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ABSTRACT

A Study on the Internal Significance of
Mexican Muralism Expressed in the
Modern Fashion

The purpose of this study is to research into a
meaning of Mexican Mural, and to clarify on the
internal significance of Muralism in the modern
fashion,

Muralism is an example of the birth of the
great people’ s art,

The mural Fine art in Mexico was the peculiar
fine art campaign which observed the social
And the mural of Mexican that the

ideclogy and fine art combined came to occupy

function.

the unprecedented important position as a part of
popular education which is the product of Mexico
revolution.

Thus, in this study considered that the
1930° s

resembled the social and cultural backeround of

background of Mexican Mural in



the latter half of 20th century.

The internal significance of Muralism expressed
In the modern fashion was categorized as
attaching importance to human, the pursuit of the
utopia, lhe tendency to nationalism, Satiric and
moral painting.

First, Attaching importance to human in the
modern fashion expressed the recovery of
humanity by meaning in opposition to moral crisis
of the human in the pluralistic society.

Second, The pursuit of the utopia in terms of
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interest the ideal way in the modern fashion
expressed mysterious or hopeful through using
religious colors, motivies, elc.

Third, The tendency to nationalism in the
modern fashion expressed the painting of the
masses in forms of mixing aboriginal culture
elements and memorial elements,

Fourth, Satiric and moral painting in the
modern fashion expressed wits or humorous style
through using geometrical motives and light colors

ete, indireclly expressed distress of modern men.



