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Abstract

The purpose of this study is to examine closely the aesthetic characteristics featured in dandy’s costume.
Dandy was term used on for a man excessively fond of and overly concerned with clothes, exemplified by
Beau Brummell, Lord Byron, and count d’Orsay, who greatly in gluenced men’s fashions in England and
France. In the late eighteenth and early nineteenth century George Brummell, the prototype of the dandy, made
upper-class English country clothes, especially riding clothes, into the height of men’s fashion in the city. In the
early 1800s the alterations he made, particularly with regard to fit and cut, established these as the critical
signifiers in men’s dress. Brummell’s style, particularly for day, was essentially restrained and disciplined, and
set a standard for sober discretion, appropriateness and taste which governed men’s clothing until well into the

twentieth century.

The aesthetic characteristics expressed in dandy’s dress are the aristocratic superiority of mind, the restrained
beauty in absolute simplicity, and the pursuit of the individual beauty. Brummell’s kind of dandyism instigated
the idea of establishing a new kind of aritocracy, an aritocracy based on talent. Over the years this kind of
cultural and social coup has been played out in different ways but has remained, like the twentieth-century
concept of the avant-garde, a fundamentally male preserve. He advocated unobtrusive darkblue fitted coats,
cream-colored trousers, elaborately tied cravats, absence of showy fabrics or excessive decoration, and
impeccable grooming. The status of the perfectly tied cravat as the hallmark of genteel elegance, as the last key-
stone of Fashion’s arch, had been established by Beau Brummell.
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