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ABSTRACT

The purpose of this study is to examine a distinctive feature and meaning of Reggae fashion and to
establish a form of design on the basis of the Reggae style appeared in the 1990s.

For the study, we review a formative background and stream of the Reggae fashion. And then,
characteristic of the Reggae fashion is clarified through analyzing street fashion and High-fashion,

The result of the analysis demonstrates that the Reggae fashion as a general term of the fashion style
is connected to the Reggae music emerged from such socio-cultural changes as the tendency of the
anti-fashion, the influence of the Afro-fashion, and the popularity of the Reggae music.

The Reggae fashioﬁ has been altered in terms of its style with the lapse of time- Rastafarian style,
Raggamuffins and Bhangra style, Hip-hop Reggae style.

The Reggae fashion emerged in the 1990s falls into three styles: Afro-Reggae style, Feminine Reggae
style, and Sporty Reggae style.

The above mentioned results demonstrate that the design of Reggae fashion targets for a youth in

one’s early 20s following a tendency in the 1990s and the 2000s. The design concept represents Romantic
Reggae.
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