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o dgty a3 d&e BAd gHME ted Y&
#2% 3. Sanford Schwartz, The Matrix_of Modernism:

Pound, Eliot, & Early 20th-century Thought, Princeton,
New Jersey, 1985, pp.73-8.
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o] o] 2 YHEAHQ dojch o HE wWetFolo Y 2
93 22 glo} 4 Yoz HAtg Folyztth Brent
C. Brolin, Architecture in Context: fitting new buildings
with old, New York, Van Nostrand Reinhold, 1980.

3) HEE g9 HoA Hste wHUdS PYAFd
(formism, Z&& HAgo] FdE IAY), 7AF9
(mechanism, GI7I2E H3o] 7IE FZ §), /7159
(organicism, &2 dsgd g F), AT
(contextualism, #2214, UA 5 g 7|vtE F) F
o2 1}=t} Stephen C. Pepper, World Hypotheses: A
Study in Evidence, Berkeley and Los Angeles, University
of California Press, 1961.
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4) AFE “9AH A3 (historic event)E T o] A
o}gtt}h. "By historic event. . . the contextualist does not
mean primarily a past event, one that is, so speak, dead
and has to be exhumed. He mean the event alive in its
present. . . The real historic event, the event in its
actuality, - is when it is going on now, the dynamic
dramatic active event.”(Papper, p.232)
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5 si#z A FE oluiel Zeo] MYl "What is
quality and what texture in this event? Its quality
is roughly its total meaning, its texture roughly
the words and grammatical relations making it up.
Generalizing, the guality of a given event is its
intuited wholeness or total character; the texture is
details and relations which make up that character
or quality.”(Pepper, p.238)
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6) "W "(spread)?] U HHe HHE o]ty "The
quality of a given event has a spread, or as it is
sometimes called, a specious present. As I am writing, A
period will be placed at the . . ., my act is rather thick
in its duration and spreads, as we say, forward and
back.” (Pepper, p. 239)

7 "g; (fusion)®] dvlE A ot 2§ Bl HS
483 ¢ 5 9t “Quality always exhibits some degree
of fusion of the details of its texture. This feature is
perhaps most clearly perceived in savors and musical
chords. William James's lemonade has become famous in
this regard. Lemon, sugar, and water are the ingredients
or details of the taste, beit the quality of lemonade is
such a persistent fusion of these that it is very difficult
to analyze out its components.” (Pepper, p. 243)

8) “®3l(change)”7} FAUA &= thg9 #HH9 & T3
Was A9, "With writing of each word (in a
sentence) the tensions of the previous words are
redistributed, the configurations of total meaning is
altered, and the quality is accordingly changed. . . .
Absolute permanence or immutability in any sense is, on
this theory, a fiction, and its appearance is interpreted in
terms of historical continuities which are not
changeless.” (Pepper, pp. 242-243,, 23+ ¥zl7t 29 o
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E TRol 27 E#HE FFoz FEIN@
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9) 7tet, 2, 9 HHd ot o el Audrt
"The two categories of texture, namely, strand and
context, are so interlocked with texture that three can
only be taken up as a group. A texture is made up of
strands and it lies in a context. There is, moreover, no
very sharp line between strands and context, because it
is the connections of strands which determine the
context, and in large proportion the context determines
the qualities of the strands.” (Pepper, p. 246)
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An Interpretation of Contextualism as
Architectural Theory(1)

Lee, Dong-Eon
(Assistant Professor, Tongmyong University of Information Technology)

Abstract

The purpose of this paper is to apply Stephen C. Pepper’s contextualism to architecture:

to interpret the former in the light of architectural theory, and ultimately to liberate
architecture from the Western "Idea” and return it to its context. The major concepts of
Pepper used in the paper are quality, texture, spread, change, fusion, strand and context.
Pepper’s contextualism makes us realize that architecture cannot be separated from its
context where human beings, history, neighborhood, and nature are all interpenetrating, and
create a quality. Contextualism thus teaches us to make an effort to understand the region
where we belong, and to create an architectural device that interrelates form and function of
an architecture with its space-time environment, or its strand, texture and context.
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