 H ol E ZFHT 4
Aol Al YA M 7 gFo] 5i°!“ "“—1?_1 g

gzRlstg ey 7)o s 94E "ads
N o ey £ 5’:%“’1‘4 ]/\-a—' &8 ozt
& FFE ot Z2M FA LedEEFH
goz wAEA AUk ER2VE 2047 4
ded gAster € 9L ¢ dertEM By
obver "R oitel FxARAM E A¥L 3
Ak U7t 204171 o] 4] o] Hste} ﬂa(ﬂ 454
okl & Fz}3] wolwgln 7)88Ae FAAAE
otz RE& gol WrhE ook i8] AvbE, 7
e, I8y ERd gzbe] dd o8 %
BEE ATl AAAAJ] £&& EAen, Oy
2Eo] g A el 19208 349 o
Aol M2 BHS Poldte 7137 HAT 53
o)Fo Ao o7t2 R & FAI7F FEEHo 11
F424 dde] Mijetes 249 7Y MeAE
o2 A2 g TaRle AMAE doiFAt &
2 3ztE ggd PR Q2 dEFo)
A gojol Aoty FAALH oy, 7H, HA,
2 T2l AX o] AR A)7A] tixdEks) Az

9l

73



stk olejg FHAEET BT FF2 UKdE
% Fgele) EHA T At B o}
Uit 2vle 443te 48E 248 AokE #
zstels £78 FE oo #A8Y st

B dydMe F2 2047 2% UL HE
2 ool Rl FACHCl wieE & 53 4
HE FAHLZ 7B £ I 1
Ay F& AFdME 2L A4l =UE F
Ayl dels TAERTYE Aoiel 1980 dth <
1990 th s el EQRY P22 oA AEH

EAE VI drdchd dd3 Ae 45 97
7b 2 Zolth,

NE

AuEa % olF

- AP (1998) lweh oA FAFHA Aol e, &

&g

- 0] A1 8](1993) Avol E2ule] 3)3e} Al 9lgel

g A, 54 20X

-0l A4(1991) P. 2Tt ZEyel o "ol o
olaled zbe) & A Ab=E

- o] G §(1982) A oFuleAl, vbE AL

- JABE(1986) 2k B2l 3o o4 e R

3%, 104 1%

CARE(1982) NYPIEAL S BA
° 101—7151”(1990) RENES %% ATzl @, o)

gAY Y A Ab=F
CAAN3(1996) "HAAMARE, TE
HE5(1989) 2EAFBAL, TEAL
- HH71992) 20417] Bleo) ANAH GH) B A+
Mgt AAEE 9=

- ¥ =(1993) 2lAlof @1“‘7]"] g 24 Uil @

o FeEA, 17 1%

- Arvon, Henry(S.¥d 9)(1990) Marxist Aesthetics,
A}

- Chadwick, Whitney(1994) Women, art and society,
London: Thames & Hudson
- Damase, Jacques(1971) Sonia Delaunay rhythms and
colours. London:Thames & Hudson

(1991) Sonia Delaunay fashion and

fabric, London: Thames & Hudson
- Elliot, David(1986) New Worlds, Russian Art &
Society, New York: Rizzoli
* Herald, Jacqueline(1991) Fashions of a decade the
1920s, UK: Batsford

20004 98 57

- Hoog, Michel(1976) Delaunay, Flammarion
- Horn, Marilyn J. and Gurel, Lois M.(o1&<&d 9 2

9)(1988) o1& A28 A, 74 FWAL

- Hulten, Pontus(1986) Furturism & futurisms, London:

Thames & Hudson

- Lambert, Rosemary(©]4$-9)(1986) 20A17] vlgAl

EEc,

- Mulvey, Kate & Richards, Melissa(1997) Decades of

beauty, Melbourne: Hamlyn

- Osborne, Herold(1981) The Oxford Companion of the

20th Century Art, Oxford University Press

- Piper. David(1988) Dictionary of art and artists,

London: Collins

- Steele, Valerie(1991) Women of fashion, New York:

Rizzoli

- Stoliz, Jerome(2HWY 9)(1991) |8t} WG AT, o)

3 a8

- Thiel, Erika(¥% 38 $9)(1997) B# oz, 23

A4}

- Wilson, Elizabeth(1986) Adorned in dreams, London:

Virgo

- Wilson, Elizabeth & Taylor, Lou(1989) Through the

looking glass, London: BBC {ABRKEE R IF
K RE SRR R E

1) Stoliz, J(2¥d o) vighs} v A, o283 oA,

1691, p.227.

2} Horn, J. and Gurel, M.(°)8}¢) 9] 299) 28 A 29

&, 7h21& WAL 1988, p.349,

3) M3, HuAEE FEAL 1996, p95.
4) G, dgol oM FAIHA Feol heted, Gy,

1998, p.31.
) Arvon H.(2¥d <) Marxist Aesthetics, A1%A},
1990, p.83.

6) HEs, dAjel Mol HES oY YAl &=

v‘f}ﬂxl, 179 13, 1993, p.92.

7) Eliot, D. New Worlds, Russian Art & Society, Rizzoli,

1986, p.13.

8) Damas, J. sonia Delaunay rhythms and colours, Thames

& Hudson, 1971, p.12.

9) Steele, V. Women of fashion, Rizzoli, 1991, 74.
10) o4, P. 2xelqr H8¥ o Hujolyd a7,

ol gt e 8t AAl=8, 1991, p.10.

11) Hoog, M. Delaunay, Flammarion, 1976, p.37.
12) Chadwick, W., Women. art and society, Thames &

Hudson, 1994, p.243

13) Damase, J., op. cit., 1971, p.13.
14) ol 3], Ayoel 249 3l3tet Hu 9Atel] A3 A



58 MR #50% 6%

T+, B4 203 1993, p.138, 30) Damase, J., Sonia Delaunay fashion and fabric, Thames
15) °] AdE BEHE EZU7t f24o] 19363 E7H & Hudson, 1991, pp.8-9.

e FAUH ¢ 11 Y3 mEE g Z3lg 31) Dammase, J., op. cit., p.6.

HA oA ol fol8 2auE gl 7|8y = 32) Muivey, K. & Richards, M., Decades of beauty,

RGO E AANHD ATHA73, 229&EE S5 Hamlyn, 1997, p.71.

3 BAiael A7, o]t Sh A AH=F, 1990, 33) Steele, V. op. cit., p.74.

=

p.28). 34) Damase, J., op. cit,, 1971, pp.153-154.
16) Hulten, P. Futurism & futurisms, Thames & Hudson, 35) Chadwick, W.. op. cit.. pp.246-247.

1986, p.426. 36) Damase, J, op. cit., 1991, pp.16-17.
17) &9 ¥, p462, 37) Bal Bullier: ob7I2E dg7iSe] 5 = AT
18) Y4138, 2 B9 9 3 o, gstelRay o] a3 o7lelM & HERL J2132 A3 5E A

7}, 107 13, 1986, p.87. Haug, FMARE Fole Delaunay, Goncharova,
19) #7138} op., cit., p.28. Larionav, Fernandl'eger 5ol A%t

20) Piper, D. Dictionary of art and artists, Collins, 1988, 38) Damase, J., op. cit,, 1991, p.152.

p.386. 39) Chadwick, W., op. cit., pp.249-250,
21) Lambert. R.(o14 % 9) 2087 v1&A}L, D33, 1986, 40) Damase, J., op. cit., 1991, p.104.

p.20. 41) Steele. V.. op, cit,, p.70.
22) o1g g, MFwl&Al eFEAL 1982, p.343. 42) Wilson, E. & Taylor, L., Through the looking glass.
23) AEE, MdrigAl gA4E WAL 1982, p.300. BBC, 1989, p.85.
24y BE4, ZWEAE AL R FAL 1989, pp.30-35. 43) Wilson, E. Adorned in dreams. Virgo, 1986, p.63.
25) Chadwick, op., cit., p.257. Thiel, E.(%%3 He) & 44) Hulten, P, op. cit., p.462.

23t o€, T Al 1979, p.166. 45) frEde) M) o} Fo4H ARl g FFFH Q
26) Hulten, P.. op. cit., p.463. 2 FEFL-e Fo] Mo utet W o]
27) Steele, V., op. cit., p.74. Zojr},
28) Chadwick, W, op. cit., p.244. 46) Damase, J,, op. cit, 1971, pp.13-15.
29) E8dlE 9 A9 B2 & (drabness)ol A3} 47) Kinetic Art: 7148 A& $F L &AL E ¥ 43t 7

¥ simulaneous dresses® 19133 %8 THE7) A% F 24 2 olAY M S AW AES FT8e

At o] Sl 2ol ALE-F 4 B AUE F
9 A e FHYE AslE otEHE A
£HYL AMANEE A (Chadwile, op. cit.
p.241)

ol &5 °]tHOsborne, H., The Oxford companion of
the 20th Century art, Oxford University Press, 1981
p.151).



