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Abstract

The purpose of this study is to find out how the aesthetic values and characters of the
Avant-garde fashion through semantics analysis of Avant-garde's theory, Looking into
Avant-garde atmosphere on fashion according to type analysis framework, Avant-garde ex-
pression on modern fashion are resulted from Avant-garde experiments in the early 20th cen-
tury. Inner expressions of Avant-garde fashion in future dynamism, alien-hostile, and
surreal-experimentalism are as followings (1) Reject tradition of existing fashion concept, (2}
Dismantle costume material and inter-text characteristics in fashion field, (3) Laugh at material
civilization and elite fashion, (4) Pursue primitive and fundamental sensibility on non-civilized
world (5) Express human estrangement due to material civilization, {(6) Remove the barrier of
fashion between Juxury and cheap ones, {7) Time, space and purpose is mixed, (8) Open con-
cept as space structture independent of human body, 9) Complicatedness, ambiguity and ex-
pression of irregularity as changeableness, 10) Dismantle concept of beauty and ugliness,

As you see, fashion design in modern Avan-garde is pursuing newness as beauty of open con-
cept, rejecting all modern tradition and allowing extremity such as experimental, illogic, un-
reasonable and non-formatted expressions,
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(Harper & Row, 1991), p. 25.
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25) A231(1991), op. cit., pp. 166-167.
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<223 13> A McQueen(97 S/S)9) &F
{Vogue Korea, No.8, p.185)
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27) XA, "V WA} el Eroticismef @3 Q3" M, 23%, 1094 114, pp. 118-119.
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