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Abstract

This study is focused on ‘mysticism’ in fashion which is recently marked as one of the cultural
phenomenon emerging at the end of the century. First of all, the concept of 'mysticism’ and ‘occultism’
are reviewed to define the mysticism in fashion. Mysticism, as a cultural phenomenon, is also examined in
historical and social context. With these theoretical basis, articles which were published in 1990s from
Korean newspapers and magazines, which reported cultural phenomenon related to muysticism, are
analyzed and categorized. Finally, these categories are applied to fashion phenomenon and ‘mysticism in

fashion' is analyzed and clearly examined as a fashion trend,

As a result, mysticism in fashion that has arose as an end of the century phenomenon within the
historical and social context could be categorized into five groups such as ‘primitive religion’

‘Christianity’, ‘oriental philosophy’, ‘universe’ and ‘magic and witchcraft

Key words: mysticism fashion, religion, oriental philosophy, universe, magic and witchcraft;
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[ 9] Collezioni 7.(Collezioni No, 42, pp. 287)
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