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Abstract

The purpose of this study is to suggest the possibility of futurism as original design pursuing
newness in approaching 21C by studying how futurism having a great effect on fashion as inno-
vatory ideology in early 20C did became paradigm in 20C fashion and the common peculiarity of
the dress and its ornaments in this time before 21C.

The Space Age Fashion and Techno-Cyber Fashion are representative futurism fashion of
20C.,

The common inner inclination in both Space Age Fashion and Techno-Cyber fashion are;
First, a future-oriented character. Second, a surrealism character. Third, an anti-cultural
character,

The greatest peculiarity in the common outer shape in both Space Age Fashion and
Techno-Cyber Fashion is material, First, a innovatory choice. Second, an active motion,

Third, a diverse effects.
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Future dress and its ornaments of 21C may be changed greatly by the development of tech-
nique, and this fact supports the forecast that the change of paradigm resulted from the devel-
oprent of science may have an effect on future dress and its ornaments as well as modern one,
The paradigm change of futurism fashion would be continued, and its influence would work as

main source shaping the form of design in 21C,
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