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A Study on the Meaning and Methodology of Landscape
Drawings in the Environmental Design
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Ph. D. Candidate, Tokyo University of Agriculture

ABSTRACT

The Landscape Drawing is the main medium for constructing better environment which
provides human beings with a place for dwelling well, even though it has some limitations. To
provide places for people’s daily lives, by what measure do we design?, by what measure do we
give dimension?, and how can we appropriately measure the place with drawing? On any given
site, of course, much has already happened, i. ¢, there is history. Any adequate interpretation of such
a site should poetically take into account the present effects of its absent past.

The findings to reveal the meaning and methodology of landscape drawings in the
environmental design with a case study are as follows:

(1) The value of landscape drawings is the poetic, artistic interpretation which we sense and
bodily experience through the simultaneous exposure of the site’s temporal, spatial, and tactile
conditions.

(2) The landscape drawing should represent the invisible (imaginary) world as well as the visible
(physical) world.

(3) There can be classified as two methods in representing the rich experience of a place:
expression and notation. Expression is the abstract representation and do not have a direct
relationship to construction due to its ambiguous and connotative structure. But notation is
constructional due to it’s purely objective symbol system which is obviously denotative structure.
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(4) Collage is a medium of specific act that can represent the complex layered phenomena and the

rich experience of given site.

(5) The landscape drawings represent not only topographical space which can be measured

objectively, but also topic which can be cognized culturally.
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