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ABSTRACT

The purpose of this study was to analyzed the types of Deformation dipicted on the late 1990s western
costumes.

The late 20th century cultural experience or lifestyle is interpreted with ‘popular culture’, popular
culture is described as cultural phenomenon in postmodern condition.

Contemporary popular culture may no longer be strictly ‘working-class’ as the idealistic purists of
political formalism would like to, but does emerge from subordinate cultures, from the inventive edges of
the consensus, and from the previously ignored and supressed. It gestured through a widening
democratization of styles, sounds and images, to an important remarking, to new possibilities, new
perpectives, new projects.

The growing importance of popular culture as a source for change of expression in the art, expecially
new desire and will of artists has been caused lots of ‘Deformation’ in their works. Deformation doesn’t
mean to represent object faithfully as it were seen through the artist’s eyes. In a sense it implies that
artists deform it with conscious or unconscious form.

So in this study, the phenomenon of the postmodern western costumes is to describe ‘formative
language’ called ‘Deformation’, and it is classified three types, that is, ‘Deformation of human-body
image’, ‘Deformation of silhouette’, ‘Deformation of detail’.

First, Deformation of human-body image is represented by deconstructive, subversive image in
western costumes. a lot of costumes types of deconstruction have been shown by fashion designers are
emphasized empathy with Deformation of human-body image.

* 19999 As-oigram Aotz dFule o3 £3E.



14 FREf 2850% 3%

Second, Deformation of silhouette is also represented subversion of traditional manner and utility,

underwear and outwear structure and ugly image. parody image of postmodernism, and so on.

Above all, the late 1990s western costumes with Deformation of silhouette was an infinitely larger and

more complex world than it appeared from outside and has expressed as a rejection against the values

which traditional aesthetic concept had pursued. And parody through the change of internal meaning is

to bring about parodox, irony, contempt, satire, unexpectedness by applying the original to inappropriate

subject through its substitution, inversion.

Third, Deformation of detail is represented overdecoration, exaggerative distortion of form, overlapping

and fetish image, parody image, kitsch image, and so on. Once fetish fashions achieve a certain ‘style

factor’ among trendsetter, they are picked up by internationally famous fashion designers. The

characteristics of kitsch are overdecoration, unfitness, imitation, used western costumes.
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(& 11-2) Jean Paul Gaultier, 1924
Z& X : Farid Chenoune, Fashion Memoir,
Thames & Hudson, 1996
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Thames & Hudson, 1997
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