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ABSTRACT

The purpose of this study is to trace hislorical changes and to show broad specirums in landscape
architectural drawing. Drawing has been both a locus of interpreting a site and a vehicle of imagining the
new landscape. The designed landscape might be influenced by the way to draw in landscape design.
Despite ol its importance. landscape architectural drawing has rarely been discussed. Here. the drawing
will be understood as theorelical issues and texts for criticism.

Recently, the drawing has primarily been recognized in functional and instromental ways. The
stereotyped office drawings such as plan, section, perspective, axonometric are typical examples. Its
symbolic and metaphoric dimensions have been seriously diminished. As a result, the poetic power in the
designed Jandscape might be devastated. Composite drawing, notation are the alternative drawings to
overcome the above mentioned dilemma along with the adaption of collage and photomoniage.

Finally, I weonld argue that landscape architectural drawing can be a creative tool to elicit the idea and to
reveal the trace of memory. It could be also a poetic locus to postulating the vision. Designers should
utilize both traditional drawing and experimental drawing in order to reconcile the instrumental

representation with the symbolic representation.
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