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A Study on the Feminism through Contemporary Fashion

Young-Ju Jang, Myung-Sook Kim

Dept. of Clothing and Textiles, Mokpo National Univ.

Abstract

The essence of Feminism is to establish the women's subjecthood as representing women's sexual
characteristic and emerging from the fixed idea about women in our androcentric society.

Feminism has been developed in various stages : the homogeneous theory which emphasized the similarity
between men and women, the heterogeneous theory which persisted in he difference between men and women
and underscored womanhood as an unique quality, androgynous theory which insisted on the common of two
sexes since 1980's,

The purpose of the thesis is to discuss the correlation between the feminism and the fashion, to examine its
influence on shaping the contemporary fashion, and to infer what the women's fashion be like in the coming
21st century.

The result of the thesis is as follows :

First, the Manish Look had been developed from the masculinization of female clothing by borrowing the
style of women from that of men clothes since 1970's.

Second. the Glamor Look has been stressed as the feminism began to swing toward which emphasized the
difference between men and women, and women'’s sexual characteristics from the late 1970's.

Third, from the late 19th century, the Fetish Look is still employed in various ways by the avant-garde
designers, which impowered to increase the visualization of sex.

Fourth, the Androgynous Look was born, androgynous image and neutral image, by the influence of the
socio-cultural aspect of gender rather than the physical aspect from the middle 1980's.
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(neo-sexuality) gl £01& AH43IRAM HEAFE T
Aol A3 FHOE 7HFe s chJoyce 1985).

HuuEe A4 1947 Fub Ao 7HASE St

0 o



ARAE B ol U9 498 AR 998 338
o HEAFo] @A HAT T oA fA3F]
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HEZAYA 2 FAuUFolE 5 ZLERY ¥
Ugd 7148 53 ok AT g9 Aozt AE
A A(sex) Bt ALSE31 A (gender)ol 71918
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T AEE SA FhAE
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Fig. D EZZ2 498
The Rudi Gemreich Book.
p.71.
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(Fig. 8 7l&°] F4g FYA44,
Yves Saint Laurent,
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