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Along the show windows of Rodeo Street
located across the road from Galleria Department Store,
various items are displayed in brilliant, fancy design.
Show window is a private and public space where com-
munication and value exchange occur. However, the
show windows along Rodeo Street of Abkujung bear
meaning beyond traditional understanding of private or
public space.

Through the transparent glass of Rodeo
show windows, we can see fragments of our contempo-
rary history such as the New Community Movement, the
National Charter for Education, the Revitalizing Reforms
and so on. We, also, can see ourselves suppressed by
such images and symbols. We can see our disrupted
faces, the deformed faces oppressed by symbols derived
from inferior hybridization of our Confucian tradition and
Western modernism, reflected on the clear glass. Inside
the transparent glass of Rodeo Street, there exist frag-
menits of our miserable contemporary history and these
fragments reflect ourselves in many different angles.

Duplicated teenagers of Abkujung believe
that a part of Europe or some space in North America had
been cut off and attached to the mulberry field near Han
River and that one day all of sudden Abkujung-dong
came to be. Therefore, they deny its existence within the
flow of our history. Such denial may make the daily rou-
tine within the space called present two dimensional
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space where time does not exist - more passionate, but at
the same time, it makes the routine exist in disintegrated
fragments of broken time. Duplicate teenagers desire to
exist in flat space of present, and this signifies their giving
up of long linear time. We have experience of cut off his-
tory whether it was caused by voluntary/forced or
inner/external factors. Cut off history signifies cut off time
and cut off time again signifies cut off language that fails
to be completed. For these reasons, our general con-
sciousness/unconsciousness partially lost its ability to fin-
early assemble the before and after relationship of histo-
ry, time and language.

Present of Abkujung is that which has
broken away from long line of time. In other words, the
present of Abkujung is not that which is in past-present-
future line. Rather it is only a fragment among the many
pieces derived from breaking and disintegrating the line.
Within such fragmented present, there is no tomorrow.
This is because the present of Abkujung exists in tran-
scended present or in transcended reality and it is cut off.
In transcended present, reality can not exist. Likewise, the
images and symbols of Abkujung do not have corre~
sponding actuality. The images can not form based on
reality, because, the space, Abkujung, itself, has broken
away from the space of present and Abkujung, itself, fol-
lows a model of hypothetical present. Therefore, hypo-
thetical being in the space of Abkujung becomes reality.
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Hyuk, Uhm, Abkujung-dong : Suppressed history and
aesthetics of children.

After being requested to write critique for
Xian, | felt it is difficult to evaluate the concerned building,
though it is located in Chungdamrdong, without mention
of Abkujung-dong. As | always have done, to evaluate the
work based on its context, | will have to discuss not only
physical but also social, cultural background of
Chungdam-dong, and in doing so, its relationship to
Abkujung-dong will surely come up. Quoted writing
above had been written in 1992, and as | recall, it was
when Chungdam-dong region where Xian is located was
less commercialized. During the six years since then, fancy
buildings have lined up along the big main street of
Chungdam-dong, and even the small roads of the block
branching out from the main street have been incredibly
commercialized. It was already 3 or 4 years ago when |
heard people talking about a caf called Haruae situated in
the same block as Xian, amazed at how crowded it was
despite its disadvantageous location. Recent visits to Xian
and its neighborhood made me realize the extent to which
commercial buildings have eaten into the district as point

structures.

Culture fragment that has settled and developed
Through newly developed buildings in
Chungdam-dong area, | see some characteristics of
Abkujung-dong partially existing, yet at the same time, |
discover new different aspects. Still this is definitely the
place where foreign culture arrives earlier than any other
place in our country. When sitting at a caf there, we almost
have illusion that we are at a caf in New York, not Seoul.
Young people coming in and out of this area mostly look
very chic as if they just popped out of a fashion magazine.
Probably even 5~6 years ago, such features did exist.
What has newly been discovered recently is that the pre-
sent of the place with unknown nationality that seemed
will have no tomorrow has become that tomorrow. There
still are fragmentary places that make us feel we have
entered a false image. However, Xian is a place that repre-
sents an aspect of newly settled and developed culture.
The Abkujung-dong generation that caused much con-
cern and worry as described in the quoted writing above
have escaped from the days they worshipped Suh Taeji
and have matured to some degree. As result, the places

that accommodate them have also matured. Rather than
unconditionally expelling Abkujung culture, we need the
will to optimistically develop it, since it is a culture that has
already settled among many of our young generation.
From following writing, | especially like the part that says if
we are to discuss about us, shouldnt we start off with our-
selves present here? Such attitude is required not only in
evaluating Abkujung but also in understanding our culture
in general. Foreign things enter Abkujung-dong fast. In
actuality, Japanese civilization is readily passed onto this
area in one week, either through satellite broadcasting or
through someone coming from there. People say the lat-
est consumer goods and the newest fashion are all gath-
ered there. However, the capitalistic system in internation-
al scale that seems to concentrate in urban areas has creat-
ed such space in many various places and has brought
about mixed culture and confusion. What does it mean
now for us to persist in our essential qualities? One profes-
sor once claimed It is better to cheer at Suh Tagji than at
New Kids on the Block. This may sound na ve but it does
have a point. If we are to discuss about us, shouldnt we
start off with ourselves present here? If we try to find not
westernized peculiar us when we have already been as
westernized ascan be, we who have barely escaped long
colonial situation would once again be isolated. We should
not stand still drowning in regressing nationalism. Hae-
Chung Cho, Views on Abkujung Space : Toward Culture-
Political Practice

Such matured Chungdam-dong spaces
probably can not have escaped totally from foreign influ-
ence, however, we can not deny the fact that what we
had worried about 5~6 years ago has settled and newly
developed from there. Xian in that respect is an example
of case where a part of culture transplanted in former
days is settling.

Fusion of East and West

From the beginning stage of its planning, |
have occasionally been informed of its progress and thus,
Xian was not an unfamiliar project to me. The architect
who designed Xian, Mr. Dae~Jin Bu, is the father of one of
my close juniors, Sang-Hoon. The two men along with
Mr. Bus second son and his wife also were involved in this
project. The client was a friend of his second son. This pro-
ject was planned not to imitate some restaurant in another



country but to accord with the outcome of current foreign
and domestic food culture analysis. | heard that the client,
since he were young, has been dreaming of such place
and business. The menu Xian provides, itself, is food of
fusion style that joined the western with the eastern. Past
few years, fusion style foods have also attracted interests
abroad. The fusion restaurant of traditional Korean and
western foods that Jung-Mi Oh has been running suc-
cessfully in New York can be one example. After graduat-
ing art school in Korea, Jung-Mi Oh started the studies of
cooking. As a chef widely known for the aesthetics and
performance of her cooking as well as the taste, she, |
believe, is the artist that has most effectively publicized
Korean culture to the world. Prior to Korean food, | had
seen fusion of Vietnamese and French foods and that of
Chinese and Japanese foods. Such phenomenon shows
that eastern culture is becoming more actively known to
the West and at the same time, that characteristics of a
regional culture is becoming internationalized.

Returning to discussion of Xian, Xian may
be considered one of the places where regional culture
and world culture have most actively come together. ltis a
project where the western culture mingles with Abkujung
culture and general regional cultures of Korea. Such char-
acteristic is well portrayed in the food and the architecture.
Particularly, the basic setting of its architectural design
starts off with consideration of the district. In order to sep-
arate the building from the residence across the street, the
design provided an iron plate wall on the fa ade. This wall
rather than disregarding and cutting off the residence
across stays conscious of the counterpart, absorbing light
during the dav and leaking out the light at night.
Regarding basic composition, also, the design accepted
the typical residential space of the existing house. It is
amazing that, even so, no one can imagine what it was
like before. All the better, if the existing house were a
denationalized building (though buildings built solely for
commercial purpose might be a part of our tradition
now), the new design well utilizes the concept of our tra-
ditional space by more directly connecting the courtyard
with the interior. At the same time, it well transfers the
regional culture of Abkujung. Through long stairs one
enters the restaurant and before he steps down to reach
the main dining area, he gets the feeling that everyone is
looking at him. The circumstance intended isto see and to

be seen. Design concept explains the entrance as a stage
where nicely dressed customer gets a chance to show off
his or her fashion and people can have a peek. However,
such cultural phenomenon is described as follows in Lee
Soon Wons There is no exit in Abkujung. Popular cafes
of Abkujung are spaces to show oneself off and at the
same time, to view the others. Exposures and furtive
glances intersect naturally. The reason caf s and restau-
rants emphasize bright interior lies here. Not understand-
ing such intention of design, | felt very uncomforta

Expansion of client class

Another reason for welcoming recent
increase in the well designed commercial buildings such
as Xian is that it provides opportunity for the general pub-
lic to have interest in architecture even in unintended situ-
ation(even when having meal). Furthermore, it is
extremely desirable that wider class of people acquire
interest in architecture and become architects themselves
to move on from the days when architectural clients were
limited to just government, public offices or privileged
upper class. What | found interesting while reading writ-
ings on Abkujung-dong was that, though they were writ-
ten in point of cultural sociology, the writings often men-
tioned about spaces. | believe this is because in our mass
culture the region that first opens its eyes architecturally is
Abkujung-dong. Rather than blindly criticizing Abkujung
culture, we need to realize the importance of properly
developing it. | trust Xian will become a good precedent.

Upon receiving interview text

Right after urgently finishing above writ-
ing, | received the text of interview with Professor Jung-
Keun Dong through fax. My writing was based on few
talks with Sang-Hoon during process of design and 2-3
minute additional explanation over phone. The rest was
purely my personal views thought out independently. The
interview text, however, was amazingly similar to my writ-
ing and | felt the urge to revise my text. Just now, | read
above writing once again. There was no intention to cri-
tique nicely about the project. And | reconfirmed that there
is nothing more to add or correct to the fact that Xian is a
smart architecture that well expresses the cultural situation

itis at.
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