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Abstract

<Emigre> issued in the US is a magazine specialized in
graphic design, which has a totally different style from
commercial magazines such as show case. The main motive
why Rudy Vanderlans, the publisher, first issued this
magazine in the early 1980s is his assertion that there is no
design paradigm of universial concept in the aspect of
viaual communication design. Also, it started from his
recognition that a medium for letting a new generation’s
show their liberal thinking and experimental expressions.

This study looks at theologies and assertions on new
graphic concept, which is called the New Wave of graphic
design by classifying the plans of <Emigre> into form and
contents, and analyzes its specialty in design. Also, this
study examines the overall trends of non-Grid editorial
design since the modern style.

By doing so, I could have a general look at the
progressive traits and their futuristic directions that become
to have a shorter life cycle with the advent of the 2lst
century’s information era, high-tech media and the change
of production environment by digital technology.
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