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A Study on Trend in Reinterpretation of Architectonic Programming as a Schematic Factor in Contemporary Architecture
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Abstract

It can be characterized that contemporary architects intend to establish architectonics which can make it possible to reinterpret

the attribute of movement in space and its programming differed from the traditional perception in moving in and out any space

through disjoining and reorganizing human behavior and event. This intends reflect new paradigm for subjugating the compelled

fuctioning of modern Architecture. This Study review those intends focused on programming as a pre—disign schema.

In those intends, it connotes the effort of establishing more systemic and logical approach through deconstruction and

disprogramming the existing form ,space, elements and human on the basis of his own schematic conception as substitution of

function in modern architecture.
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