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Abstract

Actually, Cyberpunk is a compound word joined by cybernetics, which was used in control
theory, and punk, was symbolized as anti-culture. Today, however, the definition of the term
has been extended by various fields, used in many meamnrgs.

Therefore, the purpose of this study was to apply the Cyberpunk concepts to understand
today's fashion because understanding of the present fashion is 2 means to interpret our culture,
For this purpose, the phenomenon of Cyberpunk in fashion was subdivided into three factors -
material, color, and style.

The results of the study were as follows :

First, the materials used were techno material, special print by computer for future feeling
and geometrical pattern, optical pattern to improve visual effects.

Second, the colors mainly used were silver, black, black and white, bright color, and off-color
of computer animation to present future-oriented feeling,

Third, the genera! styles used were f{it and slim, simple and liner, dualistic style to express fu-
ture’s image, In conculsion, the phenomena of Cyberpunk in fashion were expressed in material,
color and style of fashion. Cyberpunk fashion was evident in T-shirts, sweaters, jackets, or as
items of ornamentation such as pins, pendants, belts, and earrings, etc.
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