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A Study on Deconstructional Fashion Design Through Fashion Magazine
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Abstract : The purpose of this study was to examine how deconstruction, which currently had a great deal of influence
on fashion, was actually accepted in view of fashion form or material. In order to track the tendency of deconstructional
fashion, an attempt to find out what deconstructional methods were used in fashion design for each formative element
was made by looking into earlier studies. Then an analysis was made over the recent fashion magazines. As a result of
analyzing four fashion magazines, the most distinctive feature was found to be the use of seethrough cloth. In addition,
unsymmetrical form also was immensely used. The next most frequently appeared form was layering, followed by slash
or making a hole, lingerie look, padded cloth, indeterminate form, wrinkled cloth and patchworked cloth in the order
named. The dominant layering style, the most widely used deconstructional fashion, was that inner cloth could be seen
through outer seethrough cloth. The most frequently employed deconstructional cloth was seethrough cloth. Rather than
complete seethrough cloth, the shape of lace, net or pattern was employed largely, in which the body could be partially
hidden. The most largely used deconstructional method was a slash or making a hole. Most slashes appeared on the front
part of the body, to which seethrough stuff was attached in many cases. Based on the above mentional finding, 10 kinds

of deconstructional design were proposed for each method.
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Table 1. Derrida's deconstructional strategy, fashion and cloth
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Deconstruction . . .
Deconstructional design form & material
strategy
Differance used style, recyclable design, or space time free form etc

Mutual text

Indetermination
Dis/De-
Phenomenon

layered look, lingerie look, seethrough cloth, slash or making a hole, space time-free form, natural design, neutial or unisex
form, de-T.P.O. design, disharmonious-design, etc.

anti-gravity or unsymmetrical form, layered look, indeterminate form, natural design, etc.

anti-gravity or unsymmetrical form, layered look, destructive construction, indeterminate form, a bdication of the coat and
pants’s notions, slash or making a hole, space time-free form, de-T.P.O. design, disharmonious coordination, etc.
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Table 2. Deconstructional methods used in the recent fashion and its clothes

Formative Deconstructional methods N(%) Note N(%) Figure
element
unsymmetrical form of the collar ~ the shoulder  59(40.0) Fig.1
unsymmetrical form of the neckline ~ the sleeve  48(32.7) Fig.2
. unsymmetrical form of the hem line 9(12.9) Fig.3
Unsymmetrical form 147(29.17) . ) :
unsymmetrical form of the center line 9(6.1) Fig.4
unsymmetrical form of the decorative backstitch 7(4.8) Fig.5
Form unsymmetrical form of the waist line 5(34) Fig.6
Layering 51(10.12) Fig.7
Lingerie look 33(6.55) Fig.8
Destroy of a clothing construction 16(3.17) Fig.9
Indeterminate form 10(1.98) Fig.10
Abt'hcanon of the coat and pants's 0(0.00)
notions
compiete seethrough cloth 42(217.5) Fig.11
Seethrough . } .
153(30.36) partial seethough cloth used the lace or net 79(51.6) Fig.12
Deconstructional cloth . .
cloth partial seethough cloth used the pattern 32(20.9) Fig.13
Padded cloth 21(4.17) Fig.14
Cloth of Junk 0(0.00)
. i attach the seethrough cloth in a hole 28(53.8 Fig.15
Material Slash or making 52(1032) g ! (53.8) 'g
a hole don't attach the seethrough cloth in a hole 24(46.2) Fig.16
Deconstructional fray in a hem or a sleeve band 11(68.8) Fig.17
. Fray 16(3.17) . .
methods used in add a cloth to fray in a dress 5(31.3) Fig.18
cloth .
Wrinkles or 4(0.79) Fig.19
pleats
Patchwork 1(0.20) Fig.20
Total 504(100.0)
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Fig. 1. '98 S/S G. Versace. Fig. 2. '97 F/W Barbara Bui.
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Fig. 6. '97 S/S Jacques Fath.

Fig. 3. '97 F/W Anna Molinari. Fig. 4. '98 S/S Moschino.

Fig. 9. '96 F/W Comme des Garcons. Fig. 10. '97 F’'W Clements Ribeiro.
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N

Fig. 11. '97 S/S Kirizia. Fig. 12. '97 F/'W Genny.

| e
Fig. 14. '97 F/W Castelbajac.

Fig. 13. '96 F/W Prada.
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Fig. 15. '97 /W Marline Sitbon. Fig. 16. '97 F/W Jean Colonna.

Fig. 17. '98 S/S Anna Molinari. Fig. 18, '98 S/S Alberta Ferretti.

Fig. 19. '98 S/S Comme des Garcons. Fig. 20. '98 S/S Jean Colonna.
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Fig. 21. Basic style. Fig. 22. Unsymmerical form. Fig. 23. Layering.  Fig. 24. Lingerie look. Fig. 25. Indeterminate form. Fig, 26. Seethrough cloth.

Fig, 27. Padded cloth. Fig. 28, Slash or making ahole. Fig. 29. Fray.  Fig. 30. Wrinkles or pleats. Fig. 31. Patchwork.
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