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24 characters] 77} F&stm gioa £,

Ed Levin, OpCit., PP. 43

34, Q de Quincy, "Type” in [Oppositions] NS,
Cambridge, The MIT Press, 1977, PP. 148-149
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36. A. Tyng, OpCit, PP. 18-33
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42, H. Klotz$}9] tiger 9] Avolrn)

R. S. Wurman, ed,, [What will be has always been: The
Words of Louis I. Kahn], N.Y. Rizzoli, 1986, PP. 206

H. Klotz, [The History of Post Modern Architecture],
Cambridge, The MIT Press, 1988(1984), PP. 121-122
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48. J. Lucan,"From Guadet to Kahn: The Theme of the
Room” in [Casabellal, Milan 1986, PP.72-76
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On Typological Aspects in Architectural
Thought and Practice of Louis Kahn

Khang, Hyuk
(Professor, Dept. of Architecture. Kyungsung University)

ABSTRACT

Louis Kahn has overcome the limits of Functionalist Architecture and reconnect the classical
tradition to Modern Architecture. With a point of view that his special approach to historical
precidents enabled him to contribute broaden the hiorizon of Modern Architecture, this paper trys
to investigate and analyse Kahn's typological thoughts and practice in Architecture.

In many ways his a priory and metaphysical thoughts on Architecture proved to be very
similar to typology of 18th Century Neo-Classicism.

And the geometry of Kahn's Architecture play a important role with respects to his typology.

As a form-generator and ‘parti’ his geometry and its composition play a intemediate role to
connect Form and Design and to realize the concrete structure.

Therefore, the concept of his Form could be called an archetype and geometry be a kind of

type in his architecture
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