gJojol 2 S A4E 1998

"The Art of Fiction 2] B##

Kim Chung-1I
(Hannam University)

Kim, Chung-1l. (1998). Understanding "The Art of Fiction,.
English Language and Literature Teaching, 4, 269~284.

The purpose of this thesis is tc understand Henry Jame's theory of
the novel and to clarify the importance of him as a theorist. He
developed many literary techniques through his dozens of works.
But it is more important that he is a theorist who established the
unique theory of novel through his crtical essays. 1 arranged
Jame's early theories, focusing on “The Art of Fiction” that was
one of his major essays written in 1834, His main idea was that
the purpose of novel was to represent life, The “experience” that
James emphasized was composed of characters, impression and
consciousness. “Psychological Realism”, which is Jame's unique
realism, reflected his interests in the inner mind of man. James
believed in the capacity of human imagination as the source of
creative inspiration and its ability to perceive reality in a manner
that is more intense and comprehensive and transform it into a
more balanced and orderly ideality. Henry James always insisted on
the importance of writer's imagination. Another important imagination
in Henry Jame's novel is the character's imagination. It 1s closely
related with the consciousness, the heart of the Jame's literary
world. James devised the new forrn of novel as well as the
possibility of representation of mind. At this point, it is said that
James was the pioneer of literary criticism. He evoked the trend of
the early 20th century.
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Henry James7} ZEF#ES A12a Aol 18600 Futell, 29 F7]9 ol
2 The Portrait of a Lady’} 1881 Ueludn 19 AMz2¢ F3& 3
2§ “The Art of Fiction"o] 1884dd] wREEUvE ¢ =iy o 29
AEEEA 7 49 Victorian Aged] |30l &0 =87 Al F
Holl Agdct 18471 T o|F YEFHZ FEaA A&H & = &4
o] BEE I AT wat wHs] 9t George Eliot o] F 49 A7|EH
deAvte] ZFHe FHH o8 ZHo oz U4 Fae 23& =
g},

A7zl Boe, & AZIE Adgd 2 ol A= A stAE
o] Hgsle #A Fol 7 AWHS FUse dA nREd ATy AL,
194719 932 T3 o4 Adtete] wedol FEIIT. o] =
d ]z ¥, FEFoEE, AZFAH FHel AAANE FotaiuA
AFAA MEL AHE g Foich 28y 19471, 174715 BH F=2
Zddelsgt vIFIZE 8n FEO s YA 7IAZHA Av|He ug
s B4 gelst dulstEA AP EES opr ik A2 20478
AdME 1941719 At HEE A LA oT Yok 2047122 2
UL2EZEL 194 7]¢e] gdg ZA¥g F439, 238 ‘Y @3 The
Great Divide' ]2tz 83lc},

4247124 Henry James® H&E& A, + dd&E Fdz 5 d{ S
#E ZFA FAGE E5F AEY =9y vgdor d ExAHe AM
7IHe g, A BAMY FaAdd @4 Wdy F719 ojdg @t
e dE A4 AE 5& E 4 stk

I8 Jamesd] Bt 528 5AL iAo ol A foE 44
oj el g p] He olMolgt ] Ayl AF o B vHEE F
o FAHQ AMolEE BYT o|Erieh: Held F, av BRI UE,
AR A FE 993 A A, &F A, 2k e 7R § 24
g o211 glE RE 2459 FASH s FAS Avlgn ~2~2 dd

& F1 YW James olFele 4] BE =AY o0 UL, ole
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James2HE AZHAn = o] otk James S “The Art of
Fiction’el ] “The successful application of my art is a delightful
spectacle, but the theory too is interesting”(346)o]e}x o 24 o] &
dE 29 A4S EPsdh
ae g9Eide] B4, ded FA gad 583 23e Hge

Aoz HYH AR JEdgA JRE LML FANE H1H EA
2zZtgth, 2% “The Art of Fiction”ol A el Aol ha) <jgA g
Lig=d

Only a short time ago it might have been supposed that the
English novel was not what the French call discutable. It had no
air of having the theory, a conviction, a conscicusness of itself
behind it-of being the expression of an artistic faith, the result of
choice and comparison -+ During the period I have alluded to there
was a comfortable, good-hunoured feeling abroad that a novel is a
novel, as a pudding is a pudding, and our only business with it
could be to swallow it.(286)

“The Art of Fiction"& James®] 59 AE & o vixad Z7)d oz
Fol dwtAH AdEelrlEe AT, Jamesy ThE ofAHlERT X HH
ol Aelm, zof Aate] QA E 714 Moz Jehda e Felth

1884de] g ¥ #Y29 “The Art of Fiction™& dziste “AEH AY
¢} %" (Tradition and the Individual Talent)o] B]AE wF A3 7128
At HHdELZ, Leon Edel?] FAY foldti HA|A #2424 skt Yy
E 7h91A Mddelety & 4 itk

g9 vgrt ¥ WAE(Walter Beasant)s 1884 486 |3 47
Bt LA “dae B2 A4d"(Fiction as One of the Fine
Arts)olehe AFoz ZdsA "ok d™EE 29 ZAdM EA Rty
dEsle] Mol JFAE ZAzEuA, 24 JlAHY d&o] olda 29,
2zt &Y, Alg T2 #Ed Ye UEgHY defA 2 H8 dede "o
a 7bsde ol i FAYG agm dxvt $& o] dige A

TR EAF AAE HEam, AF AAE dF7) AR AFTH s
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o] Zojwl Bl ol EYH uiEA 2 A¥S FAI FHAY 5 Ao
T HAdetsd 2 HEL B3 Zo| aokd F Ut

A, 248 A97 Fgolzts Yty A AulE wor FAge FA
s ol gl B4, Ade oA 4% AL storyelH, story7t 2
4ol 2E Aol MA, A4 MUY AHHL HEH @ FFHoAo}
gk A, 2o 24 Ay Y BEHE T Hoj Aol ¥

James¥ o] Besant?] Aslo] #HulEEA “The Art of Fiction oA
e ded Ea HAE Yo wiln gokh o cdAlels Jamesd] ¥
& Notebook# A EZ, o Mol, 2% FIHE 24 #3 Jamess AHFE
714 % == Folt), 18849 e Jamese FAE BFAZIZ H of HuF
2/GAEA o] Alv8) BHELS 18903 ol Fo] vHEAA BeAE o
2l EZol} 71 g Aolrt slew, wak of dAolst M BE 29
Apg Awtygez gWsln vl dhAlRh 2R A AAEY ezt
obid, Atite] HAEE FATG

a9 3 Adas o £AHEL 9A duaHe vyl e AlFEt
o B s Br)He o83 F£Yo|u], ety Adart W guid e
el g e AlgHe HAPHALE & 4 glet bk BaelME Jamesd
REH HHolE M owE X “The Art of Fiction”$ &3 440
Eo Ut 7AH oA E WanA dr},

James 2227b Abale] ug o Aol “The Art of Fiction™(1884)14 A
o] AL gjef ZlEafo dhiz FAHAE W HPozA R glo] HA
Aol lzbel BAle] £448 B4A7 L ok JamesE ol FolA A4
o fad &4 olF7t ae AME mAEZL AAsE Jolga slwstd
A, 4o A Edste Aol obd, Hal dAre &S AT
“the air of reality””} 4249 743 & v|Yejolel gtrpu ghairh

4 Adaye grte) dan 2Adste dad ol o FAEE EW

N a9 EAol e waln At
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The only reason for the existence of a novel is that it does
attempt to represent life. When it relinquishes this attempt, the
same attempt that we see on the canvas of the painter, it will have

arrived at a very strange pass.(156)

Y Adgte ol 2wt B H”C’] d7stel Adae 839 44
o] ful(analogy)d 3 vk =, gl HHuiE 742%%* 24 9GA
oltbele TR A 2" %:}LHU‘ puietra poesis)t FMEL F5o o
7178 gy Aol vlE WAzl d2zn, shve Fidedd dE o

Stube AAIAQ Alzbelgolety Aol vk AR 33 JS% R:Edy
Aand, 57 F AR 0E 7 oS ¥rb opdel FelEgE 04
L AT Aol G Al el ' (sister arts) B2 ?5_7:51 o},

Ao £ olfE #d AHFL WAFHM LM Bt dEg ¢
dated, g2 FAE, &AL Habg wFE SR vl A4
7he g F5eh Izt Aflel el A" A EFgcln A
A, 2dL HoE =9 S 8u dd, AEY 3 2oz R &)
grsjolop & ftgb ofuel A& clglde] AHd FAstan Rdgic
O Akl AHe MY FHE olWdE 148k, o] Hof Mgk 47}
= A AAE 4 glchi Azrshv ®ek ofdat AArbrt a9 #Alel
gizrel AAstHw, AH29] onje} A4S HII: wyoA, aglm 9zt
Hae] M4 Bz gEd BES gdstelt oA o]F ezl ditin
2heke}h(57)

Jamesoll Al glojA Aol A% by 2E 3] 3—‘HJ9— “.’4:’339| FAe 4
& ANE3(represent) Aol A" Aolt)k, oA M “a) Hirepresentation)”
ol @ whegh WP o4k 9w E Auich AME 4& leHf%} web opiel
S "AHF o ol compete)" Lt ol ¥r ArpzE Zmel AdelM g9 s 3

™
Zafopet siof olziol BYoEM £H Hold WU R

L3

ol ol /G Jamess “#HH7Hthe air of reality)’olatz 22 afeld &
A7 e Jamesol Al lol AMe Hue Aelw, e IFE “solidity of
specification”2t 1 A2 Welz ¢lch

James?] FAH 7 Ao] ‘a realistic, artistic representation of life’e] =1
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Ao] giote Aoyt WAL ¥4 1 FHY #$EH AYE HAR ¥
e Aotk getM A& 7HF AAsHA BAETE Ae O TAH P
Fd(scene) & EFEE HolA 2ol #F %oy HHE Fol¥E A
olUth, James’t ZAZ 8T ‘dramatize’®] WA T ut2 2 Aol 2k 27F A
2% 1AM FxE A8 2ANY 23] W&} FHY A, 53 A4
A2l gdeld FHH A o AEde AEH BEWY Wd 2
o F9e 1 Aol FXPY Flaubert®] BAE thA] 2747,

It's one of my principles that one must never write down one's
self. The artist must be present in fis work like God in Creation,
invisible and almighty, everywhere felt but nowhere seen.(287)

Jamesel AodA 4E APste 24 T o dedFor gotd
t}, R. L. Stevensone &% «gg HZ3RAN, a2 FEFn Hl=2F o]
o YFsn AgF R WY, dgoy 3 FEFo gin §FH Ao e
Holn AR HAolelx At 28y} Jamest &F dEE EIAA R
A ggren, 233 ¢ AAFoZN FRHE of" FYo A «df
o] 4% s dHEE dUth F 2oAE deld 2 EGE o]F9 o
sojglon ¢he TASE 4SS B 44 &d4 HJHEY F Y 84
ol ZHolch JamesE oEA}ECEZANL A24Z AFIAM AN vy

#HE g ol wrsl At

o

Ao

They would argue, of course, that a novel ought to be “good”’,
but they would interpret this term in a fashion of their own, which
indeed would vary considerable from one critic to another:::-: they
would all agree that the "artistic” idea would spoil some of their
fun. One would hold it accountable for all the description, another
would see it revealed in the absence of sympathy.(348)

°|i= Besant7t 24718 dert2A7t otdet 289 dFE FRA olof
7] #AHsroty-tellen) 2 AFHAIY AL Pubg 2oz odgd Ado|d o2
A#7E &  URAY, 2 A Afed $FE 4GL, JEAForMY
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A4E FFskE M LMo FoiasEd YA FE QoE Aol
ol g 7|E AMYE JamesZE 3lHF dE2AM9 4AHE FT7EY I 99
OHE 0wt gAEE YA 9 dHdFd Ho2AMY HdEL FTIHEE §
At

E Adae AHELS AHE AYH F FVAE BHeE {719 o)&
(organic theory)el §4ztsh gtk & 4&82 12 GFo B§ F¥o] Holge
AEAY {71 o2 FA450] drte] BYE HAE YA 2o Algh
EL AEE /%ol o AR A% LA #EH e deg #A
gAY old) AW Fx9 VE, 2 oL EFAY HEE EAse
Z'(catching the very note and trick, the strange irregular rhythm of life)
o] utg A9 7wl g oMy ghEthe FAe] o]ojr],

287 diFd MAzelAH AME #9 Yoldtik EFAT A5 Fo}
a2 ¢5E& FydA 24 glol Ro@Ethes, dFY dolds fr7IAE nel
o metd HARSE didbE, TEln AR S BAME YA A Dike e
2 oozt gich

JamesZt Aol dhvie frAMain B A2 5t2 of{3t #WFgefA ofs
g4 4 9tk

A novel is a living thing, all one and continuous, like any other
organism, and it proportion as it lives will it be found, [ think, that
in each if the parts there is something of each of the other
parts.(353)

AL e fY)Aleln Ztzbe) REELE MR FHdte AL AR
HI o|AEL M2 d@dgds et BE 8489 944 dggd u
g James®l FFE F form'e] uldt Aoz oloiAt} Jamesol A gloiA
forme stute]l Eg ol wjetzl side] o}YE} “organism”E ofF& up
o] @At Jamesol A organic pattern°l @, AHE& o|R & shd R
“controlling idea””t w2222 Ao d¥H vAHE s1H FHF &y
g oFt A& guistsd, olgA olFojn o¥eol el formelth
James E. Millerd] “#713 Hellgt $AHl L Ao A o}y g
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o] glA g, A& (material) 2 Ao EA Al BE Aoy, 1 AR
Eo| AkstAY HHde Arolgs ﬁ:a‘(i oleigt WetolA osid 4 3l
Z, 714 gele R ABREL AP F28A PEOM 1L HEE
by AR oz Abgste ¢ 201‘4' B At #AN ded, o
73*“”" ol ¥ Jamesd AN BAAE SH7IH & 5] ®rh. 4
Z James7t £4& F7IAtY B AL dedEoz e 248 98 &A
e FrslEe el Az RBelxu, olyF AMYE 71 Jamesol Al
Besant7l #3h hAHel FEE--NEY &A Ade &4, olok7(story)E
FAstE AT 2¥A g& Ao FRE--of guigle Aoz dAz AL
st

Fd FAAHLEZ JamesE 44 siof FA, FAJNE, 2elx ouixE

BTy E712 AREA FAld Ax AMde g ERE FEe A

F AMEFgE 5A4E {527 S oW gUd ving «deEnde ¥

249 dol ANsT AU olel Jamess) VAL 1A AT 5

2

lo

T+ Gk &{z of ¥ R4¢ e HIRge] GYSA o|FojH
Fr7l Al £ (organic effect)E 7FAE 2Fo] i3t 498 AEA
F1 3E8 Ak £

HHEE T2 ZFdolA Al ZEst #2ef 2t adelatn F43%
oz Fegdd £& A dATH AYse °I°ﬂ YHES A7|etd 4

"ol “melt HeERW Moln %t AL F3Y + Ut ¥, el
a2 247 + U 5, Bof gAstel QA 2AL BVY F - 5
A'g BEAch A7) RS pE4e A4 AP d¥elAw, 1RE
Rrhe $4sthe Aol *A¥e A2 Pol ¢, 2x 9aEA @t 3
oz o4 a%of oj2eld 1 Bl FriFY EE BAE Zian A
27 28 Aeldm A

AHE Bt AT 2eAel Hgolats FRoN wetg W s
Agre ga7lel otd A Fad 249 shuelth james7 BET &
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S AAE &7 ALY AWl we B2A dE Jamest A¥E F
8% A4 EE 949 gol ohge Qe F AN AREE By
A chgst ol oo,

Experience is never limited, and it is never complete; it is an
immense sensibility, a kind of huge spider-web of the finest silken
threads suspended in the chamber of consciousness, and catching
every ari-borne particle in its tissue. It is the very atmosphere of
the mind, and when the mind s imaginative:-: it takes to itself
the faintest hints of life, it converts the very pulses of the air into
revelation.(351-352)

FTHHE AYPel FRY AL, deFFoEHe 424E =9 49
James7t TR3A ohE AES AN HAdH, AEH AWy Aot
BAE wdaA 4y, A9y 1 oded 223 HAH2E2H, o ¢
Hel 4] o] A& FatA HA &bz Aol vtz AYoldt

Selection will be sure to take care of itself, for it has a constant
motive behind it. That motive is simply experience. As people feel
life, so they will feel the art that is most closely related to it. This
closeness of relation is what we should never forget in talking of
the effort of the novel:----- In proportion as in what she offers us
we see life without rearrangement do we feel that we are touching
the truth; in proportion as we see it with rearrangement do we feel
that we are being put off with a subtitute, a compromise and a
convention.(356)

70 AR EA AAY ARAY QBN S8 os) EHE HY
dolgte e £ FARE 9 detde &3 des dadel vz
de] #ije|tt. o] B AT James?t dgo] &9 AYHN FAE
At "HAdMog Ay AANE YA @& + fdotn T3 AF g
FEae Aotk thAl 2 cge FHHojd Z#EHoln Fed HAY
ol EAste T8 stedegsE THY Ygr|E dda it #A o

tio
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g9, oJAe Kot AHM o2 gho EAE o 7] gug JlEHAM 2
AHgl BES A7 HETEE B

47|14 James ¢ HA7F S MY HNE, Besant?t AFFH 7EH
olv} Ao el odte] AwisA] g, el diF Frhe] QA A
(personal impression)® F#8el 2|3 AFEde AL FXY Yart o
ojelg HEL A A7ty AP olF Jamest o] FYol A&y 99
olgtx! Wyttt

A2zt A4g o, 2dE, 5 A A Fa7|7h A oee
®ok olue, IAS B A Azt vlAe ofFA vFu AA A
57 dfol @A & 2daA A8 5 gvhe el FAge] ANER
FAEGH, 2 AdEel wiE HYelztn Zald & 2] WEolh

o7lel| A AY27 BatE Yol UM golxe AAAHA YL £
e zlo] ofuer AAAH AY WAl A MU dFH Gl A F
FAoR AAE EAIGE EWEd 7w Fi AT 1AL FaEs
17t ol4g] 4Ad MPE Azt Hod AAFIH AdYEE AL
T

ok oidel AY2e HE A FAA Ale oAziE gxEtE AdEe &
& gy dA Ade] A3 g 2Ule A0 BE Adx 9@
4 sldkx sted, 271 2ile AP hel 3 ¥ (vicarious experience)®
3l Ag ¥ 7 Sl

The power to guess the unseen from the seen, to trace the
implication of things, to judge the whole piece by the pattern, the
condition of feeling life in general so completely that you are well
on your way to knowing any particular corner of it-this cluster of
gifts may almost be said to constitute experience: (172)

el vl AYol AFLE ol FoyH $Ert FFHT v w2
aejgk 37190 AAME Aol T Aoy ¢ 5 gdd) I A
Bh33te The 3 FEAHQ AL gAY WA AY Lox =

g o9g gAad 5 g By Ao ng, Adast Agn BYAE
2 24 e] ‘A A (intentionality)o] &2 A& FMH(Edmund Husser))
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o diety olgy dW A4E3E AR Bl o] £HEANM Al &
A{(novel of incident) 44 2:4(novel of character)d] T#& #Eo|zt
33 R AY, AYdar Ao AbHcMTE dojAle Aol ofd ¥ ohdd
NYge oA g #Ag £ 3ol

James7t AME& FHsE 840 2A7E He dAH AF¥E(human
experience of da grie AZg 9H Holn Y&e ol gl duE
Utk &, AELS TYUA AAEHS & o4 Adoely &Fe] Auels] B
g OJZ_W&VCIJ g 2 AR Q4=ER ok 2R JamesZt “The
Art of Novel"sl F43% 2 43 “What a man thinks and what he feels
are the history and the character of what he does,"(66)9 A7 Hr7|E
gor IRAH Wi $2le F5& 1t £ ‘consciousness’©| o “The
centre of interest throughout Roderick Hudson is in Rouland Mallet's
consciousness, and the drama is the very drama of that consciousness.”(16)
&7 "Place the centre of the subject in the young woman’s own
consciousness, and you get as interesting and as beautiful a difficulty as
you could wish."(51)¢k Ze HHA A H%e] AAI Ao HAs RS
g al&ofa] o] Foiici Aotk AL YolA AFgH HAP ol &
#A¥¢ FAsE WH(“the chamber of consciousness” for collecting
experience)e| 7| w&eoit},

&, Agold & 7Qlo] Aot FEde o] AelM wopEoele
QIS Eol el A3ty A ow, Q7| o)L Fad gt £
H3n He|AM &5 2 Ay =4, Jd, A 58 B4ste W o8
"ot wekA Jamese] A Solle oM AAEo] A& IH=HE #AA
AANg BT Aol 24 7159 dA4E FHdle(representing life) 3
“Oifﬁ AR 2de A Tz ud plotd] FaAdol Fasm 9 &

el B4l gfod, 94, WMEAdE 1 Fa3% A2 OFA Hoe
ot} James¥ A9 T84 71e-d plottd setting®t characterization

o e Fr 2He dutgle stuy 44, Solstnk $EAHY 44
AEgozH AT FHF(48-52) o|A L AFoA AEH} 47
o] o} 8 Ho $oF-e storyR i 21 motive’} 5= “the atmosphere
of the mind"& §$o Felsz 19 H4ax H3do

° mlo ;u1o »o e
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]

oX

Henry Jamesv 13
& 7HAY Fe 9
2 U

Jamesoll Al 2R A old ghe] 7 T AR gE F-EolEx ¥
otgt & glAl Fx, 23E FHIFAA mdFE £ U & YTEA
27kl AAfe AEAH A4 B AFSHA FHxET FL “gdEe]
B gojEo] vl A g4Vt 28 RAAE FEEe AANTYE AzH
of, &9] A BAME HA9 AR o7 A FES o £3A
o AAZE %A gt Jamesdl Al 8% 32 @9 HAE oJ9A sid
AE A 28 EsiA zeid £ &R dte AU ded #Foke
A AE oA &9 AAE AdHeR aep Y] ANM 29 AzA A
FEE BHEe Bop FAH T AP sl woE Hue &g BE
o] uefel grte Heol James?t FEFAH AAEE Fxd ofdtn Azt
ok Al§-Alelel AAg Fxek Al dge] ofF RuH gt

’

AAL T AL AAlel g 2 olsfg F
249 H3HY 7)o g AdYg REFE A

o

I am far from intending by this to mirumise the importance of
exactness-of truth of detail---- the air of reality(solidity of
specification) seems to me to be the supreme virtue of a novel--
If it be not there they are all as nothing, and if these be there,
they owe their effect to the success with which the author has
produced the illusion of life.(355-356)

% U BEPoTM ATAYEY AAe FAHE Fad
£ Aol ohlel, @AZ YA RAE MM bt 32w shie
1 2 5 QA et d=g shath A7l Az o)
of it e 2avke wad Agee g@wel oy
o 7S wAbol el Hiels), B e of
T E4ES ARAAE 2AAA AF F 5 Uolok ¥
gaich ol HY oA, FAH @Al v AP FHEHE A )

lo
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do] JamesE FAUE & ALFYAER BYAE Ae Fdsio
ago] AMAFol dF NEE Aol & AAY oY & Ut HAo
ot ¥ 9, Jameste 2L 7|v:e Z7hg dezkel Jde] FA U, Aol
stue] =7iUr Ags dezRE Rod YRES wgo 2o Tis
W Ao Tt

¥ AR Add glolA Abada g #AE uten Ad v &5y
.(178) 2gd oleld WaH Ho Al sy 29 ofdel mu Ao
T 29 Foldt HME AP 2k oA o AMIA g ) 4
&g A7IAFIEAM, o9 A SN ZYol Y F glon mi HnyA

T AEAE HEd E st o B8 A7 do

“The Art of Fiction"ol A AYA= B3 o] ‘oalzye ruxy =
#'(conscious moral purpose)g F|Uof i HNE AHE sz
Anh 24 ZlHe FAE WS ov)d A A ZHexecution)d o] F Aol wHE
EYAe EaAlgs W AHlquestions of art are quesions of execution;
questions of morality are quite arother affair)(181)c}g} &gt} zejs 7}
o]2ut(Maxwell Geismar)E T3 4@, A, $4 44 £ AY2re S
A a4 7MY TEE JARANE, AHE adrtsel oA G4 A
Falof T w3l F = 4ol AYHUT WaE 8 Arh439) Yo w
Hrhge] oA 11]:1¢~l adeld 9ol RITdu Fultsirlx &%
ih dEsle Ad2E 2die Ha A4gdes HEwM AYrrt F2 &
U g5 e o dolMa A7k gy BAL AzgdE oA
F EYrtetar Aehelvh(490) EF old G4 AYAE A o Ale
ardd f£nk oidet BEH Tgstetn dxstA 2 vb okiix) Al At
“The Art of Fiction"o|M @Ale] 2M7tEo} Eabgel A wases 5y
AT RFY, ol2dW AMe AWRS B TFF A Fo] mi T4 ol
ololaAYA G A FE AR o] Fojxy I Ahie] Friuy s
o] ol Wil o] phustar Qlo) o4 ew wuA BHS Mg
vl el 2= E9E vdstn X a8y AdMe sdHe Aw

A% RE ohdh

_‘Z r1r

2

R}w

m2

There is one point at which the moral sense and the artistic
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sense lie very near together; that is in the light of the very obvious
truth that the deepest quality of a work of art will always be the
quality of the mind of the producer. In proportion as that
intelligence is fine will the novel, the picture, the statue partake of
the substance of beauty and truth. To be constituted of such
elements 1s, to my vision, to have purpose enough. No good novel
will ever proceed from a superficial mind; that seems to me an
axiom which, for the artist in fiction, will cover all needful moral
ground.(181-182)

adEe AYzlA Yold EHAS HUF TEF7} ohuth e
&3 220E BAZ ohd =73 g4 g, IAE o@ A
g7tk of® AW Rolth deaFAAe £S5 Hzold, Toj= o
Aol 24, ARAA FRFsIRe), 22 & TEUEd BAE TAL @l
dagctn vE golth HF LUHE w2 destd ofite A4
(prime sensibility)®] £33 Hkois 2= Helet Bot &7rt Fas 94
2% A4 APE el UA ofF EAT WA o] Huidel §lo
AHEA de A4g Eader dgde FPolth olw<(Ralph Waldo
Emerson)® AY27F £ o ok AA2] A4 e 27, & N § Fa
ZAZ AR, A& A YoM TG Ao $HYoz =67 §
A AgUee AU vl&, 297 AdaeA 0N Ayl ¢
MEo|dcky & ujE&(F. O. Mattiessen)e] ANE 472 1 8c}.(32)
Z7e o4o] dn AT S old AN AAE TN et

e Aol AlYdae =Rty 1v WAMEY 24 HATD FE wxFe
H A4 44 294 24 49 dAstn =9y g4 dey
Zre] §4g AP AHojrt

v

“The Art of Fiction”& James$] og] fdHEo oM Yutzoln 7|2
HQl Alde fAlES FaUAT 2 #EVH ZEFE RAET o dAe]
& o8 7pA AdEe] WHEEHA YEIGR YA, AL ol F 9
Jamese] Adol&d gloiM B2 AEE dAst stk F FF e A
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HolBHEX, AH ALY e YEH 4ol @A Fol o|AF Sl

Jamesol Al B3 Eale Ao 1 ExH o4z} oA Alde] AYH
o] 9182 AMAle] ¢lAAF)E ok &, dFTAEL Fiy Tyg2i
o Agdr g =@ odxAst gl el o 1A HEL 15
Ut E8n g HEEAU Aas 8 oA gdos FAY WeRd o
Ag Amals Yol el watM ok duld o L4dvtEe "z
359 #AFo AL MY 2 FAHAL H2M FANY gF A7
AY Walter Besant7t 19| Zd& F8A HHAY LM ES dhahd s
e 7hed A7y M2 73 2uA AMNEA €@ Aol James® “The
Art of Fiction"] W&& o]&th 97|A Jamest Mol zZtFojo} & oz
Heoz & 3 A H3 $4% ¥ -Flaubert, Balzac® 4 $-3¥ 34
o FTAY AYAEL @G ‘the air of reality’d] GaAH-H AAHee]
A5 AEL folFe ZE REEe 2 HFTHQY A dHH S &

= 8714 HAA(*A novel is a living thing, all one and continuous like
any other organism.”)# ZF9 RHYAL 2rte] nAl THH EH oA
B2 zEA ] dae Aty AH4, FAAGCAA 443 =HddE A
58 d4dstn i

AAZ, Adaes 27} Adolgd A4 FoF ZujeM s xaz
=8 n 1 Aol Y FHEA €Y HES ped g g o
A 7 AAstn, £§sla, olFgA A e AT ded 24
2l QAL I AMNR FAg RE A £ B GAF FHOE ojdxF
i a7ty A4 oR AdEE ded U949 ZE dYdy £&d dd
13, g42 #x, dasi add X e Bt AdxE
24 Az itk ae A4 @4 AL FEIE 42 Jaygs AF
28 AHH FAAY LFAe s

O

]
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