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ABSTRACT

Dancing, along with mankind, has existed in various ways form old age to the present. This dancing
combined with arfistic meaning is called the art of dancing.

This study is mainly about the functions, decorations, and expressions of dancing costume, and the
characteristics of the costumes by the 20th century designers, Léon Bakst, Oskar Schiemer, Pablo
Picasso.

The dancing costume were not so much different from those of the public from old age to middle age,
In 18th and 15th centuries, the length of the costumes become short from the knee to the thigh.

The functions have much to do with the development of dancing for example, the appearance of
toeshoes. The costumes are designed not to prevent the movements of dancers smooth line in old age.
and ladylike vend high-blown line in the 18th and 19th centuries. Cotion and hemp texfiles are turning
into the transparent forms such as lace and gauge. The personal ornaments earings and necklaces have
change into the patterns with wings and tassels.

The dancing costumes of Léon Bakst, Oskar Schlemer, and Pablo Picasso are designed after the due
consideration of body shape. Bakst focused on the beauty of smooth lines with splendid colors and
decorations. Schlemer analyzed the body abstractly and metaphysically and expressed it with detailed
and simple lines. Picasso emphasized cubic forms with cubism, and expressed the characteristics of
costumes with clear colors and smocth curved line,

Bakst, Schlemer, and Picasso made the early 20th century the age of functional dancing costumnes

puftting a light on the concept of space, and foundation for the modem dancing costumes,
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5 [ 5
A58 DAM, B | BeN, BYA, & | BEN, AR, =
o |72 a0, 58, 25 e, wyay| THA EE H 20 T 1 B
I e e A PR b
Ak A &} A}‘%
2 [we 2274 44, AT Dol ojwe,
o [am, a5
194710l e]27174] F-gag gM AgH F V. 204171 & Fgd& oAt
4, 4 % AT FeE v oA
(B D2 ZdA 1947]1747] o] 8- FAFE 2041 7] &7)0] Rfc)Lo)Ar Hobo] 72
BT At Z & dR d2E, 5714 (Pablo Picasso, 1881-

1973), 182 227 €389 (Oskar Schlemmer,

<E 3> DO-19C F20E 2ate] Faly

A
kil o % ul 16-17417] 18-19417]
¥
7
JPE | YEY
2
= 2L
P s AR R
2= L= : Wmere] oy |l AEE TH g maa
BN srr IJEEY HE, LR oY T dmae) mAE Ho. g
A 2%
Y271
2]
o | dd
k3
JRE |8E
= s Folel Qolg) B, Fo|
e WBEZole] B - |2 )
JF& |ZEEa N 2 g gEZele] 7 o
. 23 = E-a2
x =
2o |45
e
% . Uz} g, noelsh B
RS (TS ASEL 7t Be| 20 G WlE TR
4 A2e] B0], AT e B8 Ayl 2A RS 27] Bn £FAe B A
o8l | wlea {1—: i]‘ﬂ AR 227 | Hlz o) &
= % =r]= %
=ut |7hw
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1888-1943) & $AH L= 204171 ¥
A ZHBRIA gk

Solg o4e 5

CHlE HAE

1) .E./\

18689 B A
e rEE

H =1 (Petersburg) ol A #hold

& glztela AgztgeH, Eg

Halde) FoitiAlelHZ LAEe ALl
yho}gity.

E7} Azte F

a1

=1
3*?1

1> ml0

8 FFL 1009 Fd e
ﬂ-(cleopatra)fi Azo g Bl (firebird), Jh
A% &AL (scheherazade), WEAIS
(narcis), 77127 (the Sprit of the rose), H41¢]

5 o4 BEe] gk

(carnibal),

L. % (afternoon of a faun)

2) ZHE

19099+ rFEleREst,E mdolzrurtE
Fatol] & 46]7] WEol] $Eo o] Bof
ol glT 4149 2EH =HE o FE
vebr i A sk %ﬁ% o e
T A Fujgled, 19104 2z A
A HAo W A4 F1A 9T :} Jzao
2 F3ov, AR s} 2L A7l FdE B
A Aol e AL dhdel Alvja= 3 A
o] Tt oofr)elrh. Bali= Aot Mt B4
E3 glom WS FAA LT o] FA el o}F
thgo 2 sl v Ealel W2 QAN (2
3 5).

1911d0] 2AF Ao AL AuE Qs
SIS Add Zoldt AHe AAHQ
wrk Ayl W3, AEFHe Egez oo
223 H2E ZHIA Ho|=E Algte] A=)
A o AP £ ARHALT (2
9 6)

Al

Aol

<113 5> Imae Karsavinael&h
(International Dicionary of Baflet 1, p.1403)

<Jd 6> Folel &
(g2t ol 22, p.116)

19123 W@ A77F S22 FHA TEA @
FolA URA2AE £52 A B 9ol
sk SMA) 9 Tkl PaXE RolA s A
J BEE B 28 ¥ol AFY 1HE B8 A
STH(Z® 7)

35) Robert C. Mansen, scenic and costume Design for Ballet Russes, Michigan: umi Pesearch press, 1985, p.28.



<38 7> Stle| 2%
(Ballet & Modem dance, p.83)

2. A7 &d0

D &A

2271 &9 ™ (Oskar Schlemmer, 1888-1943)%=
188813 HEIIEEAN SHYPed A7 o}
E2A Figte e A9 92 er HE
7F2 E (Stuttgart) W& ol7tdlnld] Jste] AR
Yl veigs oA Huoh "3A% L (Triadic
Ballet)"®) 5% 44& JYehli= g g4

2 o% 2 TAHY deRe sNeE 448

2) E (392 )

SYPIE 19 7 AHF AR w0l
AT 24AQY FA) HAATAE HFA A%
g sarh gdnE 3% (Triadic)"olebT she
Aol WelM, FE47 39T mepets . A%
Yo IFELE olFolA Yo, T3 2ot
gl AV a7t HUIE §FF 7 ARl
93 Ygech AlRE ABAY e 2 Foel
A8 A TA2IFY Rol YRS (IF 9,
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o

AR Aulde] Fujoae] &Ae 7 7ho]
Fem (1Y 9), AIPE AL RrjelAie) Aujael
A Aol Rolth1Y 10). 18%F9] o4&
o83 129 TLo| T Alge] WA Tare ¥
Abghe] S04 Fa4e] 3| o] mZ FoIAT

2 e BA, 9B AMHAY
B9 99e HAcleF =it ®

<22 8> 3017 whE(EHa)
(Oskar Schiammer, p.219)

<218 9> QU= e (Zhal)
(Oskar Schiammer, p.219)

36) 37, “Oskar Schlermmers] $-5-8¢ #g A7, oldfedztdietaw A9 =1, 1990, pp.19-20.
37) %<8, ‘a3 HHA® - Oskar Schlemmer”, $HARNEZ ALFrad TR, 1993, 12. p.&a.
38) o247} &9, fuloslerel R, HEH7)E, 1995, p20.
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<@ 10> 3glE wal(HEA)
(Oskar Schiammer, p.219)
227t 97t Az ZEolA AMEgE ohekg
259 2 A=A vEA 2 HeE
o g st B - 728 e ol 7k
o] 9 FFE AEAR wol Sl F2F o1&

==

o T | )

,.[

= %?’]ﬂ"ﬂ A FE S, w29 4
W, 27, W, AT 5 GUD AR AR
1) &4

AFhaE 18814 109 259 25 21e] Teprpe)A)
Holkth I dARE I i &2 F9
A AR, WA ¢ Hze FEFS 8
W LR {5 (FAbelth Z2 F49 2E 42
E$A 2§ SRR £33 g st 7
BE HAREE Zejth ofF 134 W= vlEA 21
d B nlgdgned g7 19 AEs &
3tk

H7k4e] A WA B FFL s o|=elr, o
& 4R Le Tricorne), F3'd @ (Puchnella), 3
£712H1Le train bleu) 2] S 2HE] #odFH

2) AE

HElo|Ee d30A4 uiFE ddste A=
At

HA7taze] JAFH 94 viAd A7 JAME
7t FEZ FREYG AT A& S 10
HE gold el Wiy (g 11)s o] =friA
o] o F2(2¥ 12) chss Feolx T8I ¢l
T Fol e FYNE EFY FHFAG
1917 A=zt o] AxAg R s ¥R
& “3)7k2e] ORIe) wo] Xujgolt v ¢
oL At

<2 11> Ha| ofjuXel F|Fta
(Picosso Theatre)

<2F 12> HEouxe] =74
(Picasso Theatre)

39) International Dictionary of Ballet I, St, James press, 1993, p.1075.



Heol=e *%’11‘3] Yol A FAHAL, Ak
o A3 o S, (THE 13D F=F ¥
EALE 5‘*6} FE< X gl mlnE A
o] B¢ AT WS & 4 Ak Grigel 42
ZE 7IYE Hrlkd 548 F vehf F3th

<23 13> Hefo|=2| oA
(Dancing, p.213)

S7taE 78 dole) HE AT TANALH

QR ARA, A, 1T FHAE DA
el olg8h A%l AATHY

<28 14> Pulcinelle
(Picasso Theatre)

(18 1% FAY A o4 FHE L7E

AUF AOE BLH 9 AbolAlelo] X Frje}
g%l A7 B 2§ oFH, IBY YARS
N7ad B4 & ZWT AT

NC Zo W HF G4E DA P wx

40) Robert C. Hansen, A AA, p.73.
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E, 929} $48, Hrlat FE4EY 547 ¢
ol theln &4 dANA TAABeTH T
Sl A5Ae 7R OReliT B 4 sk

vV.d &

F22 o7km BEo] Tl #fo] o= 77}
2 EZA9 23 Slth o) s FE
W8-S g7] AlEg e FEde olg
I gt B =2 TEde 949 rie4, 34
A, 2844 2 20471 dRelviql #H§ v E
27 €99, 22 A7tk gjale] BEAL %"Lfs
Zz gt
Fads 94 AtidA SA7AE dukl
o] &9 ia ZA tE2A ggony, n&
3 e gREEA FRe42 A0 B2
A FAE 2T wilEgeH, AAEL]
Zole} Avfe) ol Fropx|A =k 17417]4
ol28 FEHE FE&IFUE T2 g AHELSHA
stad 7|t ool ubF o] garow AAsgc, 18,
197710l = 482 Ao|7t FEotefollA HHA
ol A Al ’a*}om A F=Ack
Faode) Plede 759 w2 2gs ¥4
%&%ﬂ 1 47 Efp 9—1 5oty Tgoike
S8 Fael YR FEE OAAHALH,
ks ] FEFY 98 Mol FAdE FE
#gE Mo 18, 1947 A4 8 ¢E 3%
el e BHEIHAT BFo wFEO] A
ol HARAE Fol HIAE HHE, A4 o
ol A7t Ahe] ke wreE} EFHo|AL
chekst A2 EHHAC HAAY Bl § &
o gro} A A4lEr A B v &
F4 S8 e HEEAT.
0/ 719 & AR, 225 ¢9F, Hikh

o mi

=
=

=1

=

K

i
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TSttt WA FAHOE BEE 943
242 2 vehl Tk

(o]

¥

X

0y

o
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o

2

2

6 =
ok

o

H

le

@ @
oo

fz

o AR, 18FF o)
N BRHGT ded 248 2
S AYHE 19 392 LA A Fol
F7Y 2TE FFAAGT T £ Yok At

AUEE olgded T BolgA Azsa

_FD.ju
o
ox o

fr

3, F4E ol&F HelolmAN YAFolz, up
B3 AN 193 PHS 2297 =Y 5O
2 REHE FHE ofsked 2B e 54

S kL
Y2E Gd6, FRZE 047122 QA F
2] Jhgol ZEE /5AY RadE 939 A
WE SEgen, Fhy REde gyd 202
oJFATT & 4 ek
2oz 7 39 g0 TEAE I4E A$FY
A7k ol RolHoE & Roluk

A7

-2, AAA, #BE AR TAER FF,
1994,

- ARA, THEANE,, BEAETAL 1992,

- =ARA(&A), Le Ballet de cour au XWe siécle.
CHRISTOUT Marie Francoise, 412}, 1990,

- oAl "EEG,, EAET S 1995

cHl A, gol WA, TAA F&AL, RS
=, 1985,

- BET, NIBE CEERGER, ZHEH A

&AF, 1989

cwel2 g=Eu, TFE8e EAR-FE9 AL,

[5)
ae &3, ME:3al 1992,

P ARG, D R, e AL 1997,
okl el T A - 2047 oA Hg

O-", sHqAstL AZHHATFA A323,
1991,

colgA], TR A, AFEBAL 1994,
227 AW, TgEsad o, F87)S

1995,

cRRA, 'L edv Y] #AFE, gAY

St Th e HALEe =R, 1990,

-2, "BRRG., NFESAL 1995,

AZHE THER A, TREe G4, F4H &

H, ME: 412t 1990.

- FRIESR "B 28, i BBy, 1973,
CNERETR R, TEERRSE., WA EEHEBE 1970.
RIS, TEE KA., R BN,

1977,

- REZRS, "EERHEY BB, A-4dt 1974
SHFEE, TREL WL BE OB AR, L2 T

jit, 1985.

- FHEFER, "ERAERRAN s, B, PR "

JEHAE, 1967,

+ Clement, Crisp, & Edward, Thoupe. The Colourful

World of Ballet, London + Octopus Books, 1978.

- Copper, Douglas, Ficasso Theater., Harry N,

Abrams, inc, 1987.

- Wilson, Edwin. The Theatre Experience. New

York: McGrow-Hill, 1985,

» Villier, Gaston. A History of Dance, NY. : D.

Appleton and Co. 1987,

- International Theater Institute of the US.A.

Contemporary Stage Design US.A. N, H:Eastem
press inc, 1974,

- International Dictionary of Ballet I. St. James



press, 1993.

+ Clarke, Mary & Crisp, Clement, The History of
Dance. N.Y: Crown Publisher Inc. 1981.

« Contini, Milla. 5000 years of fashion. Milars :
Chartwell Books inc, 1977,

+ Karin V. Maur, Oskar Schlemmer, Miinchen :
prestel - verlag, 1932

- C. Mansen, Robert. scenic and costume Design
for Ballet Russes. Michigan: umi Pesearch press,
1985,

+ Anderson, Radir Ruth. Modern Dance, New
York : A, S. Barne and Co. 1944,
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- Au, Susan. ballet & modern dance. London:

Thames and Hudson, Ltd, 1988,

- Anderson, Jack, Ballet & Modernn Dance, New

York:princeton book company publishers, 1992,

- Sorell, walter, Dance in its time, New York

‘Loulmbia University press, 1991.

- New Standard Encyclopedia 6. Chicago : Standard

Educational Corporation 1989.

- The World Book Encyclopedia D. usa: Field
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- The Encyclopedia Americana 8 New York :
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