[E -Er‘] Journal of the Korean Society
of Clothing and Textiles
Vol. 24, No. 2 (2000) p.173~184

A=A Z3ket 24& T2 EH onA

A Study on Flapper Image through the Culture and Novels in Jazz Age

Hye-Won Park

Dept. of Clothing and Textiles, Chang Won National University
(1999. 7. 23 H+)

Abstract

The purposes of this study is for consideration of the flapper image through the culture and novels in
Jazz Age(1919~1929) of America.

The back ground of flapper fashion was Jazz. Jazz was one of the cultural languages which expressed
liveness, noise, salacity, harmony of primitivity, modernity, innocence and freedom. In processing American
had gotten economic power, the Jazz Age had new mood which was combined materialism and realitism.
Environmental changes of life styles and development of mass culture of modern big cities could aid the
birth of modern girls, flappers.

They became the main group of new consumer and mass culture in new consciousness and freedom
with independence. Their characteristics are confirmed from Fitzgeralds novels, This Side of Paradise
and The Great Gatsby.

As the results of above, the consciousness of flapper were rebellious attitude, liberalism and actualism.
The designs of flapper fashion were expressed by simplicity, functionality, nudity and rhythm.

The flapper images are as follows:

First, they expressed modern image as a rebellious attitude.

Second, flapper had a sensual image of freedom through rhythmical and speedy expression.

Third, premature image for pursuing youth could be found.

Therefore the changes of culture and women's life styles are very important points for fashion studies
and the connecting fashion and other fields like novels is needed also for it.
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Fig. 1. Cartoon by RB. Fuller picturing a wild 1920s
party, Fashion of the Roaring 20s, p. 7
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Fig. 2. “Le Black Bottom”, The dance was introduced
into Europe from the United States, Fashion
of a Decade: 1920, p. 18

Fig. 3. Headscarf, Automobiles, speed and modernity
all collide in this most modern of headscarves,
20s and '30s Style, p.93.
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Fig. 8. Famous flapper, Brook's Hair style and
make—up, www pandorabox.com/flapper
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Fig. 10. Yellow crepe dress with gypsy girdle and
rows of flounces, Fashion, of the Roaring 20s,
p. 35
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