A X 3% 436~449 (2000)

1990 ACH 4 J2E|IA3 Hio[3 Yo e HA
- moj3Y ¥} NS 2R -

BEA-BRAF
sRQANRD o F83, $RAANGR o Fo 2

A Study on The Grotesque Make-up in the Late 1990's
— Focused on Make-up Advertisements and Collections

Mee-Sook Chang and Sook-Hi Yang
Dept, of Clothing & Textiles, Sook-Myung Women's University
Professor, Dept. of Clothing & Textiles, Sook-Myung Women's University*

Abstract

The purpose of this study is to be inquired social and cultural significance of the Grotesque phenomenon in
the late 1990's make-up, as well as its experimentalism and avantgardism. The Grotesque is the aesthetic concept,
which is composed of ambivalent structure of humor and horror, interest and disgust through join of heterogenous
factors, distortion, extreme and overstatement in the patterns and materials of make-up. The Grotesque in the
modern make-up is represented in the make-up advertisements and collections. In this paper, the author classified
the Grotesque phenomenon with the Kitsch, the Machine, the Animal and the Devil, focused on heterogenous
factors, The results are as follows.

1. The Kitsch in the make-up uses not cosmetics but imitations, ready-made goods, and ordinary materials, It

expresses modem culture's laziness through shocking self-expression.

2. The Machine in the make-up means silver or white color’s make-up, and represents cyber period's arrival
through contrary irony, loss of the human value and the personifications of machine. At the same time, it
is understood as the curing of human alinetion.

3. The Animal in the make-up utilizes the wild animal's horn, the reptiles' sputum, and the legend’s animal.
It points out a human false virtual image, and overturns make-up's traditional aesthetic concept.

4. The Devil in the make-up shows vampire's cuspid, demon's horn, artificial nail, and black colot's make-up.
It raises social irrationality and discrepancy of capitalism, and expresses paradoxically the nature of human
life.

The Grotesque Make-up expresses the creator's innovation, anxiety of fin-de-si¢cle, and simultancously criticizes
and cures confused reality. It shows also avantgarde implementation of dissotution of traditional aesthetic concept
and acceptance ugliness.

key words : grotesque make-up, Kitsch, machine, animal, devil.
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