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“The Waste Land” is Eliot's best known poem. It was first
published in 1922 and became a famous poem in modemn poetry by
the 1940’s. The poem is a statement of his personal experience with
spiritual crisis. this simple outline is complicated and universalized
by being set within the structure of ‘the Fisher King legend. The
fisher King legend was studied by Miss Weston in From Ritual to
Romanece and Sir James Frazer in The Goldon Bough which traced
the vegetation myths. It explained the cycle of the seasons in
relation to the death and rebirth of a god. The god died in the
winter with the death of the vegetation and was reborn in the
spring with the rebirth of the vegetation. Sir James Frazer reaced
these ancient rituals within the Christian world. He indicated that
the death and rebirth of Christ falls within the pattern of this
ancient ritual. Also Miss Weston transformed that ancient ritual into
Christian terms, and connected it with the quest for the Holy Grail.
Eliot used not only the title, but the plan and a good of the
important symbolism of the poem from these two books. “The
Waste Land” is a difficult one because of the numerous interruptions
in the narrative. On the superficial level, the story covers a 12-hour
period in a day. It is also in "the stream of consciousness.”Tt might

be called the internal monologue: that is, “the free association of
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ideas in the mind of the narrator.” Eliot experiments with both the
idea of time and with the stream of consciousness. He employs a
number of quotations and allusion from the classic literature. So, his
technique in “The Waste Land” consists of the juxtaposition of the
present with mythcism and religious symbolism derived from the
past. The structure of the poem is built out of the contrasts in
time. The poem illustrates his conception of the past as an active
part of the present. “The Waste Land” has “a symphonic structure”
composed of five parts, which are linked by the repeated themes.
The theme is the death and salvation of the Waste Land. It is
drawn from the Fisher King myths. Moreover, he has absorbed into
the structure of this poem the language, phrases, and associations
of other writers. It gave the poem the universality both of theme
and of pattern. Also, his intricate and fine techniques added the
universality to the poet's personal material. At last, the verse
pattern of the poem follow the same basic structure as the thematic
patterns. Again in symphonic style, the verse varies from section to
section. The interruption of real time is associated with the flow of
consciousness. Though the poem is a complex structure, there are
the interweavings of a great deal of ideas into a simple. brief
statement. By these poetic techniques the poem manages to have
good harmony and unity between the thematic pattern and narrative
structure. “The Waste Land” therefore, became the greatest poem in
the 20th century modern world.
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FEUH nHg 449 7ol & UM oo AA W, vpE
FAGS a9 AAREE dids] Egsidd. 1921399 = d7e] dS o3l
of 28 2922 F7E WuAd HAh Frb AR Tl v 2FGA
"The Waste Land"®] 231 & 94 gn. o] 2i& 7M1 A% Fo e
o] AF%9 Ezra Pound® whit @& H-&& 5gwol of AW stekoz &
25U

ol2{ g =prie] BT Ho] AFe A Fel WA 2 oM 53
A 1% “The Burial of the Dead"?] AF¥9 BHAeH A 2% “The Chess
Game oA} A7 g ole A4 B tdE E 5 Ut o] A
oM Rz oz A 14 AA%Ad A¥ F3 F3e FAEE A
ol Zwel i ARy Haiglg 5& & Utk of Al RRAA FAEL
Metol] digh gz glol Fond A4 946 7t ddAsY f@%
oA =X “death in life"& & F At ol2f® Eul =4 E}e B
gae Mdrde Eg€8& ukdlEn), Elote o] A9 A 28 “The Chess
Game"s} A 3% “The Fire Sermon”o] M A&3) FAs1 gich

Eliot& 1927¥ 943 mu=2 Fu AFL 7744 FYe 2HE 3
W Aale] AL F7E F2 gy, ol2fg Aole Zgol Al 5% “What
the Thunder Said"#l Al Sir Percevalel 9% 4222 A& @4ste] 7
gl & wrgd o] ok 2 A% ol A4l FuH 277 @ A
588 AM NE FZdsie 9% f£2olaty g&d ol AT

“The Waste Land” and especially Part V, which in my opinicn
is not the best, but the only part that justifies the whole.(Valerie
Eliot 129)

Eliote] AlelA olzigt AlQlel AME 7RI Q] Hdelrt wZRFA A
2 MRA gt Ae 29 43 AN Ystyle)dl M vl E gk 19 Al
2ol ofg 7tA] EAF 71 FEed AL 33 489 F34 ey 3
PE(objective correlative)?] Y #A<] o Ale] @A FAlelth o]
R dgo] Alg wALH AL oA se E stuy 2 Ag AE
3} i(epigraph}elth. &, Eliote MZ fdAdol =g ¢u
e Ed4E HAANR, MEH) FEES e 22
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AEL Mok =9 A9 FAE $EFHez WXsn Y& FEAE nHIA
A8 gt AMED A A9 olalle] gl Hul, AE A
AT §H8A7F W9 o|HR AlMel FRsa TEHoIOM “The
Waste Land"2 3l9& 0§ RHUAS Ad A2 ¢EAT

A9 A E<Ql “The Waste Land"= Zth Aulddols 1838 3olt} o
Al st o 4& HAF2 Dujgdel WS Bre Fo| ot 1 A
3 A4le] w22 veke guge] gk I uele] g We Aysn
vyets 2AA77] Y8kl Perceval 71AlE Aujg e 2@L uyl oy
% “Fisher King Legend’®] & 9359 Eliote Alo] +28 gHgozM
“The Waste Land"§ H& R 3 HHAHL 4 v 7}]*"9] A7 =HA g
th. EliotZ ] A& @3&os 208 507H-°—| HES F3E, of Ho
Aol ohEa o] A Ao wiAol B FH Mol ey ATyt

Not only the title, but the plan and a good deal of the incidental
symbolism of the poem were suggested by Miss Jessie L. Weston's
book on the Grail legend @ From Ritual to Romance. Indeed, so
deeply am I indebted, Miss Weston's book will elucidate the
difficulties of the poem much better than my notes can do; and I
recommend it {apart from the great interest of the book itself) to
any who think such elucidation of the poem worth the trouble. To
another work of anthropology [ am indebted in general, one which
has influenced our generation profoundly ; 1 mean The Golden
Bough ; 1 have used especially the volumes Adonis, Attis, Osifs.
Anyone who is acquainted with these works will immediately
recognize in the poem certain references to vegetation ceremonies,

(Norton Anthology 2266)
dojdde def Aol g BAEsEE oy de ZaHd A e
z HH‘L‘HH A =27 olof71R & Zo|th. Eliot Ap4le] Aol mgo]
& &htel A The Golden Bough® AdFsti g, o & Asiash
Afnca—o—A E&da dARE AALe Ao dAe] deiH A7 Ao
o}, Sir James Frazerv ©] FolA A&l Z&o0) 2Aw o Az A
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AE 7 E HEANEY clolrlE #H&R gt o|Ax dde 2 9
HTzE 7152HQ AAGeR wio] Christy F83 YA oloprz
A@AA ¥k E3), Adonis, Attis, Osirist “The Waste Land"8& 48}
v 44L& Yao 2a o Ao g Afred ogHUt FEHoz
Weston Abs} Frazer7b 7% 218 A¥WY &3 F#(death-and-
rebirthyolgh= dF 9 Al wig |8 & Fof Eliotd A49 Eaig
A g 2047 AFEEY BWEE B—AAAM Az gy Aele]
AVAHR n e BHEAL FAA ey v A7t =HA stg

AED vide] o] AlZ 3tF vAFY A7t HA e E o 84
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A2 7+ Eliot®] 2% “The Waste Land"9l #7134 € 23"l w70
e 713 g sy dFAG # 19 B8 BEAME olHE 2
4Bl 2o AEE AF 7InE B3t Ay Aleol2gE wrAsEH T,
AEH dAE 27t At#el o “The Waste Land"¢] Part %8 V
7zl A & Bo HIAAch E£F <] A9 kg FAr ojuid
AA 7] g M RHEAE AYsrtd s dFadd.
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Aoz HE Aot Edmund Wilsond ©] A7} Az @de] x#loM
o] Aol FeolES HuHEA $So Fdvkm wbEm givhil4). F. R
Leavist Eliot®] A7} A2 4% P& #F97¢ =ula ot Eaw
Aol A B go] ¥7h oA ¥n A Aadds Fua oy 1
Ho| gitka FIFHATI0I). oldl st C, Brookse “Shall T at least set
my lands in order"#& AFAZEY o] Alg speakert AT olus} 24l
RE =7m gley AAe] gtn FHES WAL ¢t oA ddF 9
Aol th3ld] Eliot AHA & Selected Essaysdl A o33 o] «g3stn gith

I

When | wrote a poem called The Waste Land some of the more
approving critics said that I had expressed the ‘disillusionment of a
generation,” which is nonsense. I may have expressed for them their
own illusicn of being disillusions, but that did not form part of my
intention. (368)

Eliot® @l sg7hgo] o A7b o] slhel A%t $8e EHE ol
& 7o) tald fHe $AL Su Utk Ged Be Ak AR E

e s & 47 Ak

Various critics have done me the honour to interpret the poem
in terms of criticism of the contemporary world, have considered it,
indeed, as an important bit of social criticism. To me it was only
the relief of a personal and wholly insigni-ficant grouse against life;
it is just a piece of rhythmical grumbling.(Valerie Eliot 1)

of A i) WHrtEe] Hdl AlA] g HHeld BAHAM AYstn
ey Eliotdl Al sloide 33 /A elx Forid e EHe s
Az gte Aolrh oMY “The Waste Land™®] #§42 Alle] Hafst
mrte A&zt g ¥ ohel WIMIHE AtoldME AE Aol E B
o m vk 18 A7k $ieh o] B¥HE AYs A& of AY 2B
Al HolAel A vlZETtn ¥ & glth bt Add Al 2EdE vt
A Al ApEQ AYel ArE 27t A2elA FAEL Qe AME B
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H4E Ad wzlde] Az A7

Eliot 48] ujzRgd3} o] oM A& AAe AN WAE BAF 4
§3E oAy PUE, F <A{H FHE>E U3} AlF dE 54
EL Add 2EE R @EH FHE APA Fhe Zo|tHE0-3), ©l

& AA g AR S20 A ofd ZA e FHE GAHF 5219
ARE dodE FHed g
Eliot® Pound®t LaforgueciA|A A2 7lmo] B & AL uigych
Ezra Pound2 #E& 33 %W (dramatic monologue)?] #48g sy, o
A& 949 Browningoh 23 /gd Rk & AL Aldd 23 AE
& SAANA Aol 2 AEF Y 1 98 YL Falo Wss
Rolth, of & FZ Eliotd] 27) Ao ®o] A&7} Laforgue 25§
Eliot7t wi& & #7] F3st 27] WA Wy, 2ga Fojaz¢] wHql
g o] 2 & o] g8ty el FAHY 2elde AZEHY TALE WA
Ad. F olF9 83 Aol M2 & vHEe] DHEA WgHo 3
A ANF ad%E dehdth olAE Pt E ‘mola e wHAelgn
e, 258 Ao g4 A o] GAFEA WAE @dHe myote
o] & 2l¢] HIE “The Waste Land”e]t}. Hugh Kemner: o]2j%t Eliot A
54 & “The Zone of Consciousness”{Kenner 41)2}x d%slzn ot oA
€ Eliote] Al7F Al FH o2 @48 FAsta dote AL onds A
o] otua}, ke Ao MAE A dde Folth o] oo A&
o o2 4% ezid], ocf7|g FAz, g AY, A 7Y,
FaHQA wAGe] B4 FHES FEY 5 e FTIRA EAE o2

upaid o] AlolMe 4¢3 B cause and effect)E AW ojW olor]g
EAE AVE YEG oA £ GHE] Rz mdX suy
EEAY FEE AL UE ‘GFYY Aot} oqr)dE w@x o4 &
F(stream of consciousness)o] 8X¢ 323 9l& wfolch Hrldr} o
Mo xme AR Ee| Ezra Pound™ 93 2z Jziorng A gy
Hlgfo] g B HEe| FAFHoZ WXHO e UdFY Eaola Ayt
HAT. o] o] frEe] o] AE dE FABE 4T B YEHEE =
77 s
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“The Waste Land"2] olofzl& g 1247te] Holt}h, EE o] A 3l
9] oj2le] BE Fo doiy: e WA ZW(internal monologue)e]tt. o]
A gl JAHD gl Time'ol d3 FAE d9z7 dajde 1A Az
ol shdel sk HeolRe Walel ¥ Fojch Bergsond AlZHE F A 2
doll A k&3t o] HHEtu gk

Time is relative. Bergson further suggests that there are two
kinds of time! relative time in the mathematical sense, and relative
time in the human sense. Every human being knows that a given
pericd of clock time may appear longer or shorter depending upon
the circumstances. A period spent pleasurably is likely to seem to
fly, while a peried spent painfully is likely to seem endless. That
these circumstances are real enough is illustrated by expressions in
the language such as "time flies,” and “time stands still.”(Kaplan 27-8)

YA AA ZolMe olmg Ao] AJAAY AlTFL R EFA oA,
AAE A Sl AL FAHY F fve Hojvh weA
Einstein® T2 AL JiE oA Y AL oflunh of Al &
oAl Eliote oleligt Alzbaa)l oo 338 $HS FAlo A4sta 9z, A
7l A g8 nAHE dEsa e olF AL A9 Hae W
A9 oz Jrdth ol £y sy AMAEg APl NFE 243
o JHsHn dEsEHA @ dde B4 Az I8 d8e
ZuAel g HAE o Ao F8 7Y F9 shuielth o] AlY 1TxRE
g ol AZre WER olFeixwd 71 WHdstz T4 He F
8l ¥ The Golden Bough®t From Ritual To Romancest B@ % A5l 3
diele] A#d-g diuAd FE goltt, /R HA A4 wigoez
HAE HFet= Eliotsl #A dg AdE 2 delhdel Eob agta A7
o digk A& o] A olsd FaF &L #HF) Kaplane “The
Waste Land"ell Yo Ae EAME ogd Zo| F 71A Ao =3
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On the superficial level, the poem gives the feeling that time
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stands still, that there is a duration. But the essence of the poem
achieves a sense of timelessness. On the literal level the poem
covers a twelve-hour period in & single day. In this sense, its
relation with the Ulysses of James Joyce is apparent. The literal

time changes are indicated in the following lines:

61 “Under the brown fog a winter dawn”
208 “Under the brown fog of a winter noon”
22 “At the violet hour, the evening hour”

But at the same time, this day has a more timeless dimension; it
15 an eternity. The poem illustrates the concept of the eternal return
of the same. Consecutively, the poem has imposed upon it, on still
another level of comprehension, a cycle of birth, growth, maturity,
decay, death, rebirth-repeating the theme of eternal return.(Kaplan 29)

ARl o Ale 8F 1247k 4H[F F AgHYe A FolA A
sto] olxgo] GalE AYEd #vith ey oA
TEAHY W Eo] A §F A4 (timelessness) & ‘45}%‘15}.

2. Partdd 4

“The Waste Land”$] # 1% “The Burial of the Dead’®] EAx 48 A
Y 2Ae AT AL 7APd 2ol T AL oA
v AoRM, FET QA FA g kA HEolth Part I¢] A 1
8 “April is the cruelest month"#8y> 78-& Chaucer®d The Canterbury
Tales®] 3|72l Abde] FAeltt, o] A sirE o FAY uE T 7}
A2 A sz .

w39 odelg F b FReld a4g 5+ Aok @ AAE A
Apgel of RY EWF A% & AUt B 8] AT
AU B AAZ BHAE ol 2o} AY 4 §lof £8% Yz
Sof R Afsh BEL aA 43 Ye A4e B Aoz o
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Y £E U, E @7E 2@ A8 Yol g ohd 2o
FUL, golou F& 2% OEYE ddd fE o 99 43
3 AEE HeR #NT 4 At F AP BWE G pe o
Ade F& B402 oloba gloy 2L IAY £3Y 43
A }.(2000

el 498 AAo R WEol A B AHo|N5H Aol 24
AEe AEE 238 adHds B8 WAY tonetE A9 AREL
gasta ot 2 o A9le Fo #HEY9T A4¥ez e Agd 7

Aol @ 7]%o] Hibobdh Starnbergerseet Hofgarten® 27F A4z
&S Froln of Fofl AZHY oo shtel Aa(ocale)E AMED g
ot zeiy o @A I am not Russian, I come from Lithuania, Pure
German”o|et 2 & A 3ol Bl gl S(rootlessness)e A Sk olAL |
A AANH F2 ‘a roatless generation's YeEIU R gl Ao},

b YEG FolM AojutFoe] Algle] o8 ztay] WG Huje §
A2 &Ao]l WEth “What are the roots that clutch, what branches
grow out of this stony rebbish?”(CP 94) o] Ale}A] “stony rubbish,” “dead
trees,” “dry stone” 23 “nc sound of water”E BFER| g olm|=|7} A A|
Hedl, 0|38 A s s Ay s,

AR AFsA A9 AHAY Jod# A FEA Y g2 e o
HIAH HAE ol FE RALE 8t itk o]l g |2 M= SosmisEolel =
o #Hole FFY ZAllumreal city)?] EAME & 4 gtk AEilgl
Sostris #-Q)2 ‘tarot card' € X UAM Z&H Yo @A UBL AT
Westonod Aol 2139l o]l 2 78ule] sl=<lw), AZio] Uo: 7, % 7 M
Al EE T 48 A g

o}2] ¢ scene® thulH o] London AWl eb& o] Aa|ZAe] mArdL

Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,

1 had not thought death had undone so many.
(Norton Anthology 2270
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ANUAE o] ZAle AAE vl 449 syog gAFT 2RL HA,
Londono] XAl zi4f et ajZo ’éﬁl Wl ey ARG Moz, &
Aze A WA Ae AlgEe £ Sg9 FALE BE 3
71 wfZolch ol F Fg2o EAdc} i}x} EE HMHe Ity 2
I Fad FEe UAA VAR R AQL o|FA Hulg) 357z
= %—‘34_ 134 REA galo] AT o}EThE A, 4898 2, 74 B

& A7A @,

21] 172 £% “You! hypocrite lecture! / mon semblable, / Mon frere!”
T REda A g Qlgelth BEAEe] ArlE 16 FRAH Azl
1 obd M3t A4 e g HY 2art gdodn 2a8s Fe ojxol
ooAlQle of 7t ogA A Awe] wet FaRAYPA vlYE Ae| o] A
9 54 %9 shieldh

Part 9] #HA Xt FaAUYL AdAd)7)zjolagtr] i Heo
9 5§ @HT AUt Yy ATe|Fn e AL 8L
A7) M E& up2 Azhe] AAolch o) FRA o] o] gYope A
F A S einlEte Aot Eliotd ol#@ A7te s2oal Jél
FHE AL Fdvkd Zoie At BU4S 9By A
Atk

Part {1¢] “The Game of Chess"d] HE& Thomas Middletongl &=el 4
delo] & AHolh, o] AFelA P (action) = MA AYL sty Paa
H, of AlofA& el g st g}l o] Part I RFEAH A4
oA i FAHY AFE BFT ok AmA ALl Held By
London =39 EAY g Yo| HAH HAN D Y&y, o]AL O
go| Rong &2 de€dn A Holg FTAY F ApAL A
Hel},

Part 18] R% 2 “The chair she sat in, like a burnished throne, /
glowed on the marble"® Shakespeare® Anfony and (leopatra® % 2 ot}
Eliot€ Cleopatrast Eehel 432 %28 TdAse] AG8 Falx dE
< WiFeR e Exe e AnAE nEHoz pasia g $E
A9 BUYEL 23 Yo 330 =5o] YA YJok HEn g
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olo] A TereusZell A & Fg F Fojx olgAd=z H413 Philomela
e Jug Jug® AGUH gokE WleE E4ZE 3 gl

The change of Philomel, by the barbarous King Sc rudely
forced; yet there the nightingale Filled all the desert with inviclable
voice And still she cried, and still the world pursues, “Jug Jug” to
dirty ears.(Norton Anthology 2272)

Brooks¥ °]9Jr 2o 58 2 AR &3k e Adeoinn I
1

# AR 3 uete oA5Y F50 e 2
s AFoF Wgsl dgels], ddY BFAE 44 B 39 247 U

i A gkek144).
of WEE e el YA WAF 2esk BUA e A2l Wl

2971 FE&7) AR olela Tue] AARA Sue] AGHh

‘My nerves are bad to—night. Yes, bad. Stay with me. Speak to
me. Why do you never speak. Speak. What are you thinking of?
What thinking? What? | never know what you are thinking. Think.’

(Norton Anthology 2272)

o] B2 Uzt §A FEEA AA IR YAAA F
obmt Zz8 nEZ Iidhe TE EUC o BES
tolth, ol A& A1
A ALE HIAA skl
& FHold "ol EA9 aHE oA
itk London2] tEadollA WA T ofcte] tztsie
Aro] 142 6|, oA 238 Browning2e T3 E#o|d}, o|E9 ofck
Ve At gl dkell dF Aoz, Hodoldle ol 4d%e FuE
gon oAzt o)L HUE FFAR B AY FAY Addr g
7} B2 F7F F7tel “Hury up Please Its Time"ghs Zo| ooy wha
gozM d47 At 38 Z2¥E AT 3o vhF AE 555 o
o)

¢ FRA Fre] PSS FAIFh ATt “good night----" “Ta
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w0'Eh QARG Bt sdnA dEA WE AW 19 Ase] o)
3 4oz BAERL ek o] ¥2e| vhx " Hamletol 4 Opheliazt vl

al

A A4 QAR g dBAIFIZ Qi olAE Ao oo g sty Ay
71 &, #Y #ET 1 T AFEE AUE RFAA oA
Shakespeare® ¢l oA EH x4 ¢lALE 33 gt

Al [OI% “The Fire Sermon"dAl& of¥ stol 33 3} go| g
TamesZ 3 A7lolAd ol eetdt HAge FUGo] AAS ok
Eliote &3l o3 <Uzke) glehg WZsHA 238 FHde <B9 Hu>
o gEan 9t

A MR-= Tamese] BFS F74 BAIZRH A3 249§ 4988
Bl Al&g o5 el & o olxle Hge] A 71&o] drtel F59
ALS 457 A3 F7e] dgc)

The river's tent is broken; the last fingers of leaf Clutch and
sink into the wet bank. The Wind Crosses the brown land, unheard.
The nymphs are departed.(Norton Anthology 2272)

FReA 48 9r AW 4R UEYS] o Wolxu F4 7
S0 dolgle 2ol A1 e Bagls #@d FAol of 4We AT
A BAE FEE F89 oUA 9 ¥ 288 4T Yk

=
AL A Andrew Marvell?] AHE A= dRAIFID The Tempestol]l ¢
8% Ferdinando %Al disix Aistozy F53 QA 2vE g3l
i glth o] ZE Ao g o] AA me] M KoM G} A, o
ga AR g FAH 2AF FF Fi dde AE gEEG

Porter %912 94 ofeflA Atigo Hg Men SweenysE 798 &
S Ay APE A3 Aol 1 FUy 94‘33°‘fﬂ BEZ M el B
gk ofclo] WAL dlof 2olm gith o Ll AW d AduiETe
AAAF Percivaldl] 98t ¥ $of 48 Fo ] 3EET, FuF TR A
F7t 2€ o Adse T ooz d4ddd. ady olse gz
Porter ¥-¢l°] Sweeny& 7Ittele Hul9 #FFAdt 55 F& Pilomelad!
A9 VeldAide 9= ARt £E Poir)
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The Waste Landdle B2 Q18] 5437 dfd 1 Fd4 w7 A
9] vp~acia] TEE7] oJFoh Y Eliot7t FellA) ¥l vlell o)&d A
el veos Hfa3le] ot Tiresias?t o] Alel FAINEF o] 9o}

------ all the other characteres in the poem merge into Tiresias.
Tiresias is a hermaphrodidic (that is, sexually both male and
female) blind seer; “I Tiresias, though blind, throbbing between two
lives, / Old man with wrinkled female breasts::-++” Just as the
one-eyed merchant, seller of currants, melts into The Phoenician
Sailor, and the latter is not wholly distinct from Ferdinand, Prince
of Naples, so all the women are one woman, and the two sexes
meet in Tiresias.(Hugh Kenner 50}

Eliot= Tiresias?t o AlejA 714 8% 7ete] I8& =2F Fdstz
kst HE T gth o] ARE g FE® 2Ys JHE 2Ysq ¥
T ALEY YuigE Al BN A fle] HEC B £ UT Aol o
Al A Tiresias® 42 B4 A9 F ©elo]sAE9 AA FHE =4
g Aol BREA 2 ouE o g2 Aok Tiresiast® @& ¥ UE0] o}
Uzl 2E A5 A& BE o] FRAAR Qe XY oojn I 9
2 ZAA 7L o] A9 oiwlolr}. Tiresias7t Aztata =7a stE o4 o] o]
Al gulebe 32 o] AlE Tiresias?] 24 AlA7F dl5oz BAW 4F
o] Aeg]d gxelule]c}, Hugh Kennert TiresiasE “the name of a possible
zone of consciousness’o| 2t FH50).

AlRlE A&e] HElv #Edig $FAE AU o HUEY 2E£E
Qg = FAU%Y dEHe 5 FEF4AS A Augustinus?] FIE
3 B g AF WAAZAGR T Wiz glnh 15E FAP] 4
23 Q3 HEE YA FAHT AAHPG o] e btz A MFAA
HITH AMeets €49 7% BAE 293 Lol

A VB X #lyglole] K7 HFE Qivh q7]cdME 4 IH—‘?’-Q
o] Wy dxzHog AL B nE Eo AANE Heid 231 F
Eliote] AlellA Az Apg} vpdzx2 42 5 shAle] ofnlE W X dht, %,
atel g B 84 zAe F3 T Ao gast Fae vHdY 8
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AzAM9 B3 ALe 4FHozA 18n $E8F HYAIE AL o249
29 ¢ulE WEHCD T4zt Holu & tizto] S #HAFIHA
Al S FHHGFE 944 715E ZEn Hyslets A4l Phlebas
EE2M 3 BE2A Feue

A VE “What the Thunder Said”e] A Ho|X|o|lA Eliote o} Algl 4
7t FAe| diste FHeA g Ze] AFstn gl

The journey to Emmaus, the approach to the Chapel Perlous
and the present decay of eastem Europe, The first is derived from
Luke, XXIV: 13-31, the section which recounts the resurrection. The
second theme is taken from Jessie Weston's book. Miss Weston
maintains that the Grail legends are, in part at least, accounts of
initiations into cults employing a mystery ritual and claiming an
actual knowledge of the future life. The third theme Eliot
substantiates in my own note to lines 366-76 of the poem. The
citation is from Hermann Hesse, and it states that at least half of
Eastern Europe is already on its way to chaos. It goes along
singing drunkenly in spiritual madness. The bourgeots laugh at
these songs: the saint and seer hear them with tears.(Norton
Anthology 2279)

At V& “What the Thunder Said"+ 1= 9] Zth¥# Upanishaddl v}
= oA #Ee] o e Hug A Al Ae oule AR
i FAF agaxe g Aws @Ho|l HW, “the agony in story
places”] °|vlA £ Perceval 7tAl7} HelE& %o} “The Chapel Perilous"2
7h= 24.g kAol “The shouting and the crying”™& FAjoljA wg Ko
Hul 8 f3e E44S o9 sdoEA F A4S dld <aE>e
el oM 2 o E AHENE, FElE oA £ £o g’ Cumaed |
AWZH 71413 EFThg olojrtu o,

olojd T AAEMN ZF AWS %L Hosh doide 44l Sir Perceval
of AE Mweor 7te LY He v AF oo FAHoZ AANEHY
o} o] Aul gae Ae wgel zEo olvlAg F& & ALY 3089
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Mgalelth o7l FRF shu gio] olojale T ojujA 9] wiEg &
o] Ty AdHe Z¢ AgE 2YsiA AAdtn ok A AY Fw
72 mxeldol JugAe] 1Y Percevald 94 wgEA AL A
eg B 4 3
o] Part®] vz} BEoA Mol Hue] Ehgel oF $3he7t Al A

At <DA>E A9 oA goln, 1 && ooldtE <Datta, Dayadhram
Damyata>% ¥4 ¢ &4 &olwA, 22t “Fap FA3}e, A" £g
7 wgoln,

a# oE AQE g 39 oR g5 FUA S R A F A
Qog H UEIZ—MJ_ 5959 ¥ Agd Agae ZA4AIE xR
Ho

nlor
£
r‘l

Al
t}

I sat upon the shore Fishing, with the arid plain behind me
Shall I at least set my lands in order? London Bridge is falling
down falling down falling down.(Norton Anthology 2282)

of ARA o vzt HE A 2 ol ofF 42 AFE ol WA
ot cHAg W goju FEEAFL AZEEAM AYE LFHoln wjg
FEHo] F¥ MY F2Her

ool 27 22X G A A A8 AAIFEY QT Ae oleld
S Fog Ao HEe A doin LIt o] T2 ddo yF7
A mxste Alle] AAE EE2F oh2s] nWAq] Jez g8 o |
H THES A A FAt fde] Hu ofgel A F8F A4S
#aE o,

opx| gtoll 4l E thAl ¥ HEo|8tH M Upanishad® Ao Yo
“Shantih shantih shantth"2 ¢] A& 9= o3-S Ha g vle 71xg
Zolch, FFA o H3E vl FAld HRF Al Age HIE v o
2 Mg 72 ok
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22712 T.S. Eliot?] #E9] “The Waste Land"2] A7)z Al3}3 ¢l
lFe] e F5% 2eldE A oARA RHEAS AW v A7t
HEA] Part [ $8 Part Vel 239 o & £9A =sqch 238 zd
Eliote] o] AolA elekz]gtmzt & R Fdoigierl? a7id, FaAdes
Fbstarz g FAE oW HAAsb sl de R A

Eliot2 59 AIR1Q] Gottfried Benn® 4:%] “creative germ”(98) ol 20 %
oA HAPAN Ao disjA =3 vl ok otdE FEo] A9
o] o] Fuptte] Apejgirirt 13i0] o ejmAit K& loje} HREF o
FA gk A, 1 4d$ $5$ Benn & “FF9 A'olglm B2
kA Al AlRlel f#iA gHE Rl Flo] ofel AAEHE AHoln A%
Moz 2ot} Eliotd AT 419 F¥FE £ Ajgloly 1E9 Alo]
23 U AHE #Fx gt

ol9} & 0|24 EU2 ¥ Eliot® The Use of Poetry and the Use of
Criticisme] A olef7]8l 1 glch

A poet may believe that he is expressing only his private
experience; his lines may be for him only a means of talking about
himself without giving himself away; yet for his readers what he
has written may come to be the expression both of their own secret
feeling and of the exultation or despair of a generation.(118-9)

olg|d o|f WjFell o] Al WhalA F bR &lMe] UE 4 Ao o
i, A A4 2HE =5t itk ¥ 4 gk E e A ¢
Althe] #Es gl A F5FAE sty ddr® & 4 slch
MAE Eliote] 3ol A 2 wigolgbwd, FaE Sabg] Qlgel ] £ vlgoln),

2399 Eliots A419 AFH9 a9l 19 Ale] Uelus FasgE of
g #AAYE slom FAELS ojulst AR wolg ool =7} 3 Ao
FAlolth Eliot2 “Tradition and the Individual Talent"ofA =29 {43
“the theory of impersonalization”& W¥&la] Aol thaflal vl fF 2
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Avata o AlE: & W, A el Agle ZHES 19 Ao )
E FosolAs En o5& g vp&gdA HAEH A 2HHa
Heg FHFHolof Fob. oldel AlglL AN HAe ALdE ojm At
FAEE YW= (objective correlative)2 T HEojof EAEL Ao
REE HE ANE AEEdoh

of A& Al zpale] AHHA MU HEE A WAl FAAAS
AAA AFoR FgsER A9 AN M 22 A9 AgEe
dx AdeERy 4d 5Ysie Sxy dLoz sade Ao gt
“The Waste Land"& vlE Eliot AH82 553 7i¢ AHoA b %5
AHAA T ofHg AH LAz WA RHAE AQ 20479 7H3
AAgE A7 H3d.
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