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ABSTRACT

In February 1947, Christian Dior startled the world with his spring collection. He transformed the
unflattering square shouldered outline of women's wartime fashion overnight. It was not only fashion that
made a pivotal point for opulence and elegance. The style of architecture, furniture, glass, and silverware
also made a radical change. The new style emerged after war called “organic modernism”.

This study is to define the visual characteristics of fashion, architecture, furniture and craft after
World War II and examine the social factors and aesthetics that generated a new style. The common
asthetic characteristics are freeform, abstraction of symbolic form, asymmetry, and exaggeration of form.
The social factors, values and aesthetics are economic reconstruction and renaissance of design, technical
development and new materials, freedom and optimistic view after the holocaust of war, and organic

aesthetics and humanism.

Key Word : #7714 24 E(Organic Modernism), ¥%(New Loock), F94Y%& (Humanism), AHrE-&
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