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House and Housing: An Everlasting Essence of
Architecture

Several approaches to architectural criticism
exists: Frames of the artist, style, form, space, technology,
and etc. But in the case when the object is a work of
housing, which is the primary and basic form of built
architecture, a different point of view should be adopted.
Whereas facilities such as offices, culture centers and
sports centers require large amount of capital and tend to
contain a monumental value, housing is a field where the
architect comes in direct contact with its users, whose
functional demands according to each lifestyles should be
fulfilled. It is here where, due to financial restraints from the
built scale, the architect s role as a professional is at times
overruled. The architects ideal and reality is seldom
revealed with such precision. The comprehension and
resolving of the client s requests onto every details, even
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into the subtle parts of the interior, are indeed an unusually
heavy task for the artist.

From Persistence on Concept of Traditional Housing to
More Practical ldeas

This work is the first housing project of
architect Ryu Choon-Soo, since the Buahm-dong Housing
of 1995. It displays the architect's transformations of style
after the cancelling of the ambitious 868 Tower Project of
China: From Hangaeryung Rest Station(1979) to Pine
House of Galhyun-dong(1982) and Samha-ri Housing
(1986), he concentrated on tectonic structures and details
of wood structure: More recently, with Namhan-sansung
Housing(1994) and Buahm-dong Housing(1995), the
reconstruction of traditional housing images became his
prime objective. But the latest work, his own studio and
housing in Bonghwa, Kyeongbuk Province, shows that he
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is now into works without acquisitiveness, a rather fluid
entity, without too much emphasis on form, space and
details, meeting the needs of its users. This change may be
linked to the architect s recent turn to a faithful Buddhist,

Still, the House of Professor P displays
various elements from his previous works: the tectonic
structure made of wood(especially Korean pine trees), the
courtyard of artificial Maru, or the use of Toe-Maru. They
seem, now, to have formed the architectural vocabulary of
the architect. Within these uses, we can see his obsessive
formal trends are somewhat diluted in that the roof is now
shaped in a Western way. This more open attitude,
escaping the bound application of traditional forms, found
its value in the client's satisfaction, which, when | visited the
house with the architect, saw for myself.

Conflict Among Mountain Geography, Agricultural
Topography and Urban Life Styles

The site is located in an isolated area,
around Mt. Baekwoon from the national road connecting
Wonju and Chungju. As it was previously used as a
cultivating field, the surrounding condition was not yet that
of a dense forest. Nevertheless great vistas could be found
in each directions, establishing an ideal setting of a
traditional housing.

The initial problem of the layout was to
form harmony among three elements in conflict: The
traditionally meaningful condition of the large mountain on
its rear(north); the geographical aspect of the mountains;
and the demand for an urban, closed condition of the
client. Constraints were formed from the building code
limitation of the area's residential use, and the confined
budget, which disabled an active link between the building
and the surrounding landscape design. This resulted in the
discard of the ever-so-popular(among young practitioners)
housing types, and the architect had to be content with the
insert of a small courtyard between the master bedroom
and the living room. This factitious use of nature(which |
shall call a terrace court) is something quite different from
his style in the Group Space-period, and shortage of
courtyard space had to be supplemented by the Maru of
lifted levelinamely the NuMaru) in the living room. These
two elements act as a core concept of the project, which, as
| above mentioned, can be traced back to the Hangaeryung
Rest Station and Pine House of Galhyun—dong.

Conflict Between the Architect and the Client: the Open
Versus the Closed

With the application of terrace court and the
NuMaru, the rest of the layout accurately follows the
regular planning principles of daylight control and providing
good vista. The injection of the terrace court serves as a
subtle opening within the a closed envelops, adjusting to
the urban lifestyle of the user. To make the most of the
merits of southern direction, the front garden connected to
the terrace court does not act as the main approaching
road. It is made on the rear side, expelling any outer
interferences in the front garden.

As every direction commanded a fine view,
large openings were made in the south, east and west, and
as one enters the entrance, he is greeted by a window
expanding the full length of the wall, opening up to the
terrace court. Our vision here primarily gets linked to the
front garden, and effectively divides spaces of day and
night, i.e. the living room and bedroom. This may seem
similar to the dividing method applied in the Samha-ri
House, but is distinguished by it in that the indoor spaces
are combined and the image of the whole as one-piece is
enhanced by the connected roof. The idea of Ryu to invite
the picturesque surrounding vista, which resulted in the low
placement of windows and the use of Toe-Maru in many
spaces, came in conflict with the client's inclination for
closed space and the isolated condition of the site. An
inner-sufficient plan was thus applied, and shortage of
openings was solved by the use of clerestory in the master
bedroom and living room, which in turn formed the lifted
roof towards the southwest. It could be said the overall
form was a natural creation of the interplay between the
architect s formal wills and the client ‘s functional demands.

The Completion of a Work is the Responsibility of Its
Users

As mentioned in the beginning, housing is
where relatively large portion of the architect and the client
come in accordance. The influence of the client on the work
is clearly evident in housing projects, and in this case,
where the client has a very clear definition of his taste,
traces of failed compromises between the artist and its
client do heavy damage to the overall work.

The shape of the roof seems to have met
affirmative reaction, but the addition of security bars on the
clerestories is a definite formal discordance. The usual
blame for these goes to the user, making adjustments
without consulting the architect, but the architect on the first
place should have anticipated these problems. Also an
unsatisfactory point in this respect is the post-completion
adding of the aluminum doors in the parking piloti. The
client s preference of a closed structure also effected the
discontinuing of the entrance's open vista to the study and
living room. Placing a huge window screen, covering the
west of the study and the white wall of the east, would,
even with inevitable installation of security barriers, have
compensated for the closed layout, and an imaginary
corridor from the entrance hall would have elasticized the
layers of space. The use of paper-finished windows, a
constant feature of Ryu, controls the direct intrusion of
sunlight, and along with the concrete structure finished with
wood panels, creates a traditional atmosphere. The
application of the same doors to every instances remains as
something less successful. During a conversation with Ryu,
he mentioned a future addition of a book storage, in the
basement of the front garden connected to the
underground piloti. It seemed like a good way to overcome
the present closed condition. | hope the client preserves his
interest and love for his housing, and have an open ear for
meaningful modifications.
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