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RUDOLF SCHWARZ'S ‘PLANS’
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The sinch plan: The Domse of Lipht

282 R8T Hyxe D32y

g 19 Hug 722 & o I8 222 9
AXgANA agaxe] Ao o F3
1 E5F 42 dx gt g7y as
29 FAglo] HHEFEy dr Yk ohd F
69 24, 6719 2d& FA=dd] o$
gt 19 =4S AAY agrERF
A wIPF 2dg =EIeH ERe] HY
gANE AE agrx2d 443 NEFH
Heto] dgdrt qustd usle Fet A
’d(Divinity)®] A3 FALsoF gvi= HEF
H 92249 old# wIAZLE AZFAold
oA At R/t 7] PEol.

ezt @7l 26709 wsASLS 25 67
o] BddA HEHE=Y o WA g WA
7} FEE oY, Wde FFAA 6HA <t
o] uehdr},

oY itz AEHR AL {Y ddu
8% 53 29 J1EY A3dZe AU
qge HHSL FEEg dsst gd»

Tl 2% vla 47 133

Ho

20417] eI AE

¢

1) obgie] ‘A A A F(Fronleichnams, 1928
-1930, Aachen)

=9 o] o}gl(Aachen)o] 2AF o AHFL
ddf w3 AZA] YoM o]FHE(land mark)
o} e EAZA ZUdE: BAY FHY A
Ao e ABot. x7] AHLFOoENH
AT ‘F=d WA (Ecclesia) @ ojufel Aal
o O A2 o|AE AL Ut

gratzel o WA Zdo 723 ZA €W
st Aty e A o] Agle AA
3 o479 FAoltt. 1A 4 HE dEA
Azt k. B Y AAE A7 A A4
¥ gyo] IRV EHE F2IY 2 Fo
v 1Y gAdZe duaAde A4A I 2y
U4 F5 dojve AY zgx2F FFAY
gad 432 dests .48 dux g
354 F ATTYEE EYRE T Aol
o fdg TELS 71dFL Age] 35 Bl
. o]RAL AHY FFAY Y g5 F
43 d8A4e F73 Aol T3 BA
¥ 959 @& 2EF 47 @A)
SR FYg F3Y AAE FAsta o

83 dAMY

e o] dAe F43 ezt gle o
Z3E AEL wIAF TP} FH)-

11) "The Church Incarnate; ,1958, pp. 10-11

12) $elyetel e 29 9%g e ddE £53 5
g9l Ay gul(Alwin Schmid, 1904-1978)0] 18] TAH%
of 7128 A2L 1798 5 1948 AAS v YUoh(g
W #%6 BeANE E3 “aFAS/} dANARY T
o FFd w@y 47 "IFo%x =FH, A21321987)

BEBIAR 88 4% BB 2198 1999F127



&o

134 =

‘%’-%—ﬂ]ﬂ Z(Domus Ecclesiae)' 3 'A19] A
(Domus Dei)'dl g &7E ZFA 54
2 A FAFoln.

2) =HPAEXFE ‘A 1A AF(St
Michael, Frankfurt, 1953-1954,)

£ ZIFIAFEEY AAT Uy Huo
o] AL 22 olF EYME It o]
Qe B A2 L AHHH 87 U FF
A 49 ARG 722 v A7)
AA % ‘A (St Anna)A B(1951-56)' 14 &
LAY Q2L PHT 2 FHZAN FA
o] FAE AFzsg. #H AUIHE 59
2 3440 o PHdA &4ds] NE2E T
3} E9471E FEdA

gzl gAMA 2dd 7|23 JHE 2
Z3A o4z €439 AFH(nave)t AT
(sanctuary) ¥¥Ho E&¢ €939 &= 7
Aed. aela 4FE 2709 B e g
Aol HtEE o] A wpgod v £&H
A, wgez E£%d REHQ 8AEE A
o] 439 FAUE e d&%d F=¢
Yoz E2Ae AXA &= Poln g2
AEL 44 & £28 99 dA9Ql =HA
H @& AEL Aridield, 5% &L
qxo 14471 JE AL B2 3FAo.
AGS nFER Qe AV fXe Ade
Adg FAE JHAD g7y AFHYQ A
2% A/MAE AATLER A7dE 3
A 22 d8EA A9 477 g9 A
d ZAA= FAG oo A AMAZL o] 419 o]
LR 4 g Qv o] AFY AFe 43
FAT AEHA HAL YA 3, FEY
gy REgE FAd 98 A IFE
dud =4E A

ey 9= 2749 9 Q(enclosure)= &
¥ 23YE JuFz =44 98 735
o, A% HZ ojg AE HAE ddd: &
ZEYe d&Foz A UFE g ud
%719 ExE ¥3gd dAAAY n%E

off T M oox R orlf [z oMo et

BRESWR $8% 43 BB 213 19994128

a24) 4 ojzid g

oJANE ZAdata 24 FAH JAE AT
St ot IHEME x2TIYE =9
43 A e HA= vEd 923 g
WFERes olEn. o B 1% 9
A dgdn. '

3) eokdle ‘A nYymtx AP (St
Bonifatius, 1959, 1962-1964, Aachen)

Tdx AbFe AYHE o] A 19 A w
39 AR AFoRREH drt Gojxx gL
TETYY F - 3AAYGY ke ¢F
3 PelE M Y.

o] A¥L 349 Fog FAHo gEd,
539 ¥l HAdE 139 AWY v
Hd4d THHE olfF= AF(nave)d AF
(trancept)®] AFTZ, 12 dE Zoj9g Y
Holg2 39 Ay 489 € (lantern)
olty, Ad& ¥ HAnY Adyggoer g3
A F7tEE ol a9 AAMPEL EAdA
%3 WHE F8%Y A5 gF9 A2 &
AYE At Ao dEg @wslE a=g
o] F3i, WHI]%F glo] WEIFNE A&
WE-EE 98 8 /a3 g8 Folvl
gl me Frse AY RHe Z P A
AR 4 g3},

izl oAH B 7|2 o] AN
a7 FE3x 3 AL ‘49 HMountain of
Light)'elth. a3, v¢A, 339 Af29
4E "o Wy Fwo] ReHA ga ¢
dstx Yt



a3 5 d BEdma ME

4) dd9 ‘B9 HH A3 (Bow Common,
1958-1960, London)

AT By Fd J3e AF 43 dd=u
329 Hzxq AAAA Axold, AFLF
o HFHY Hxd FHolt HAA =2HE
27]%l(Robert Maguire)?} #Aolx Fdo
(Keith Murray)= 44zt 23439 753
AgL $93 gdsied Faqd e 4
Z7hEo|thd),

ool AHELFY Azg 9o m3
%9 FAE ZEHoZ OA AZdEol & A
< 8783 gittn AU 2= IR
o Ak Axgo| dujFo 189 HEL o
g 7 UEE Ao 7128 BALE AL A
8.

ol F7Fs & 204G AA &3 7%
29 o] AEL ATAHA ggsxn gi A
A A FHAAN Hrigojok 3} Y o]x
E AE=(East End)d o] AYL A 1139
FEFOZ AW & dfHololA olH Fg
2 FUH HEEA] BE 4ol

of 43¢l HHE dedr 4dd YRy
RE dlojE, AY FHE 1L oldz E4
AWy Mg Adgold. e o 43A
B 253 ARG ol As} YA, A
9r9ge vid¥Fon FREG IdF L BH
& FYd AX 3 87 dABL 58 Solen
AANdE FH34A €. =3 g3& 93 ¢
TE X FF A3 M&dgd v Uk
Ad H %Y §Z 2 AT 525

13) 2E5& 19659 "Modern Churches of the World, &
93t

2047 onAF 50 /¢ viE AT 135

AR TF Zvde AARFH FI9Fat 942
Hoj 3tk

32 AdFAz EJR/ AEF Holgla
TE2IYoe AR} FUFart AEH
At g TESE FE2 € dYEd
(aedicula)7t @FUIAH Hole § dHYY
Hadel Adxn UF desiaw ARge v
< %Ro] ¢FF YRrgie g&¥r

of 43& AE AA Hue AdezA 9
= 23359 dolgle AFE A¥zE 9=
naEAM FE%T Q.

a2 6) B9 HY MBs Mo

5) vh2lo} FHAIH ST (1962 - 1968,
HuAlZ)

2Z2 = Y(Gottfried BShm)& op¥A Eo|
HFE Hg wdds 449 vjslg A
XPATA%60d ) F9 olF AYAE B2
AR ¢ 10 449 ZES B8 AnFe
B AAAAG d2se A% A2 A
Ha z3He w3de FEdded 2 o
EHQ Zlo] MuIAZY A Foltt

d2u7gN 28 giF dsoz & 4%
O|Th(80X37m H:34m) ‘Aolfle A& 239
= w39 @Y o FPL AR o}
et 3571%, ke, dA, dF, 93, s
do] gHME AgFolol dnt WA &3
A2 P g 274y 9E F
Hol ik ol @ olfelq Be ggoz <
Ese ©ol A J7 volxH(piazza)E AY
it AZE "9 42 siud sojzal
AAd 7t2F FH9 x4 uige ¥AE
o] d&dn. =8Hoz 49 ZE AY

BREBOFR 88 4% BB 2% 1999512A



136 =i

olth. 471H a2 FEZ #utzrl FH4W o
olo]tjo] & A AAZ Aot}

ol BE 4¥ yolAR) e U479y 7|
23 w9y A A =Z4Ad 7duizt
Hdoh 343 F49 ALE, 182 2%
Aol vuYe E7FHF A¥EC] Hn
itk o] AAe tikd Feo URE ¢HF
2o g3t 38L& Avded 22¢ 9
Zz9AYgs drel A7 AZ7 Ao gl
3 2Hd=Ze Ao o8 ZxdE AHIT
o An|x¥ ojse Ao|r).

o] 2PN W9} e F4% x3s}
EAEe, & £2AYAE EFSHL I F
W 8733 235 olfx gtk B A
T2 Fde ARAY ABEHY $43 BAE
dx e A 2o ALY f9% A5 ¥
He 2HPPARZ A xF AIIZATE
t}. :

a3 7) Bl AA =2dE

6) BHe|2Ee ‘4 W==29 vleoz A
2F'(Cathedral of St. Peter and Paul,
1970-1973, B 8|2 &)

YZH= AR FFEAY BH2EY AHE

¥ ZZE(Clifton)] AAE A W=z u

22 A3 A2A vElE 2 uyAS
Mde 2 Hge Aol 19659 dAE 9
HARIMFH 25719 4R, AEE Apold
Azg @359 Add dd I3AE =947}
Yo I HHL BF 7528 HAA

BRBRWR H8% 438 BE 21% 1999F12A

=3

AAY 71 & FAAL 0099 FE
A 2F9EA vAE HF5HA Fed% I
AR ZA &  UALH = Holdd 2
g1 ggoze ARAEL Aty YA A
Aotk Eoloxn Wie 3F9 FAHR
#Esde o] Fa HE uigo] Yz g
& TR AEY A& AAAL

Ao oo T A o|FolAT HX
o IARAE ol &8 59 HIgxGERE F
A4)E 8 A Wlz2Eow AYF F Uz,
A& A uhgEez AJY FE Yo F
A AR FHAHE Uzd2(YTE)d
olz27 Heu o|E£& 8000 FzZte] B4 A
FE & AEFA FAZ A AU 2709 B
o & wA wHAR Yt} Bk 7 FL 9
THEG F 5094 ZES AL g¥sta gl
o g2 e 37 ss3 byt A2 g
U Aol HEQ A Lold A9
HEo| 32 ¥dsn Yt

A3e AA FAFHE Adg 479 F2
o] 2318 &L 6z dd sted At A
33 HAZo] A A4 o AT, ¢
Zo 2273} AUt o] A s g W
H&o AAAN oz AU FaFRst )3
o} dlojue FNHeA F4o fXT A
g FHo2 3Hoz g9 wdHY dEd o
W FHE AYZRE 15m olued FAAE
2 P F42 AR ohz} wAHZHA
de %59 ASEE olFo| 7%t e
B F9e $¥ g (ambulatory)d s 1447} &
A E YAlo ¢A FxHo Aot

AL Feo 435 FNuds g7
WY Folgt AL A Xt AP
AEL Zd gxgozH dolHNE, A
gelXE Jgxn HEUAME Hole 93
31 wEF X4 AdFn Aot wA F A
el JFE wWasiA oA Age g
48 JAE AAF Aot



4-1 W33 AANAA

4 wl&(L'Art Sacré)€&E2 1930 =
2 zuga $E39 ARHA JAAES F
Aog 2k ues AL w3t
dunled ASHcE #4343 APE E5 S
Tk A e 259 T4 dEUY 4
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Assy)

ZFar FR Q E-A B ol (Haute-Savoie) A
ol A9x Z74 BFEY 2AHY FHE A3
2-ZZE thA|(Plateau d'Assy)- 13 o
A3 292 AdAde AFHEA A
(chalet)Z 238 Aoz A&HozE: Itix
Hold ZAgo] ofyrhs), gy Evwjyas
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Church Architecture; , McGRAW-HILL Book Company,
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Sacré-Coeur, 1951, Audincourt)

ZZFx TR Fdeol2(Monbéliard) 2
AL A5 FUEA 29@F 2 Aol A4
43 oMAIZH ARz Fdel g 2
< %7 g8 22 Ao AojRye
U &A% FAELZE B 9@ Yo
o A4E Hue Ade vzdast ga ¥
2es A Eo] 489 AFol gon A
¥ %l‘i‘.% s —3‘1—“’9— 2 Ut

ALE & A3E upAdle 2alejmg
%éldﬁmll *IIE%]%-J s Ao ddyl
e HA9 *ﬁl°lc:i}*i A EH e
ol ¢ @2 7¥ FYHL F3u Yt

aq8)



3) w29 ‘28] A% (Chapelle du
Rosaire, 1947-1951, Vence)

P2 3B YA(Nice)d- 29 922 33
20 999 Eujyasrys FUES A 43
ol BAld] Hddor ugut: o4 FRES
A AojR19 3449 EFHIE olF FHL
AgWoltt, AFAHAY HE E AFEFAA
2% g2yt AF A7 28 A48y d.

flo

19) 2AEQ 7lEAE 1547158 AYNEg #dde
A77h AN, 2AL FY A%y FEAL 38, ¢
4, AL Jepde Aoz o A9 YASL F£E8
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Matisse: 1869-1945)7} W27 ge] A&4A49 Huig =
AL A E AL 27 F4e 99 1942-39 Fo =
qyas $u7t 2@ 34 29 3PAOYY BY3 RE
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A Comparative Study on the Modern Architectural

Movement in Catholic Church

- Focused on the ‘Riturgical Movement’ and ‘L’'art Sacré Movement’
in Europe in the first half of 20th century -

Kim, Jung-Shin
(Professor, Dankook University)

ABSTRACT

The Purpose of this Study is to find the Modern Movements which had done important roles
on the development of modern church architecture and sacred art in the first half of 20th
century. I had investigated the background and process of the movements, and analyzed the
buildings which represented the movements. And I compared the architectural fruits of ‘Riturgical
Movement’ and ‘L’art Sacré Movement.

The results are summarized as follows :

First, there are two important movements in Catholic church in the backgrounds of the
innovative changes of modern church architecture. Those are Riturgical Movement which
pursuits to establish a closer relation between clergy and congregation, and to make the positive
participants in the service not mere observers and ‘L’'art Sacré Movement’ which pursuits to
accept modern secular art into church.

Second, both movements had been developed on the bases of the theological studies with tow
monasteries - Benedictine Order and Dominican Order - as leader. And the main concept was a
kind of revival movement which recovers the Christian tradition.

Third, The two movements began from the different themes and in the different regions. But
they exerted influences each other, and achieved successful fruits in the Catholic churches of
England and Swiss in 1960,

Fourth, ‘Riturigical reformation’ and ‘Acceptance of modern art’ had been officialized and
generalized through the second Vatican Council(1962-1965).
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