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Abstract

The purpose of study is explaining the Historicism as a result of compromise, historical eclec-
ticism, between historical things and current cultural background instead of regarding it as an
imitation from the past. It means that external factors in history help internal esthetic value
surface out as costume, Fashion s history is more than the classified thing according to the ap-
pearance with the changes of the times. Intrinsic cultural elements should be added in creating
new fashion. One of the different features between Modernism and Post-modernism. When
coming to the period of Post-modernism, it connected with the histerical factors to make some-
thing new by fragmenting, magnifying, or minimizing them, This is calles “Historicism” in the
world of art. It revived the past, not the past itself, in new ways: quotation, reuse, metaphor,
and mixture, To represent the image, parody, pastiche, or bricolage was usually used. In
post-modernism fashion, parody is a technique for imitating the past or the preceding forms
with artists’ own critical points of view. This technique gives us shock or surprise by using sat-
irical, ironical or paradoxical expressions, pastiche shares the same part with parody in imitating
particular or unique style, and it can be renamed empty parody, because it doesn’t have any hid-
den motivation or satirical impulse, bricolage is a mixture of quotations from other works. It
contains fragments that deepen the image. Like the techniques uftered above, the revival of
history through parody, pastiche or bricolage is historical eclecticism and it is included in
Historicism,
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V. Garavani Renaissance (16c) | Stomacher
1992 Gres Rome Toga
Martine Sitbon | 1870~1890 (19} | Bustle Mode et Mode
V. Westwood Renaissance (16¢) | Decolletre Robe
Gres Rome Toga
C. Dior Baroque ruff & whisk
V., Westwood Renaissance Stomacher
1993 J. Galliano Rococo Justaucorps Mode et Mode
J. Galliano Rococo Redingote
P, Balmain Napoleon I jabo & frac
C. Montana BAR AR frac
J. L. Scherrer Baroque ruff collar
1994 E. Ungaro Baroque ruff collar Mode et Mode
L. Feraud Napoleon I leg of mutton §
V. Garavani Napoleon I Crinoline
1995 Nina Ricci Rococo Robe 2 la francaise
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Christian Lacroix Renaissance Stomacher
Givenchy 1920834 Flapper Style
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Paco Rabanne Medieval (Gothic) | Houppelande
V. Westwood Rococo Robe
Y. Saint Laurent Rococo Watteau Gown
Christian Lacroix 194 1% Bustle
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Thierry Mugler Baroque Stomacher
Givenchy Romanesque Tunic, Bliaud
V. Westwood Rococo Robe
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1. P. Gaultier Rococo Justaucorps Collezioni
C. Dior Bell Epoque Kimono coat
Viktor & Rolf Baroque Ruff, Justaucorps
J. Louis Scherrer FPBIA Romantic style
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Givenchy Renaissance Stomacher
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