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A Study on F. L. Wright's Interpretation of
the Space and the Method of
the Composition in his architectural works

OH, ZHANG-HUAN
(Proceeding in PhD course, Hanyang University)
LEE, KANG-UP

(Professor, Dept. of Architectural Engineering, Hanyang University)

ABSTRACT

The aim of this study is to understand the original methods of architectural composition in F.
L. Wright’s works. For this purpose, the principal thoughts based on his organic architecture
was examined over all others, and the results of this study are as follows.

1. F. L. Wright knew Taoist Philosophy, especially Lao-tzu's thought about space based on
traditional oriental arts included traditional japanese arts by his superior intuition. this is similar
to Froebel Thought in the principal theory, that is, his own unique field of abstract architectural
education with three-dimensional geometry learned through Froebel Gifts.

2. Space is reality ; such Lao-tzu's thought, reversed the sense of values, influenced F. L.
Wright’s way to accomplish his own continuous space. that is to say, he attempted taking
precedence of spatial organization by the unit of three-dimensional module made the substance,
Froebel Blocks (3, 4, 5, 6 Gifts) into non-substance, and trying to do the methods of continuous
liberal composition in architecture. which is his original accomplishment, namely his mentioned
‘democratic’ because of judging the space and the mold of architecture as individualities.

3. F. L. Wright treated the space as a positive entity, so that he created his own architecture
organically combined with spaces and forms. : This was the result that he comprehended both
formative, physical worth in West and spatial, non-physical worth in East as equivalence. It is
understood that F. L. Wright's works combined with East and West are the significance of his
architecture and the progress of true internationalities and modernization in modern architecture.

4. From the analyses of his works, we knew the fact that F. L. Wright's architecture,
especially in the spatial organization were performed by the reasonable methods with geometric
system of Froebel Gifts. In the observation of our fundamental way of thinking on his
architecture, this study shows the necessity to let us get out of preconceptions and conclusions
that the organic architecture is mysterious and difficult, but to systematize and put his organic
methods to practical use.

BEBRRRAR £7%8 4% BB 7% 1998F 128



