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Popular Culture and Design 1
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(Abstract)

If researching popular culture is understanding a
mechanism to make us the general public, then researching,
design is discovering and developing a mechanism to
qualitatively improve the life of the general public's life.
Since this means that the relation of popular culture and
design is correlated among social, cultural and historical
ties, but this study isolated popular culture and design as
a separate variable, and examined and analyzed cultural
factors such as the constantly changing objective, role,
contents and formativeness(Gestaltung) of design through
already researched various(6) criteria of the concept of
popular culture. Thus, this study strives to present the
orientation of design with culture by including cultural
thinking starting from the stage of design, design planning.
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