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A Study on the Characteristics of the Spatial Expression of Max Bill

Al&Z" / Shin Hong-Kyung

Abstract

Art belongs to men’s mentality and plays the most representative role in mentality. The organization of mentality is complex,

it has simple and distinct movement evolving into various configuration to achieve men’s internal meaning and aim.

The purpose of this study is to analyze Max Bill's characteristics of the spatial expression on his works, especially focuses on

the concept called "simplicity”. The simplicity does not means just a conceptual or formal terminology, but the logical principles

of spatial organization through repeating arrangement, structural relationship, off-central ideas and the sequence of signs using

by the composition of lines, faces and colors. He expressed the logical methods in various fields of art and has influenced his

essential thoughts and emotion in men’s mentality of the late 20th century.
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