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Park, Chan-Jo. (1998). The dramatic structure in Keats’ poetry.
English Language and Literature Teaching, 4, 229~247.

Keats is a poet who was in pursuit of ‘the beautiful’. He tried to
show various structures in his poetry to search for ‘eternal
pleasure’. These are explained in terms of 'metamorphosis’, 'travel
structure” and ‘metamorphosis patterns’, but put together, these can
be expressed as simple terms of a dramatic structure. Especially We
can assume this dramatic structure is the key to access his poetry
on the basis of the fact that Keats always admired the world of
drama and respected Shakespeare most. We can see Keats’ dramatic
structure in his poetry Ode tc a Nightingale, Ode on a Grecian
Um , To Autumn and so on, and in these three poems, he was
very successful in achieving unique poetic expression by inducing
‘tension structure’ through the dramatic structure of Introduction -
development - crisis - climax - ending. In conclusion , his poetry
achieved success in that he made clear his central theme, the
pursuit of a beautiful and happy life through the application of a

dramatic structure.
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By the wise thrush we learn one way of being, an ideal of
harmony by reception, not pursuit. The point is that it is not
Keats's argument, nor even his conclusion, but one way of
perception and even creation dramatized by an actor perfect for the
part.(132)
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It was no wonders that Keats, in whom these half-conscious
urges were contending, should have turned towards the Shakespearian
ideal as he understood it. On the technical side, it meant for him
the concrete objectivity of the drama, which seemed to dispense him
from the need of a declared 'philosophy’; on the expenencing side,
it would enable him to be as it were merely passive and receptive
toward experience. But this latter ideal was not so easy to realize.
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Fade far away, dissolve, and quite forget
What thou among the leaves hast never known,

Where Beauty cannot keep her lustrous eyes,
Or new Love pine at them beyond to-morrow.(21-30)
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Away! Away! for I will {ly to thee,
Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,
Though the dull brain perplexes and retards :
And mid-May's eldest child,
The coming musk-rose, full of dewy wine :
The murmurous haunt of flies on summer eves.(31 - 50)
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Darkling I listen : and, for many a time
I have been half in love with easeful Death,
Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath ;

Still wouldst thou sing, and I have ears in vain -~
To thy high requiem become a sod.(51-60)
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Forlorn! the very word is like a bell
To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well
As she is fam’d to do, deceiving elf.
Adieu! adieu! thy plaintve anthem fades
past the near meadow, over the still stream,
Up the hill-side : and now 'tis buried deep
In the next valley-glades :
Was it a vision, or a waking dream?
Fled is that music : -~ Do 1 wake or sleep?(71-80)
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Indeed, the general theme of the poem may be described as that
of the following paradox '@ the world of the imagination offers a
release from the painful world of actuality, yet at the same time it
renders the world of actuality more painful by contrast.(31)
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Heard melodied are sweet, but those unheard
Are sweeter ; therefore ve soft pipes, play on :
Fair youth beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare
Bold lover, never, never canst thou kiss,
Though winning near the goal-yet do not grieve :
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair!®

HHAAY 82 FARTOE “EoA e 42 H olEH(those
unheard are sweeter(11-12)) #eotg] £ P dd A EA et “H<
=& 34 g1 olE2w ) (she cannot fade, though thou hast thy bliss ...
she be fair(19-20)), @9e]®AM Fol7le FLol9 FdL s Wwggiuh

who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flands with garlands dressed?

Will silent be ; and not a soul to tell
Why thou art desolate can e'er return.(31-40)

Ao oejds Aol AAAL “4uE I (mysterious)(32), “7A 73"
(plous (37) AHEEL HAY A5 den A Ygu Ak dEe & &8
noole Aqtg B971s 28 28 448 P22 Aol A
§W°ﬂ TofRbA] HFETH U ofF R 9 uhgol oA Abgrahd glo]
@ o8 Uil & v gtk 3 2= “Attic shape” (413 “Cold
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2} John Keats, Ode on a Grecian Urn 11, 11-20 (o]&t ¢18 o} adat ga)
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pastoral!”(45)8 1 X HA o} &e] Y Eo oA HAIAE & A7}
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HAE R & Fleln, AMFGER FHs] EE Fole A R4 14L&
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28 A & Holt}."(Thou, silent form, dust tease us out of thought)(44)

el & ol EuE 379 24E Fale] ddE] AE9 HAM vl
Aol HMalE v"(Beauty is truth, truth beauty)(49)etx D&t 3, v & 4
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EAate A A& AHAEE 7’4*—% b Aol

o Al8] FH FXE MR, dAe dez sad 18 Adg
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{development) 24} olof712] & &g AAlS Fo, 3FoAME 287 o
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The ode attempts to suggest a third alternative, a mode of
reading that does not take the story out of history, and vice versa,
acknowledging the role of the interpreter as participant in the
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interpretive act. But in taking up this stance, the poem must also
renounce any claim to be able to determine its own interpretation
definitively, just as I must renounce any claim that this essay
might close the history of its reading. In committing his work to
the future, Keats realised, he was also committing it to the medium
of history, to the perpetual reading and reinterpretation that
maintains our dialogue with the past.(153)

|
Keats¥= 7o Autumnd 4 74 5 A9 Ao E—Z} ARE G g
3@tk 3 @9 Aol BAd rgA Jojrkd Wnle] 42 <l gl
FROE MY MIAT e EEE 43 math 401 Bd A2 Eus
Adr HEZE He FASAN AdelA g A d5Ee Yo
nEeHY AYES d& F YAz Aok shee] ARFHo] oA
AAHY FUFE FUA Aok

Keats® 7t&9 Ad&e 29 FHE olUlempathy) 1A A-4<ol e
© 7heY BgE AREd, A oA shEee wEg HaAsE d°
2o U 72 BAYT

Seasen of mists and mellow fruitfulness,
Close bosom—friend of the maturing sun ;

To swell the gourd, and plump the hazel shells
With a sweet kemel ; to set budding more,
And still more, later flowers for the bees,
Until they think warm days will never cease,
For summer has o'er-brimm’d their clammy cell.?
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Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find
Thee sitting careless on a granary floor,

Thy hair soft-lifted by the winnowing wind
Or by a cyder-press, with patient look,

Thou watchest the last oozings hours hy hours.(12-22)
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Where are the songs of springs? Ah, Where are they?
Think not of them, thou hast thy music too, —
While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue :
The red-breast whistles from a garden-croft :

And gathering swallows twitter in the skies.(23-33)
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