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Abstract

This study focused on situational simularity of psychedelic expressed in the mid—1960s with culture
including costume in the end of 20th century. So this study is composed of psychedelic concept and the
comparision of temporal background and general characteristics of psychedelia in the 1960s and 1990s, and
relationship with Art—Nouveau which has originated psychedelia and psychedelic image including
muysticism, play, illusionism, and narcissism.

The New Psychedelic revival of the early 1980s came at a time when, as in the mid—1960s, the world's
attentions were firmly focused on British youth. The same could be said of the mid—1990s when
‘BritPop’ once again has international appeal ard the result has been a kind of New New Psychedelic
revival, with all manner of British youth styles from the 1960s blended together. The swirling patterns,
hallucinogenic colors and space—aged designs of the psychedelics have become a symbolic representation
of cocktail of youth, sex and optimism
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Fig. 1, Psychedelic design, Christian Lacroix, Italia
Vogue, 1993, p. 70

Aol7|d ol FolEe 2ol2E "whgd #
2t do7lE obEThe A" (something beautiful
man, like it blows vour mind)¢lgts guix s
g I #HdY-e 2@sA EEE R IAE
okl 7t7h-E ¥
t} 9l7ke

0
8
Fo

it

-AF

z398 ERSAF.
W # Yol MelsY
@

oA Q& igiel FEF AT ol Alo]e] I
A7 7M. THA g 9ng Ad R o 7R AL
fot &y 97l U¥elS(Niblism)d 4%E B
olx= F& Ay el A{Neuro generation)®'e] 6033 Tl

stol7ld R M 71HE FHIL Av w7 A

— 148 —



Vol. 23, No. 1{1999)

o}7]14d g)(New Pychedelic)?d &
t}.

4e vz gl

2. HOI7| W2 O] AN S

s HEOE Y AEH Ragel siEx 4
ot dn Sk BE BAFoeA olgsly
A g2olEAl glol whep HATS Hy &
o celde) gof g 250 BA% AR 3
< RASIA sk 3 7hA] g etk # ol
Mz sodiel 558 At ek Lol gag
Mol 71 ofmixjel] ek dnbd £A4& dndno)
EOHEAIA AN, A, AetmHA L
2 o] Hat

84,

(1) Alu)4d
3¢ Edah: wol7l trip AUHl tripe o)
T 5 2o mlkg FYFicl = oujEn Aley

thoole dAlE A2 o838 sk AR oo}
o o el 4AH S T ¢ g gE
OIULL, ol T A A3dAYG AFUSHe
Mo FHEUG. Peter T, FurstVol] o stm
S ITIAAl Qlo] $zbAl HYe JHEHo R
AHY Aoz, 425 viAE RS 9H 2§
G %"4‘5}3’15’_ Aoz Eobrbe AL BE A}
=] ’\145‘ I xolM HMe HYE B
th 3 RS 7HEs AlA F3e Adse AL
2]u] 3} 7|‘r_ Gaei=a

NBE, B Pegez wsstes guargel
ERKE R B EES LIRS
28] Hlejsh GAlg YFAD IAL Roby

g g el & ek FUdol i #4w 75
 ABZE, Faldolet: v AT, T4,
RS0l opghdolels BAIE 942L pa &
FHQ FYAEE MTUE0 A o2 Ny
& u BRUAY vjdabzoly dEH AlZ7
ogxe] Fokolzgt B 4 k. Fig 2= Victor
Moscoso?] 2HE0 2 Aty o g wZwd Solris

HHES T rjdsel oM uaY, =

Qe 4w HAEobke WY B I oF of
Ao g Eoti g 5 834 Aol et o

HIAE AAs= 2R3 402 FHHYcH
196910l o] ol QAF HZe & FFS o3
At BEg vl 4 33
713 A% AviFoE B3z

60dch ot mhavtA 2 o0 dtiol . Foke] Alu|Fe)
Fau HEwe M7AH ol& rERe Fuq
HEFS T AE AGFooly T HAH wA
= 2 Foh AZITE E2oE0] AuHA o%
ol = ulel =40 olojA T Utk BE, =
=, Z8E& 3 ki se vl vg(Death Metal)
ol 2% HF olF 7IEXAE FAoZ Fo|x

W otuhelsl o =) HUS BT AU

Fig, 2, Music Poster, Victor Moscoso,
vlEAl 4l 1997, 2, p. 116
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Fig. 3. Art Nouveau painting Paul Signac, Mordern
Art, 1890, p. 54
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Fig. 5. 60's Mysticism, André Murasan, Radical Rags,
1990, p. 221
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Fig. 6, 60's Play, Rudi Gernreich, The Gernreich
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— 1563 —



154

# ZA7] g (tie—dying)S AU s
ZZdolE AH-atATHFig 6). & Q7o) iy}
AAE oFoly 42 HE2 on) gH2 ov

AZ B

52 A3 3719 E8ozRy 99
LSDA B3 shFo)ate] 7o) o8] o7
Aze A @M} HYcoh ‘Ezol 2L
(feel—good)” 2] %2 60T Lol WMo TE A=
of AMHNY "We g THAAE W) s A
' A 7R dolg 24 st 4B AlZ o
ME AT AAY 2T We] wakd] wel oy
7HAe) Mg 2 Sl A AR2 e AxE 7
Ae T GE JEBEE o1y A9 X (char-
meuse)$t "IE Az (matte jersey)7} it Abel
(satin), TekAF(damask), B 27| o] = (brocade),
EEe] A& Al Z(nappy crepe) o)d 2ASL
AZEHo R FEDRS FEsy B azpom

w32 5542

T RS BEAL 242 @ Soxz el
993 ek BAe] AAARA 471 w0l
Mol A7 EAYE FM AR QB 8
AAZE Rudi Gernreichys 14 59] 214t s}
7129 Helg 9As Hold: wol 2wy 2
SR L EEENOL M I N R EEV e
Fig. 7& #o)719Y9) £8803E 58 2a7Y
& FA Au)2olny,

(@) Aob= 4y

Fig. 8443 1060dthe] 2& ohx 94 2=
AAY T AAENA oiH BE AT B2t
AE Eohe SHAT AoIUY § shrse 2
Aol Bl e Mae) MEY SRS Ale
AAH Aol71dY 2o ZAES Y2oj 7)
welo) £1E YAAAN 2 29 2, A, 7
4 BZ AR % AUAY Seoldamy 9
JLF 5 R S5 4L ALAAT ofd A
o EAH Frhflolde 41 BEFS Luas
Flige)& o} 249) o ZEAEE =223 Ao}
EH2 49seT Assdn, wAdAE s

Fig. 7. 60’s Musionism, Rudi Gernreich, The Rudi
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Fig, 8. 60°'s Narcissism, Francis Cellntino,
AleAlA 1997, 1, p. 129
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