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A Study on the Futurist Manifestos and Clothing in Italy

Keum Hee Lee
Department of Clothing Science, Seoul Women's University

Abstract

The works of the Futurism were developed along with manifestos and statement in
publishing, Futurist aesthetic and ideological agenda on futurist fashion displayed in manifestos
on clothes. Futurist fashion propagated in consummate Futurist style through the written mani-
festo, The Futurists anticipated much of modern fashion phenomenen. In Futurist Men’s Cloth-
ing, men’s clothing is aggressive, agile, dynamic, simple and comfortable, hygienic, gay, lumi-
nous, volatile, asymmetric and variable,

In Futurist Manifesto on Woman’s Clothing, woman is now a principal agent of revolt, a walk-
ing synthesis of the audacious, performance-oriented aesthetic of the futurist universe. For Fu-
turist woman's clothing they claimed ingenuity, daring, and enonomy,

The Futurist Manifesto of Italian Hat was continued with their provocative style and radicat
ambition, Their innovation will rescue a lagging Italian expert and restore the Italian male to his
former Iatin Vigor, Speed, dynamic, utility, and funtionality are the main characters,

In Futurist Manifesto of Italian Cravat, Futurist cravat is called Anti-cravatta, which is
anti-traditional style and made of unconventional materials,

In general, the Futurist argued for clothes that promoted simple and functionality, These Fu-
turist fashion project were invention of the new style, avant-garde style, in daily wear and were
realized for the renewal of taste in clothing design as a modernizing factors,
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Z M, Solz=2 E gz 3 @ 23
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AEE, £9, B2k, By, 2FA, A, o
<, = Fo| @5 T 2HH] AHEHUG.
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4 Y& A9 Y BA}, §F2F2E4 R
A, ERA, vER, AR, HFEA, 83
22, ARIRA, FHE 2 FAA 23, Fa&)
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2, 24 Astg 2al, $57018 AT e &
Aol ¥R FA) A - w3t N8 2A, F
A ANEDE T8 AT AAMS £3, o] UAR
& H@HE oy AEE A AP Ags
Bztoldt, .

% viAd T 2R AAFde BAS 24
RE FAY Eg S R dde] FdA[ VT
Aoz v faAR o9} 2L AL FF3o)x
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A% 28z 94498 3 FP4ez JPP
Reisict,

@3 AJ8)(Mino Delle Site)2] TR FW 9
ot A o] oo gt 42 Fo A
AL B £HE FAY 5 dE HEY de
Y o[F2 A28 (2§ 8) e ¢4FvF
€ AR P2 PEA GEAHGD,

17) The american hatter, {mai 1928), p. 75, quoted in Viviana Benhamou, “Ernesto Thayaht(1893-1959):
nouvelles perspectives”, in Europe 1910-1939: quand FPart habillait le vetement, (Paris: Paris musées,

1997), p. 47.
18) Enrico Crispolti, op. cit,, pp. 142-144.

19} Suzanne Brill, Marinetti: the Futurist cook book, (San Francisco : Bedford Art, 1989), p. 36.

20} Enrico Crispolti, op. cit.
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{1932} "I futurismo ¢ la moda
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27 8] delo|F F AR ME FEO8 TE
yglo]§ Axel Aot o)W n#F9) Aek

21) Val rie Guillaume, “Esthétique du vétement nouveau Genése de 1" exoposition”, in Europe : quand l'art
habitlair fe Vétemens (Paris : Paris mus es, 1997), p. 8,
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22) Giovanni Lista, Giacomo Balla Puturiste, trans. Margaret Yaldwin, (Lausanne : L’'Age d’'Homme,

1984), p. 75.
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