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Abstract

Each and everything named fashion together with clothes were limited in the boundary of women and men's
wear has been slow and narrow in changing speed compared to women's, even there are some differences in
accordance time.

But maintaining the basic features, men's wear in the latter 20th century has undergone diverse change in the
pari of materials such as various synthetic fiber, glass, metal, artificial leather and the sec-through fabric able to
seeing the body wearing the clothes.

Therefore, the aim and definition of this study is to present the systematic framework giving help to develop
men's wear design newer and more various by considering moulding of malterials which existing men's wear could
not show up and by grasping material rend of men's clothes in 1990s.

The results of the study were summarized as follows :

(1) Material containing lustering is categorized as Velvet, Silk, Lustering materials by synthetic fiber and

Lustering materials by additional substance.

The Velvet generally acknowledged having something to feel womanly image shows the bisexual character
coexisting feature of men and women after grafting with men's fashion.

The Silk was endowed the role as means of pleasure to express beyond boundary of sex breaking the
existing consciousness which men should wear male clothes, not considering differences between men and
women.

The lustering made by synthetic fiber expressed modem sensitivity aesthetically to the suit.

The lustering materials made by additional substance is seen mixed masculine character with womanly
character.

(2) See-through materials are acknowledged as decadence beauty caused by expanding subjective awareness in

beauty.

(3) Materials by the sorts of Net is categorized as Lace, Knit

The Lace expression seemed to emphases the human liberation of men and women and the humanity from
liberation of subjecthood.

The Knit can be felt both woman's image and man's image as bisexual image, not raising only one side
sex.
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{4) Elastic materials offered the opportunity to approve exposure in a time when exposure of men's body was

not granted ethically.

(5) Leather was shown as indication of social status and inferiority and expression of collective resistance

against sexual stagnation of men and women,

Key words : material containing lustering, see-through materials, materials by the sorts of net, elastic materials,

leather.
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