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Kim, Yong-Nak. (1998). A comparative study on Yun Jo-
Byeong's realistic plays with Bernard Shaw's. English
Language and Literature Teaching, 4, 285~307.

In order to scrutinize what realism really means, this paper i1s to
analyze and compare the major realistic plays of Yun Jo-byeong of
Korea with the earlier realistic ones of Bernard Shaw of England.
As all the scholars concerned admit, Shaw offered reality in all of
his plays: social, political, economic, religious. He was a didact, a
preacher who readily acknowledged that the stage was his pulpit.
Though he preached socialism, creative evolution, the abolition of
prisons, real equality for women, and railed against the insincerity
of motives for war, he did so as a jester in some of the finest
comedy ever written. Shaw brought serious themes back 10 the
trivialized English stage, creating a body of drama that left him
second to none among twentieth century dramatists. Today, evolution
and creationism and Shaw's ideas on creative evolution and the Life
Force remain timely issues. As for Yun Jo-byeong who has written
many realistic plays lately, he 1s known as a major realist in Korea.
But his realistic plays are more symbolic, poetic, and private than
Shaw's. As a result, Korean realism has not been so flourished in
Korea as in England. Therefore, we Korean playwrights who want
to write really realistic plays should try to study Shaw's realism

more closely than ever.
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a2 Aol el felvel Az gTe 19129 119 179%H 119 Y
742 Tehd AR ol A" 2L, 1863~1944)9] <HRPAol(E 2
Al>elth. a#d ol M AMdFe o] 9z gl M(Henrik Ihsen,
1828~1906)¢) <149 &, 1879>) ulate 30:d o] 4 e do|ul,

a8 MAEY THFIoETAE, (1994, 68~83)e] ofstd 1910w 2
ARG oA BFE A7te Aot ARFERREDE Ao, 29 A
gheleks E29-E AldFe T3S Fwe FAriye avu =8940 o7
of AFE& E¥stn oA ANez 22 2 st 159 XL Hol ny
ZYAY <HANA>, ol F4(18N2~1950E FE) <F#H>, <ERAD>, &
(1888~ 1954) 9] <>, <F4>, HoHIBT~ 7)o <FE> Fo| IS
ol

olo]A ZefFe] WA b 1920 i 19308 W) Ryl BT S
45 Bl 2%3(1804~1933)2) <HAde] Ab>, $-7(1897~1926)9] <o
FU>, <AFEA>, AEP(1901~19500 FE) <BEI> Fg(1902~
195008 <H4d>, AEA(1886~1936)8] <> <21 AMRE>, §A 21905
~1974)2] <EW>, <a&>, <Av>, oo <age] 3E(1932)>, ke
(1902~1950)9] <Agd>, <2atel AM>, <u7} fZF> o] Faj(1908~
1968)8] <EMA>, $£9(1903~1978) <HH A7E>, 7941911 ~1979)2)
<EE> <F>, o|HE(1904~1947 82 <HAIFE> <oloiU>, gAY
(1915~1950)8] <AFEFE>, <FAmZ JH> <E5> Fo| g, ol u
# MAze &MY 232 ok (Ibid, 91)
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FHH oz ol Eorte YT AWFE B Fx R oA "y
Aol £ FdFel Azte] el 2T FEEFS ZotrY] o
o B8y ABEL Aol M dde] diste] ojuig JEgH 25
oln TS PHE FH HHF L ojdle ARAN viEn TRtk

g & s 7igd Fx" YEe] AF JEdE MHAHez g
Fae sled AdAyA ApHer FAEY FA7 BAHE o] ol
zZ7b AAle dxut 30 4y dAbgE F FdHes JYden e A
& AAY + A AT YLeFEe $8 dAdM AHHF(REER)
T AMAFOHETH), AT Fo2 Y ¢ vt a2y ApEF
A Fort Fad 54L& P59 AYHHA SA =7 @Y Felth
2y 2ol gL dAae] 494 B8 AdHeE = urrt o
2ol QAEE9 PF& AdAHDL HARUA =AAE Ao ol 29
Ho|s FEstA Helz Aol Aoz =dnt”

& 19408 tHel 3 FE KA o g AL o HFEH, 2 &I
YE o] 7 hE Fxeof 023, HA £ AR oG ALY
H5& 252 7889, Ao d¥¥y Azt AdH FE(FHF)E Ho
E 3 #HAE ddes A& HY £7F goh wka o] del FFE Ao
JdEE 7hAE gl ASoldn ¥ 4 vk ¥ obe} 1940 d e Frbe
duk Fo . 99 HFoz FdFol ok AAY, @Al XA HF
(3]3)g Aatdted o gl webd U] AMEFe HIE & Ut
= A gtz & 5 gloh

a9 19509y e HAE BA ofY vl A&E Zeiw 1950d
Fdloffop AJASY FHAF ZFo] #olA7] AFEEd, olE ov] AF A}
Ao s&o] ol ‘FALA[LEFH] AT (modified realism)Z’olgl=
AL HAHE arst ek fuE o] FHell= FoAM o] Alxd EH
# o] 2 (Expressionism in the Theatre), AA}=(The Epic Theatre), 281l
A 2Z(The Existentialist Play), ¥F2|3{(The Theatre of the Absurd) %
o] %8 FHFA7toA dFE vAT U7 AFEolr)

el YL THRAPE T AA T, (1989, 136~156)AM 60 th 9
Al e RES AFHoz dgded, 2Vt Fe 60dd AMEFS] AE
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2 AgAdY <> wAde] <F3H>$ HPoz EQm, 50duledl
T AHAY & AE FolME <EF>, <AY>, AR>S AT A4
o AF2g2 ged, 2 F B> dEAer Fouvk gdebA 60d

© AHE Frh dEel goF vl F e AFde Uiy 2y
77t 2 A E WAy g8 FEAYE AGdT 2% $ gt

olelA 70, 80dulE EEA AldFeFa MAlge] $8 HAEdAy
AEEY FAgn, ddedE Jurl XA2ERY AJo] ZH P o}
= Ho|i Aol AHQ BEAH FHFL Asl olEr] FEA 5o
At

webd $eE A g Abd R Fy Adiz 9Ee] RAE R epm
A, 281 gFaA Belte(dEzte) MFIe AAZe Aze slagt
& Zuraicizh gl 34} 8ol o dl @3 H fANAMES Y AEBE FA ¥
2 Fok vdbe AL gk & zleld

gz gPA AFE Sl FA FEoh §qe] Golol AFTHFAR Fi
ot azle] 'BE AZelztn @z REAvh & FAERUI gzo] oy
g3 gt A, AEE AdAY 2oz Eyx oie
dlME Aol dPoR Foba I Ao Wum ded, 23& d3e] ¥
o} 7] W&olck A9 =221 A (Alfred Jarry)W ¥ 81U (Georg Biichner)
T 5UAT 28d AV AEE HJ3orR Frjn ok adA olzx
(Antonine Artaud)& ¥ g 2 Z3(Peter Brook) S ©4A17] Aot}

T ER olARE fEe drhd AFIAFY AldFdIRy TE HI
=7 F2HH U= 49 FEFS 9luste susid AAHsd, 15 F3
of A 2l7t A53 ATl glol Ewwt &= dAsAlE AW A o
A & davt

$H @Y MAFATE 2R 9 #YoD 229 HFL WUs
9] 8|33t wmahizbrE Agaor sA
A gF HIe ol wolH ATT ANY AAF A% mde
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ated 19309 <E9>T <A>E WESH $Xz5 18 AHYHo g ooy
L1950 o) AEA L) <UFE>, <AF>, 19609 d HE> FOoE oo o
= A= 0 AR $¥sdTe @ ¢ gld 29dn s

o

2 9% 60
Wl AsMe] <A>T A e <E@R>o]l @A F e sFo] F3le)
g A vyt Yok lbid, 136~ 156)

et 19709 o e I5E HEY AT dE& A,
F% e FArtge gy 29 ASde d54¢ AdFe E <dd
2 AFSH1970)>, <FAeh 71EaH1971)>, <¥1(1973)>, <EIA1973)> &
g Ecz), 1980 d g0 “FE 3R o)ele o] B E FE(IMIY, <F Y
(1982)>, <FW(1983)>& wE3ICY, TiAl Fib&Ee #F I A(tnlogy) &
<EEE ol ol&(1984)>, <EIA1985)>, <ZeolM 2EILA(1986)>
Aol YEAD, o[EL BEF e Folse ‘AE AT FFoR
Hrre v gl webs 7 Tl AR FY 2Eolr] mEe FYas &
ZzHeo AE FEIH EH3) By Aol
2 WU & disjre BArt GuigEE dFU7 dEed Yol
Ed =y 25| (August Strindberg), A F(Anton Chekhov)E T ol o
gl 4 el AR, AR E 19 HFEL MU ofE F A7
o oglg $4 &t dale] <9l¥e U8 >E WEHFA vl b,
1892 el % Hxe APAFI ZE <Foinjol H(Widower's House)>&
SR E e ol aag AUE A5 AHbsenist) et AsH, <8
A5 A(The Quintessence of Ibsenism(1891)>8l: A=HEL ¥R
g Az e FAUE BHoR Aol HIE & Artelth T1Eal oo
A ol 7t Holx Mol AEFH 4R 7MAR AMFe FAEFS Ql"el
g e, TBAS 3 IFE(Plays Unpleasant) ol gt A8 slo] <Zoln|g
>, <9™ F9l9 AY(Mrs. Warren's Profession, 1898)>, <ul&% ol(The
Philanderer, 1898)>°ﬂ olo|, Tf# 3 &IE(Plays Pleasant) o]zl ¥ A 8
o 2 ALAFITE HIez XY <F719 AHArms and the Man,
1894)>, <fcitMCandida, 1897)>, <2otv}e]l A AH(The Devil’'s Disciple,
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D Al 98 dEdFASAl HF5Y,, b, 409~4109 W%, H4Y d "5 5%
b FAFEE ), oA, w2 <E2FM 2E7A> AP p 238
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1897)> %, A& TALE TEa, o Az AW YW 5 5 Fol A
2 FHe 2o 91, FEHAY AYgade tF 7te I3 H
Ak Holth

oy oug AAE 7AYo dA AEL 2 ¥ I FFAACL
Has BUE 4P UAE AHe B I 3T SGL% 2o BU(A
oazel: 3FHE AL EUFAF 7 88 L Addiie & ALY AF
ol 4 BiJUA ‘& Fof(Shavianism) et ¥Ee] A4 Ax2 T9 HIFAA
T oave E5§ HAE oFA HUH

weld gxwe 3% F Edel 329 &0 IF F F HE HE A
Azol s2oz By 29& dH, FUt He AFoRE YWY YRR
<EE>Y &9 ZI)AMel @ =uE <gviy AA>E Hla - 487
2 g Aol

94 e HEg M FAFo| wlFeloid A9 HFe b 2HII, 2

HEjE= Al FE HIHOE e, AE a9 2HEY E4Ql AMtE
Zcomedy of idea) 2.2 W& ok mabd 3289 FFe] Ao dEF
AL A AgE] AP ofor|g Eued Wil &2 H A, 2
PA FhsAel dE AL AAET glche "ol A F AR A&
Zpol & o] £33 glth

718 olm] = gxwe F& 3% B ollst FAE 3KFo 2F F
gk v wBe(<FTAa>dE ‘A7t AAT 2 HA] Yz} ofF
th), &8 T8 FIE, o £8e RIS AFZEE FFolae Fol
a, Wg 257 o siMe #EF dLE Edn

22 MTe 5Fe a7 YEte g3 1 sige] tath ‘8|S0
sawel Za adze] £l ‘EE Fo] ofYR HF'E 'RIE F'2 W
o}, ‘& F'& ety ‘Wi =glvl(melodrama)el 7Hgvn & 5 9l
‘e e AAE ‘aZ(farce)olEtn REEcH(ZE] TdUESE,
1995, 255~308). WetA <HE AF 9 <2 71(The Sea Gull, 1896)>% =
‘g 3elate Ralst Bo] AAT AH 2EHLAY, 23 f4od €T F
o ot} walM £e) ‘AMAE ZH(comedy of ideayelut FHE HI'o] £

2) U &, #AFF, B4

i

o, FIgs} 29, “A"AM, pp. 5~12.



&) AR A3 B £9) AUF) HIo MRAT 01

28 fuste 3ol ohde BE EAY LT ARE wIE ofyn
wehd A2 FQAFl Bol M BAAAT vHHAA gow g0l
g3 22 zlo] A3 AEoT

i

ofHME A <2y >e xilNora)7l dHe YR E IUFH
I, A& ez A o we fale ARFNE Bolsd, e Y4l
I AYgAA'S 2R ¢ wEgaer s 28 27 HEE
ZAE #o}, wpa] By ‘T4 (problem playyolgta R2u Foryd 'EE
(discussion)’& FAIEAch a8z FAF9 ase 7t & o IAIHE
% 29 “EA)(The Problem Play)'olgte &2 3o 2o # ey ik
(Bernard F. Dukore, Dramatic Theory and Criticism, 1974, 830~635.)

ALzl Aol FAle Q1te HAF e AR EE Bl MR ZF
e A A7) (Social questions are produced by the conflict of
human institutions with human feeling.)

24Y7t 7 BEE AFs7] A 1 AFRAE BAsC Azl wE,
2 HAel SR ARG EES B8 ol Mok Brk: Aol 19 £
Zof Jidol, 1 mEel &£ 1 B4 Ei FA AHARS AYel x
Mol Zoid g, a2 Hue Y A7 FFM 28 AYA
wolx @m gch: Wel ¥ WAl Aolz} Uk fxuY ol@ Hg ol
Fo| gola 44 2 4 2ok

r.:[m

=

o] AF9 FAFY EHE ANY FEE ZFD ot o uid
(RB)E goldal W7t F3H& o FAL 73 & FE AdAD
B A 58 Folrh of v ofulx 1?}—47} dEotdy =
FUH o A FHos YrtM oke g 93 EFE oA T T
At B Foirh A & 01521 %-‘JE o] B& HAEN
7171 18 6- 269 < A HE AFX FdE A wuTh fo &
HE E4E 470 FES vHHEn AeEdr =¥E FFUC
Fol A= #3, vhgol FEATE At Tug FJdL
ol ¥EE AZ2 AP EHY FL FHHA vy 2
olge £ ol EFPD
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o]ZE &x2HY <FE>H hE PolAvt ojA AL <zFolM 2I3%
A>, <FH> F a9 AMFY AE ®RCA vem gloh g of <l
o2 o § & o glRel JUA 2 R w7 33 ZHAEE 2 F8

3 Agdo]l EU #HAHE 2 ML Mol Tae v S dE e
E A Z(catharsis) 71, $ElolA dAwS A FE WF 82E Ao
oh aglm 2RL 9] FAFol vEAdey ERo, sdssE A7}
A8 g7 d&elo
E ANZAE @ Dol Ag Heoly. HAl T FEde 29 v
deo] Wttty wWelth 1y Watk IHRE AT Y AMAFLE
a7 ‘e agE age Ae] opdrh oiY e adE aEoizt: A
7P94 A7 2 o W sofel oy gupstE AT AME FEIEAANE
g 7t g7l Wiels, I o HAE clRAFHY EAe)r] WHF
013}4
2AUE S5 AMdFFE 30ddd T dAE A FEAE(HA
Aol <&>)& =l o 2ol wold dged, 27 AL 60dd
A= 1dl2 ololA <HhA> <AHE> <EF>, AA] 80d &E2W 3
%77}7‘} Fol&Eg AAE 30dHe] AEE ooy vk wkA LA S
I, 2=l A A7A A A %71% Fi Aol opel, Al <k
Evhg oA e dM g2 FES YA <HEcAHd AdTe 8

w1 ARt Bhee gEdel <pEsdl o ouEs A&HE Held,

st o daHYel A8 dA @ mholel w37 SR,
WA, e 6050 AAH AWE ALWAR Adolge) YE

€ vhoh @m EA A8 Fo pAdel B dob Ugkd Fuy
& HRE =7 4 ok BWEY AU wME $E FYE 24

F3 gtk fes w49 YU gEAA, S Rl ¥E W
of olobr|elAl, A5e) AllM, Hdel AT AEAHA, T2)T U}

3 FEASHENEE W, T HE 3R 2, olHF, “F2WE” p 116

4) FrEFEAAE 59 4?1'0“°] 4217 A= Az dEFs gelgs AE ¢
AFAME F7A 2 H-de] @52 gn FFsA RAsiozt #2% o 18
B pe] 7= 7k e "33’—}2 2k (fxdid ety B, Tdeigdrst
1083d B35, 31829 “catharsis2” #FaL)
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Iy 4E ovl ¥ dig AEUYE 19 #F58

2o AT 53 U= 49 AHEFY] HGe Hlady

Holg] digl FolA Uz BAHYY ooty £oA g F
o] #dd & Ay AFAE 9L 5 ok aAde F o] Y F
Y1g9 A& SuACh 2 RIS WY GHE "WA B4dh

g v B2AE AlEA B Ee ARdAd =9H gl
ZelM e59 FAYG AFA7AE BY A5 Alde 24
A A & 7 e 2] o] 258 gr3= dd el A
g0 Aol 2R APEFE £F o4 FulE dFd= o
d Aotk Fa2¥ e 97 IV HUE &XY o] FAE odlE
ZrlgErt A8 EE BE A3 FY EAZAA BAAA YF7 ¥
Sigich AL SEMor gxYol ius &, @AY, ey
2P AEF 58477 HA ZREn Qe Eae @) Ao
2 J4E dn, AHoE ZHE: dd o 2 uFE FU] PFelnt

<CFE>E FEo] ol ¥E 5 UFE ¥ Fa Aok 2H
£ FE ARV 228 F AR AYel oFojzg HE Fad A
a sle Qe QA e e 3 olde dAE 4 glve A

2] FU% @vh e A4S oy & FE ul s gl
7re] w2 o A WE £ g, o "I e nhgy YA
ZEAL f el Ae] =gy el Az 3Ee] g Yol
d4 £2 YuE Fog 7)]g¢n deAe £ dol,

3t AEFY A7let F-AHY Az LWL s9YHY e
Alatn gl=A e 28 ot} b3y <EFE>AA 2E dAgsto o
71 WiEeld, 2 AdE E37 &del AgEA ¥3n &gste a2t
Aol A 4 H8] ==y gk f 2ol ArEFe] S Zu dAT
ALE el BAEA BE oyt AMS Y AU L 9a) A A5t &
22 Bddie F4EHA JE —~ F HFH A& Fx gAHe
2 duste g7 Wt

S v T334 AEU7L EHw vFY F2UF0] E 4 Y= AF
M AAE 51 gEvl AEHoE PaA 1= 82 FFo]
of ek uvEtd 2w 19 & AfA UE £ A3 9A
ARdoz gAste A7 Wy diEojo. "&EHE” 120~121)
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A FAE AAA FUANY wdoln 2OAFANE 2dl AIIAHAY
Bolth TM AAHezE NFFoE Agsin, Hom FAdE &£A
¥ AMFogE ASFAE AP Holth. YA &7 29 AMEFF
oM Z2psE AL ‘mF A8 3 high social comedy = comedy of idea)°l
A,

7te Al AAYAEE A AHCNTRK)SZ ARPY &9
A1 REANM B, YAAE AaE FAF HEY H44, AAARFY 4
gEded, 2R AU (<Tou g A>), (<P 79 AL>),
Efe} 2o d4mW(<uigFol>), ZERF(<ACGY>) BHE vt
o2 Yehygr}

29 <otute] AA>E B o] FHEY FUF H(Dick)S o I,
FUALLEA HNE2H FE5& APEr] died oz Q¥ 1,
2225 AL ‘otute] Axign FAdch a8 43 FAY FHd 3t
thrl B2ALE oldte} BAlel HRe FEZ o) MEAY UM &
dglel mEPL wedE AL gUMALE, aF AV A opx |
datA e @u, A g4 £28 FE2E zold. a3y ae a7t BA
o] ohHE Abgalr] B 2UE dEiM, 2vg dHE A F7] ds
o 2718 A wEFohs 2 daMe 23z wdd. a8 $UH
ol Atgolut A FMolety JHAEY gz EM ¥ PFE & HAe] of
Yl 2 A ¢ 5 g oW @ ®ede F8HA Yoz Ao AE
d Aste AL FE2UE Helth

webA o A 2gte] 7t % BAFY] oh) FoizdA AFE BAHE
o 2 A3 3% ME 2o A AFAM Ut 2E AEEH
%, 2HPH v Ao 3F geith zein a7t 2dd i AHg
ol o] 3 A B o] elun E30E& o, HES diEst
g, A7lE 2UE 7lEA 8 71 A@AM7E ok, dAEC 3 dAs
o Al sHe A3 o] AR T(AFETHE S T Rold, 2t & FF
= 293 Algolyd tE BrE glen, A7E dEAR B ale] wd
ute} PE& Fi, £ Azt AF WA L g dFe 9E &

P

w, JE
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g SaMgs 234 8 ¢ dE Aed: e
Uz &o FUFE AXHane AFAY BEE Pe 4%E HH
2L FE2E Aot F AFHM7 o " E ArdE] Mok ¥
92 dxd A% HHA" Fuoe Aelnh Fakd xY] dHoeERY
Bge we Frat 9 g HE FPo] 23 Fojof ¥ HojA OE
Ay Ay

Fola 2y 9 2228 TY 4432 F27 FHolda WF ¢
& AE A8 282 iﬂt’r"T Foi2. (FHY HE2 29E
Hale 18 Fon) NE AHM Teldr oF HE N
222 TS 13 °l A B Fas #@4 Fhllel s

BIXE (e HES F FAE Fol 2WE $AE) Foix

FCiA (o]EE 2y Fod 7MA Fol HEe)

2AE 7l B EFHA s HE 29A dhogE oo
ol 3 d& glola Fairt oAdiA AAREsE YE A
g b Wb olAgE FAER oA%A Hob gAY
gyt v, @izl gle A E stise aPue- o1 3]
g iz g8 e ey B ) gils §
d & el olHEt YASA (21UET FHLEZ WYE 59
h & 2@ %el vg fd § dolae

a2eius EEgS & o FUFLE £¥ol: Uiz, ATIAE o]&hE}s]
olgn Ay F g gel FEo| AA AL 4= UG 49 2
o] ‘g% Adlethic passion)'elgts RS &o 2F Fo| 2 ‘M3 ¢ F
go] o} AUx YE ¥, Ex 9L BEoh gz o 42 2 MY &7
AR gs &5z, 2 A dPozd Mol ddde dold, el
Aspa A dxelA FFHU Fdar ARAHE AFA gdd 4
2 golvhy sleit

oJHE 1 elay 'gEd Aol g8 FUFTS 2 A7k Ho 9
=), Mg vdeA 23ad a7 FAFFE ARAsE 2o o

5) G. K. Chesterton, (= B S, p. 145
6) Antony Caputi, Modern Drama, p. 161
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FEmEel Hel, Yo R4y s Bt aedel Fo2i H& dA Ha
ApH S EEA Feo] vde Aotk 2yYat gFeol HE A, o704
e nEL A AgdAE FHd Ad(UFl= 233, Life Force2 2
WA o] gla oztel A8 Agle]l @ 4 led, A A AU #g,
M ol o]3E Toyz 0RE YAY BHERE FHelvh o ® 3
e ez ¢FHeln BHAFH, ‘o AhE o2 womanly woman) 2
HeE Frie AHLR ‘opfdd AT o ERR Jurst FEshEd
dae =AY FAF MEZE AA(new woman)E Bjojriof Fths Aol
o TEAE ¥ Hog 8-S Al7lE F9F(protagonist)e] Aolof F=
o, o] 2EoM o FAFTL "40]& oo o8 27 FEE AsS ue
91 F(antagonist) & 2 Aol
4 2& B4 Ov ASRE T84 B4 19 FgIE 488 ¢
F s, o] F& <Eolule] A> NENAM AEF Aojch

Re AAZolth & WEFonA BHol Y= HIolgh 2o
#7192 330 At AEAA o 35l S48 % wAsn a2

A E Fech e oL Zleer Addr] 2 FudIez
RO EH, duA FA7|IAVE AT W BAHE Fof, o] olopriE
vplet g oozt BA3] 5" e Fe2 AT 7 A
7] W&o},

(It is a propagandist play — a didactic play — a play with a
purpose; but 1 do not therefore claim any special indulgence for it
from people who go to the theatre to be entertained. I offer it as a
technically good practicable stage play, one which will, if adequately
acted, hold its proper audience and drive its story home to the last
word.)?

g J8% Z4EAHel “Man and Superman’d| € Zdl, AE 9o ¥
gazt gl

(2ol 7] Qleol) A3e] fFHo] e ‘A Y(life Force)E FHH
e f7149 ‘HEH oA(collective will)'2ldl, 2RAE FASZ Ye e

o

37

7} Dukore, Dramatic Theory and Criticism, p. 630.
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e gpdele 259 AR (individual will)'et 2R AgH A4
2ZA Aol £5F Fo] Yolrtol & WS delw AHA g ‘HALR
(world’s willyolth. 1890w o] 5B &+ ‘B2 7z H(creative evolution)’
AE eestAT A A 29 HE Lo wgAFE S, T
HR5 257 ol FAHeR (13 d8E) AR Ut 1896d <H=

%58 = glol(You Never Can Tel)>e] ol&8 2 Aol Eefa ojojg
culy] AlEEte, 19036} ¥ <917t & (Man and Superman)>¢l A
%Jﬂ"}*a“’l o FuEgel 4, § &qlo] €™ + U=EAA 1 V%S
BiEie Agde g sA HAU

°°¥I/~'] vehdal Qe 253 e, A8 A4 2zkg Al B9 2eH
2l ARele d5e AME & ANAAE o|lFE 247 HE gl AE
eH¥ 29 YHEE BE dolok dde a9 AAAANME dd A
of el ddl AErp EAskA e AL Bzt ol g g
AL 29 JEEFC Ze FE BEAHZIE §d, F S Yeus 9
€ GgeEs B 28 AFTHA J&F o Age e dus
o]d 5 gt 4L AU gtk & TelA 93S FgaE o] qdm
=R HERZ d@se], fAdHo a1 7| AFA RS F|EY T
Zdef igsted ALk aE @A 4Fa gn 2 g A9 g4 &
o ¢A- #49 AAFA Ao s A + Ax Ydorz oggs WAY
Y oAoltt, 2o waw otgho| s rlFoly 1AE B3 wAelA Hshe
 E2EEe g fo & S 21, IPOEN BN A2z RS
B8 & 252 st §& def F od otk a2gag oA A
A deit} dAE sebdlcte A$3e] ofF o 4FH Friv) Ha e
tl, olF oule M o] 5o A E (idealists) & & T 1% FALE P 9
5ot &g <AFoe Agdo] MW AT AN realist) = #4E F
dglol Wopgolw 1 48 AMFElm Al e AUty E R
‘S| E3ALE A (philistine) & At o] Ao] w& xx] Rain A gt
Fate 2, e iZd &7 g7l R Mo AlFlEa A4A
5 g2 23R 8l o *'?-\’4&‘:}- qZEF vl AdHeln] HYs Pt o
Ao 2Hidealis) dl, €L BHSHe] EFSItH: olf 2 ol A&

O

i)
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ool ST ojdte FHEE ol A3, a3e] AM % welEo|x
E 945 HUn 2R o E(]4FAE)2 UMY NxEHE T
A sm gtel AEstE ¥ o) bF E Felzl Ha 9ldE Aelth

d&7t2A &9 FAL olEX A o EAQdE A F A
om olzbe] A#g BAsE AEM 2 P4 Q7 AYHI A 7R
Aol A ofrisle 2B E4e @rbed A ookt gk adM & F
o] F2H ZFL Uty AR AFHYN A TR Atold] YAUE
Z5og Rojanh A9EE Ay Age A fod wtidld Ax ¢
A AHQ Ade® AA%te $5E 2Ygol st TREgmYrE T,
JERUAEE AFH Al Fxe fAF FYAE FATo 8 ALK
AU AREHEE mgutel A2 AL ASAA € 2Rz 49 2
& delzU2EZ n&EojAls FFo] Fo WAy FAHcn 94Y A
e R dazcany asz Ho gl A EFolth o/gA B &9 9
BE2 AA 498 E 712 IEH AR dE2 UE 4 Yts

a2gld 2o SFsE AEo] wE <%wule] Az>QA, o] FEo} FHFo
2 FAE 3L 1901de] Hge os) <fHFUe FAG>e] A FAE o
1902371 AL 7lctelof gz, dutdlAl FAEe 1925d 0] HrinA 5
g Aojof A7l wRolty I &2 FFolojolut AuE AT AY
o #g IE F U2 ¥ Aot agxn Y fx29e AMFoIFS
g fEuel ARSI g 2 FAY FE(scale)7t UFE Hsln,
Aol Zog el Ak@ Folztm A

A7 et} olul gke] QLo zAHF v g TRETUAEY detay
£2E7} gle AE EAZ X %€ & gtk A3 gIe A8y 43
ol F83%, 1 473 R 2 ASo] Yol Aol FastiE RAe ¥
Fu oob dojch, 2 $ele) AMAFTFME A8 A4 E U
A, deln ZEA 1 AR gEo) Alre] dojurle stAg, T2elay
£AEQ Hdo Qi & AIFHog I AL HFAsleis I3 gige ¢
ojt}, Zejrle} <FE>ME E49 AL =uAw o7 siFsd s
8o A HolR ok 1Ex dEaUAEd dFEiE ofmAE o

)

ok

8) o7l #H THE 9o HF 2FFrE | pp. 5~6 237, “Man and Superman”el A,
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A 28 7 devt 8 AR E7A AU #elvh 13® AR dE
U obg gee A AANEHA gun FulAgEe C471E FHM =eu
7] Wl 47 yal g #ek ofuzl Molaviel Fe A At
T Mgl okele] w2 gly Aol otel, My & A Fo el EAist
B ogddolzhi: side] HdiAel 7e AN dE AU o AMEF T
EHZe 1 A8 BA4L HEsA} gk 4 Uch

A7le wlEH <oute] AR>HME ZagulAEgMe otuigl ¢
detnysezAe FFA Fole JANL o] Fyo| vpEpdct o}
Y yA BANEY AAR Falsic ad $2y AT FAME <
A>ol FAY <EA>9 v <FE>S E47l 2% WA g 132
H HAE 7MAS ¥ T 98 B RAHd ol

Abd Aele Wats 4Ae ¥k gedne A, o] AHE g
Mgle]l w2 gl oglo] mE gloke Bzhe ATUEHQ wateld 18
I oA mhgo] ®sok gk ol Azpo] Waiof stk <AFH Y FY>AA
epe) Azro] Watx, <ofvte] Aat>olA Ho] vhge] WHM A7 E St
g BAls 48 FD &5, Fuszt o9y 48 AEESA HE Ao
waol stoy, 1xel HAolm E 1 HHE 1ulR 1 Ao AldFee
v Ae HAZE "ot Aok dustd 94 TE R " GEe g
B dE o2 @ A7y FHAolA], AR o= ¥ Alge] HHH) 23
& ofyyl dFoltt & A AIgE UotEA A 4 ;o Abghel
g FrolAvt g AT e A& opetes Toot

IO <HE>H FHPo AY firte AL ehrh

<EE>Y $544L FRALE AMEHY HIJAoloA FE 5 Uk F
AE E&qo] FA Fr7e WAy ARES HEE Holdd. §2HE FE
of 2 FEvhE FYGlel AW RPHE AEA ¥ii #weiurte
cH B3 =8 olulEY A A FEE QUEE ¢&E toly
Zast TS 4G FRAEY, A4eE S G843 AR HAER
ek, ‘olgul e E3] wv|dEQ] o] @I 4AAH y1E7 drh o)7L
71ge #F AMFe HIo AgHd P BHHAM @ S ul dA
e &xd HFAAL Sl HotE 4 AL Aok
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ey 4L LA HE ARLFF'E <FESAA AHEE AAMY 'Y
AREE AR Y3 dALE ARstE o] TEHIY. YL o] of
Yyl gEolch add <FE>E 13 3 37 BelA of& ATEA A&
e widhzh 33 e WF xA deide A delolA 74 (plot)d
of BAZE ik v 7 599 ALRE AR S o] FIR(EA
Al M HH8E Ab&stE del Q7] WE), #2399 HFe I A
dat 1 5g AMgsta gid webd Ege] e AL AAgnete a9
ApdEoE diabet FA R5d kel EA7E intd s O E8 BAL

of &F2 TAL iy =& AYME olFoix S oW 5F
g A A9EA 73 s del ofyal o] & EHY
ZbER AFe] @A, vhe FREL A8yl AAHI £V ¥H
& olfHA s HANG 4oz YHE PYHHoe AAE
st Ade wige) o a9, 5ATR AL AYE 2R g=
HEE, ol AEE HAY AREFE = = o A% FH
o 2ol wWEF 9rt, & ATozMr 43817 oae THE B
2 elop7iAg g B2 gl AN,

ZHES) BE FEoA oz JAAR Angs =74 He g
£ olEizt 899 HEHE Ao A4 dYH 22 FEH
€ olok], utE AR ES ATE ALE dHso, 4 HAFTE
desls Wgege Mol a¥E 53 vlAT Fud Mo 77
3 B8 AFAA olFol & FEHA EH71Y s AFHE 237
HAA7I L go}, 2ok 4RO E ojFo FAHoE & otk

A7l A E BEAI He AL CEE>dy URE BL o7 1R I
Aol 71 of77h, FE ol o7] HEE XFHA g Holgh E49 3
ol Al oiulx], delw|e] Syl Aol Alojvue] kil HE
Uzt Adel dheafe] puAlL HEold ZAAY A F, 2 BEE o}
717 kel EgHE &AEo] E wrE AERI, ol& %t flojM, *
Aol dledtn, A7t & AFS B SARA BE S7|E thEtn AT

9) rg= A9 F37HE 2, pp. 120~121
10) & B, Tabare] AuHT 2, “HA"IAM, p. 266,
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T 47T S otk 2 23 ox 7= S3EA 34& FX

ol AAHE Reldh, 2 old A¥E <FFLU>E A4
g 29 AAEFFe] oipgalA EEd, A9 FdAe AR o] A
$+ 9Fez ¥dd 2373 2olu gtk 23 1 g BT A¥Rle]
A9 mofHY FEHog ol 271 Hyl Aotk 4¥ Rl ¢4
vl ddoigiet sk, 23E adig agde AL WY AT o] od
& Fopol & Zolrt,

Azlel watd &9 FEL ' AN FFoM 2YT] YEe a1
ol vesta, o717t sk, mefrle] Y4 = Aty 2gM ZERE
2 Aot

a3 <otute] Ao #AHE B duiy EE@A & 7 US Aot

A5 AuFAR ofejye 71y BsridAl whgaid, & HAAH{YL
g otg 9& EE AAdF Adga m3je dysted AA2E ‘o] A
Ak et 284 ox & FAbe] 2 o2 Fate d zted, ¥
A7t ©HE Rl 28 Abo], FF FFTH(EH )] FAHE Fee 24 o
of gojglel HAF dialel 38 it a6 ZEF EALY ol FriAvt
28 FSoE Fopyt 222 FA} obd g FdEI HE as £&E
Zte st AR#T dfd ngdel &t o Fe 7R & HeE #e
2RI fge] @ B4 €@ 1§ 7EdE Ao o EAg ot

g ol o§r|& & REY ST AL 4H di¥, tAbe] B
£ 58 o ’l}% <A 2A> ojFd] FAFLR TE Aot FoHT
of #AFo] $¥ AL &7 AAAA hd o] YUAHI 44& Gz
A, BAA EE oteldols] tiHoe] 233 d& FEE Aotdoe AL B
3 Aol

ae AEH B 2% Uil Abd Ad B FFRAe ded
A, B9 2R 9 FoiE A & FAHon AAHA HEE AA
71 Al &l ALE T Hel &8 ¥& Heoloh gl e, & e
a9 HFolA A Aelu FAH WE HHojn QA Mo Br
o8& F98 @A el aUt &E AARHA FE UEH F
Fol g4, wFelg 7lA et AAT 79 Fol ALY FHHA @A
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w, AR #AEAAE 14 30 v&
AP a, B FdAA RS AA FFF Ao

awteE fFxHol F& AREUE 2% 4£E 19 AEAH FHF
g g AEed, ol gA dAo] B AA A=A AdFe FF
o] Al Roldch 2dM &e F €2 %] £AHE NAHA AR
7 Fxjel M¥, o4¥, viedg 4L LU o AAHEE HEd:
a9l g5 EFT 7ol AR Ho o oA TEM ae YR
Bohe =AU A g5EA i@ g Aol 19 Hde] B
Brp o 4 ZéEﬁhHlE BTl HE ofF Fold & MheE Lolth

F& <Y 239 A]d>e] A ARG 29 At JHstE CR

Eo] ®a

Bt

THE GENTLEMAN: {taking of his hat] 1 beg your pardon. Can
you direct me to Hindhead View -- Mrs Alison’s?

THE YOUNG LADY: [glancing up from her book] This is Mrs
Alison’s. [She resurnes her work),

THE GENTLEMAN: Indeed! Perhaps — may I ask are you Miss
Vivie Warren?

THE YOUNG LADY: [sharply, as she turns on her elbow to get a
good look at him] Yes.

THE GENTLEMAN: [daunted and conciliatory] 1'm afraid 1 appear
intrusive. My name is Praed. [Vivie at once throws her books
upon the chair, and gets out of the hammock}. Oh, pray dont
let me disturb you.

VIVIE: [striding to the gate and opening it for him] Come in, Mr
Praed. [He comes inl. Glad to see you. [She prdffers her hand
and fakes his with a resolute and hearty grip. She is an
attractive specimen o the sensible, able, highlyv-educated
young middle-class Englishwoman Age 22, Prompt, strong,
confident, self-possessed Plain business-like dress, but not
dowdy. She wears a chatelaine at her belt, with a fountain pen
and a paper knife among its pendants).

PRAED: Very kind of you indeed, Miss Warren. [She shuts the
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gate with a vigorous slam. He passes in to the middle of the
garden, exercising his fingers, which are slightly numbed by
her greeting]. Has your mother arrived?

VIVIE: [quickly, evidently scenting aggression] Is she coming?

PRAED: [surprised] Didnt you expect us?

VIVIE: No.

PRAED: Now, goodness me, I hope Ive not mistaken the day. That
would be just like me, you know. Your mother arranged that
she was to come down from London and that I was to come
over from Horsham to be introduced to you.ll)

o] Agclle FudYe]l YFE do] A, AT Folat Fujdne] 2
o HHEAA ZECA o o FAAANE & FgsAnt i
FHAY AL G F Ak oJ¥A HM e HFE FYozn Holgyn 1
AE F¥sted 9HE Fo2A, Hoagejd HF}E TEL AnA
HEG Aot Uz AdE AEZAE HFEHe] 2T RD, T
Fopdel s gag tag Fdely dEe oig % oo Aol UUS
Bolgloy aE HTL SAGA BE 3 # ohlie, 3o =58
84 A gAL Q8 B Mg, 3%, BA, Axx F AR
47 Z1Eg APeEAN FaAE0 A4E FHA I dxg 7S
AMs a8 £ £ AAF o8 72 E F7icks Told,

Y Rrt £ 27h HBeA UEd 29) ART A o)
FEEx g 4 9ok = @34 ANH BEE LARDE AF
J ZEE 4NY Aoln, Teslel 18 HFo| NRHFo2AA $3d
Aoz B 4 did, ol HE B3 QAT NE obe] AZZA
§ uA £@ el ¥ & Utk e F& BA

11} Bernard Shaw, Plays Unpleasant, pp. 211~212.
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&9 FFolH @l e HAHYL 1 YL (FI) HIE ¥ 5
A3z, 2 4L BAE AEY FH 8218 I AEelEe A
2 uebdd, oAl 2EA &l AN Ead A aigel E 2
Aehg kA dgolgde 5o Ayduts ok && olHF W
& 7t ‘L%%% Loy ‘¥ AE(realist) 2, WFels ‘AHA
{genius) T+ ‘Z9Y(superman) && HERT}----

£9 7 sty gEA] A <AL FdH2HEHCaesar
and Cleopatra, 1898)>2} AJAo|th & AL MEAEe #Hojxrtn
Bt of AHEolE oS Algza R FEAL mgo] FA gk

o] zE)a - 2v HASH M/ g2 Fuy AxNeEd T3
e He & AAES dxyen Ao A AHE 4§ ¢
o #AL Aok sted AAE o] Hlvirtue)d 2+ 1o 2 3}
Aol HagittE Holy, elglg FHa: o glolMx u8gd FxE
Zashe Aol ol 1 Aol FHsE He 4FAH, AeA oA
& ALA 0L EREE e Y E Adohe et a2y v
& a7t b B2 S MO El= Al AFAA Al dis)
Me AFs AT A4g 7tEed, &3 A2 Ao ARl
vrebdh fled o] AAel g wAe] (auE) el gtk

ol xoA glo] FAF AL & A o] o]y Helm Am A A
olnf, 2 '#& AY(rotten game)oltt, ol AFeol oo T ‘A
(godhead) 229 A zld 7lodatE RHolu}, & ‘AU Al (great game) 2
2 stz £8% Aolm, A siA v A EER S 1 o
Aol AL AHE ¢zre) L rotten gamel T TEE H 7|HE ik
greal gameS B Wi g<le] H=ud) gle zlolgtz ot

weba olefdt AUidk THe 2 HFE & AHFAAZA &9 HHL
AFo g A uH, F HEE no FoUrhe Holed, o Holepd
2 299 #d3arish ofW Apx(Ag)e HFE 2B dEA] Zgole) ¥
Palo]l epdzt o) duviEtd fEl2] FF At AlE, e AEAAE
AGA 7lue &3 etz Hio| AYHIAYE At ASHENE
g SdelM FF FHel vy wEolthiy

12) M7 99, Taga Ad) NAE, ‘&3 A WUE 29 AR 23
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