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Abstract

The purpose of this thesis is to overview the periodical changes of the fastenings, from the pins and buttons
in ancient age to the velcro in these days, and to study the relationships of these various fastenings to the
costume types, and also to research how it is applied to the latest fashion.

The fastening is closely related to the costume types, being various in its form, like pins, fibula, brooches,
buttons, lacing, points, hooks & eyes, press studs, zipper and velcro. It is clear from the fact that the fastenings
have developed remarkably since 13th century when the costume became tightly fitting to the body, while the
fastenings had been very simple, like buttons or fibula, for so long time from the ancient time to the 12th
century. The end of fastening’s development is to be fitting to the body and to make it easy to take on or off the
costumes by use of it.

In '99 S/S, '99 — 00 A/W prét-a-porter collections, ornamental fastening was more emphasized then practical
one, probably due to the development of more stretchable fabric.
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