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ABSTRACT

The purpose of this study is to examine the art nouveau fashion represented in the end of the
twentieth century.

The characteristics of art nouveau are naturalism, medievalism, exoticism, and decadentism. The
influences of art nouveau were seen in the fashion of the late nineteenth century : S-curve silhouette
and organic curve motives printed on hems, Art nouveau has reappeared in modern fashion trends such
as romanticism, decadence, ecology, ethno, and fusion. To sum up, art nouveau fashion at the end of the
twentieth century is classified into four shapes.

First, art nouveau appears in naturalism, Influenced by the arts and crafts movements and naturalistic
trend, it has reappeared at the end of the twentieth century in themes like ‘art & craft’. This expression
technique is to objectify nature and to represent art nouveau textiles. Second, S-curve silhouette
appeared at the end of nineteenth century’s fashion with the art nouveau influenced rejection of the
bustle style, At the end of the twentieth century, the design, emphasizing the hip, is represented in
fashion collections as a phenomenon of romanticism. Especially the art nouveau silhouette of the end of
the twentieth century does not represent S-curve silhouette, But, it emphasizes the hip only. Third, Art
nouveau exoticism by symbolism is influenced by Chinese and Celtic art, the Middle Ages, and the
exoticism that appeared in fashion at the end of the nineteenth century : harem style, kimono style, and
turbans. Exoticism at the end of the twentieth century is expressed by optical flower prints and
successive floral print arrangements as seen in the themes of ethno and fusion. Fourth, one of the
characteristics of art nouveau, decadence is influenced by the pre-raphaelite brotherhood. This is

expressed in the images of vampires, and symbolism expressing grotesque insect motives and decadent
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successive curves. At the end of the twentieth century decadence is represented in fashion : grotesque
insect motives, tattoo looks of organic curve motives, celtic hair style, see-through fashion, grotesque
make-up. Besides hair style techniques, decadent expressions applying art nouveau paintings also
appeared.

Finally, art nouveau fashion represented as a fashion trend at the turning point to the new millennium
is one of great significance as an organic, an environment-intimate and continuance-possible design in a
future,
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<18 2> Vincent Van Gogh<Portrait of Pére Tangny, 1887>
A History of Western Art, p.440
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