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Abstract

The purpose of this study was to be inquired inner contemplation of the tattoo expressed in
the modern costumes. For this study, related documentaries and pictures or photos were
analyzed in terms of the theretical background for the history of tattoo, the relation between
tattoo and the modern western costumes. The primary source of pictures or photos are Vogue,
Collections, Collezioni, Harper’s Bazaar, Modain, Mode et Mode etc.

The humnan’s needs of body decoration had constantly pursued on the body and costumes from
the first until lately. Especially in the recents, as the tattoo is implicated a dynamic and charm-
ing method of all kinds of body decoration, it's used a motive of modern western costumes.

The original tattoo means a picture, word etc. that was put permanently onto their skin using
a needle and coloring matter, But, these days tattoo is an expression of street style for some-
thing new in the subculture.

The results were as a follows:

The inner meaning of tattoo represented in the modern costumes was classified into two
categories. :

First, the tattooing was a very important factor to complete fashion design through the his-
tory of modern costumes, and also the elaborate tattoo of the body was displayed unrestricted
formativeness as the skinhead's tattoo, raceless’s ambiguity of street style and artistic decor-
ation, because that can be faded easily.
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Second, Tattoo Look was expressed as tattoo prints of the see-through, elastic textiles in the
modern costumes. That is, the tattoo enhanced the effect of dramatic atmosphere other forma-
tive arts as well as the modern costumes by Tattoo Look. Similarity, Tattoo Look could be
interpreted as the change of the aesthetic consciousness by the influence of the subculture.

Accordingly, in the end of a this century, many experimental designers had applied tattoo to
modern costumes, So this study will stand as an important clue to foresee the future costume’s

style and change,
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