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ABSTRACT

The hopes for making vivid images of mankind
made 'film’ that reflects easy communications.
Film have made satisfactions to imagination of
man by varied experimental expressions from the
beginning. Many of directors and producers were
eager to make film to be with relevant views. At
last film has making to do with the digital tool, so
called ’Computér Graphics’. Making images
through computers have changed more better with
the developing skills of softwares. NASA has
developed Aero-Simulations first, it have called
computer graphics for the first time in history.
The computer graphics can make images with
very varieties that had not exprerienced before and
we won't expect the upcomming skills of it.

Special Effects(SFX) through the films began
the genre of Science Fiction in the era of ideology
and space competetions and producer George
Lucas made the firm named ILM(Industrial Light
& Magic) to making picture of SFX. At last
"Abyss’, 'Terminator II’, 'Toy Story’ and 'Forrest
Gump’ have made to us with many splendid
arangements by the computers. Especially, we can
concluded that the relevant expressions as in
‘Forrest Gump’ is the unexpected charming and
human images with wonder. In Korean films are
less varied, relevant and reasonable than that of
American films, in this study I hope to develope
more natural Korean computer graphic in near
future.
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2 A0 ZgAQl 2o] thAl2(Louis Daguerre)®t Y
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21 & (photographic gun) @4 AR o2 W se] o
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43g AL E FHolof(Lumier) AT A7
Abgm ool &(T. Edison) #€37tgen sefelA
e 938 Hu % 5 i #(Special Effects)
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o] g2 o AFELS Y £ o|uAI} &
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A Adn o FASD Ealye dlEHA SF
438 nv}=2(]. L. Godard)7} 196530 gHE ‘<t
W (Alphaville)& & 4 . o] 43 94 71¢ &
H &9 A 429 E AAS G3dd FANA o
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239 7198 BReFa Yt

1939\ ‘@ =¢] vl A}(The Wizard of Oz, Victor
Fleming ZA=)elAM & viAlg FHo FUF T 2A
7t s AlY R E ES 117]) HE 28 R ny
Abe] & AA7E Fob glojxes Aol e o F
He olyAly & Yo AL $AV|E HAT Ao
o 19373 532¢ Fd2 3 ‘X (The Great
Land)dl e F83 988 FAss 57y 39
< E¥a &0 AY 7IFE Wi 2R B FHeA
Zopzle AL A FH FopAN L wjHoz 4
sto] #ol EHI Rolth 19633 JXF FE9 ‘A
(The Bird)dl M A W& A& gAEo E9als
Fdol gled olRA FAl upgtajel Helg w3 F
EXEE MES AL F dA ZH2EH o o F
HE GAsEA FAEE A AL g4 FHoo
o} % x & (superimposition), "W&9 A4 HdH
(composite shot ), % <9Al(rear projection) 71%
5 ABAA AE AEHE 7AW (A 4
Hew PAze] dojAh 19603t Futdle AR
4 AH(front projection)?t AFEH AW WAL 239
& AME3te WHoR HJAE vigstEe 4T 2
H oo AAz wAEe W RESE G F33
A dgAIZIY 1 9o nAAHYL Peg AF®
AEE D Y Aol WlE H A= (matte painting)®]
o e REL A T8 AHEE dodM #9
e AoE b A AlEAAME BoAH
‘B-glo]= #14(2019 Blade Runner, Ridley Scott %
E)y7A o 2 3t B 5 Utk o) F el E(
traveling matte) 71H S &3 olE w1 T AR
WA oA doprte o, ZAEY 34 F
€ He 1Yoz ‘rk 24 #dE 2EIW(ad
3) 22 U3te) HA AEe] FHdo = ojFoF 93}
EE ‘g0l €JREE ‘HeYy o), ‘4=
2 (Willow, Lucas ¥ &, Ron Howard #5), ‘33
(The Hook) % #& AMg & 8% Fol ¥§4€
Aol e d3dA B 4 gtk BEF 23 ™(blue
screen) Yol HWALAE ¥ FFg oS FAHHHEA

24 PEE Jhvlel(motion control camera) 71P &
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A AHER ¥ #E d3riz gdEE iAol ¥
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A4 71l A A HAch
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31 5R3HQY 43 % 714

AFEol 3 ojujz] A}e AFI AZAA
o] &2 e oW o|fz FEL A7 FHEyg
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AlZt ARUACIA olvXE % FFE oy
71H& 93l CF 594 £2 Box3 ged W

Hel ZIWEZE AR EA  AdEHolA(Data
Analysis Interface), & W48 AR E 3o}
I &AM dFE ZIgez AFEHED Jted

Helgtn B 4 gl €& E9 21 7HRobocop)
o] ¥ tAFHA AlFE HE 4, FE F
£ Aol A& dul Xo RYEHEZ EMae @
H 2L HAEOI(IY 4) ol F 7|HLE BMHe &
EY Fo 222 F43d 4&g odsted e
2 =%°] 9. o8 7Y gz HZ 93E
Zo| AgF otk I olfZ AFH=Z Hny
E4A AFo] 7bFEy] Wi olyE AF £y
o] @Azt He Fd3Ee] A= 20010 AHolA

LA Ae](2001 : Sapce Odyssey, Stanley Kubrick
&, 19684d), ‘AFH(DUNE, David Lynch %,
1984\d )y FolH ‘23 Al Z(SPECIES, Roger

Donaldson Z%)elA R elojd A Aol g 4
B3 FH FAHAA BAIE AW, Aol
(VIRTUOSITY, Brett Leonard ZE)dA 9 o &
W, ‘#5924 (The Fifth Element, Luc Besson #%)
oA o]Zul A5Y4e] DNA 7% T HE, EA
Q1 7kl g A oE CHEZEYAE
(MULTIPLICITY, Harold RamisZ )l 4] Q1329
A ZW(2¥ 5), ‘Ael¥ M (CYBER JACK), ‘=3
d¥] 2(PREDATOR 2), ‘F#&7] 4, ‘2gHEY
(STAR TREK), ‘4©Al°]E(Star Gate), ‘®8334
(Tank Girl), ‘E}¢Y) % t}o](Expect to Die), ‘A A=
d=’, ‘8l A F(Mars Attacks!, Tim Burton %),
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o] Hzo] gzt o] R T Ut
‘%%“’H‘l’°§ Hagel A °J"‘%_(Dangel
Washinton)¢] 3o g2 U2 og3le] gAE =

*E‘(VIRTUOSITY) °olt}. 7}*& a4
Fo| A o3& FAHSE Fo UL wif ol F
% glth ‘Abe] v #(Robert Lee ZE)lAE 7MY d
A Zo ogle] FFE E&S PAStE FHol 4
e Fygoal —5.‘—9] g Edo] AAY ZEHE
HelZ ARE dEHoz 28802 FHEHT 3
t}. aiol & ‘3%31—":7} Fd% ‘%2 (Disclosure) &
7HdEAe] RES H gAaygoz adu Yt 7]
o] AHE JHAEAY FolAM BT F+ U=E T
rdc]l we 23 7}%1 oz aAx Jloh
a2 Mg EdAe AY BRE 7;4\—% HAF e AEo]
‘2] wl(Lawnmower Man)' o]t} 2E]E 7] (Stephen
King)?l Wl~E A& 333 B2 dv= =
& o] #AEToz ‘JHAR7(Cyber-Boogy)', ‘7HgAH
(Cyber-Sex, 1¥ 6)& RAFAJD i3(V. Gogh)
2y " e ofiydeold 2 R 7Y ‘v
Y2} (particle) AU Hold & HAFATY. 2 Yol
‘Aloln} WA A(Cyber Vengeance), '€t F thol
‘mew [ 5o gl sHdEAHe] B gt
‘Bl B told e AYE MEEE BAFu
e ‘E2vjw’y olfFE AR

2 2 E TH

OE

2 3 (Morphing)ol & Z& 1ol Algte] ‘vg
B ¥ A] A(Metamorphosis) & ‘HEej¥ ¥ o| & %‘:°l"4'
A F7t Hatgt tBo] EX EFFO & omAY £
A48 AMANA 7 ARAHQA sde] ‘HeHF o]
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214 Yo wE ‘Y2 (Willow, Ron
Howard ZE)dME vl oo AFE @&
Zv)(Val Kilmer)7t A2 ®H3l:s 2g, 4247

&S Ay EM AP E FHo T, BxE, A
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ol AFF o) 7IPEL 2D ofyHiol 4, 3D
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3D =9 (Modeling), 2D Z 2 M4 (Image
Processing) 5°| sl&d olald 71 Az #A
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%ol ‘E¥d Z(Total Recall) FolA B A7}
&£Fol B& Eolvd 1 E= d¥ adE 44
o] MiHE AW, ‘AAIR HY A FlA =
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FHo] EHEUE HolAY EdHE Eg 2
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‘g g2y 3 (29 9’9 1Z=(True
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598 Eddo] 948 ¥4 o9A BAA 1 Yot
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A, 3D ool he FA ot

‘Eo]~E g (Toy Story, John Lasseter 2%, 219
100 od&HE Azg Hze =R
o o] A (Digital Animation) 2HEo|c} o] zE 2
HAHPixan) Al A A A 58 & Zale FEE
Ay T2 WY ‘W] W(Renderman)' & AHE-EHH
HEor o8 71X FdFEE] AAE BHS
st FAstd F BAEA AFEH 2HY ofydH
oMol 7t HEg FHo E A Fol o]Fojx, F
Fe adg & 94 GFdd Fu AFF Ao oy
e ol E9 otk o] ZIAF Y HE ol ‘H
Eo|(Tin Toy) #& &Fo| whEojxiEd oz
A g oymolde A dATA ‘v of
4*(The Beauty and the Beast)' 52 4 ojynoj4
(Cell Animation)oll Al ©A{7t Hol7] A&t vl
o} okt FE& FH N BEoZ2 Fojste
Lo Hol: AEddde 4AMHA RFo|gGET
Zol wet wiAE AAAHA AHATE FHe
FE oo Aol ofHME HA A ofyd
o] Ao g FEol (XY Pz HNEUHI
pa=3

3D djymiel A& HA Azke] ok, AZ(Cyber)
7H, H$EE e mFAME o9 EZ(Dozo,
a9 11), ul2g A AE(Nester Sexton)E°] <17]1&
T Hol 9 FAFEHZ ANEE Y B2 J=
g B7tEZL Thte Fde dEHIIE A Y
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Aoz & gtk ol FAHE AA wlr} opd
Az w5 o3 gug QYA udiojHe] FAF

g 3w EA%E Aok
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EA, ‘eI AME HH FFE 1Ugy @
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19561 ZHE 2L AR ‘FAE P4 60
ddf vl TV Alg2 ‘AetEE, 1968d #3 @
2001 © AolA uAMel (Y 12), 19713 EHE
27 759 ‘&gel2(Solaris) HE $FE W
oz 3 d3lse ¢ FFHA A% A8 HEE
o] 33 Aoz AAHT AT o}ER 13 TE

dze o HEH CEHoE Y2 o HI:=
(=R 937t obd Relth HAAZ U A
I AAEQAUE 2d2 FEsol glon FFEI 1
g HHs] Y FFo|tf. $FHMo] AIHE
2HE vEgEe Ao RYdFe AdAd A e
‘ERgo]Z N R o7 FHAA B £ gy AR
7 J&(The Ghost)'E Z& #89 43z &
o, ‘Fa, QI BAES, ‘FHelziel Alg
‘O ag A va Eelm’ F5 nlAsIR o}, ‘Fut
Zl(Joe Johnston ZE) HAl Aldeitk vdelvds H
EES ¢HSA HFEH Yoz FAHH FEo
w CEobsiR] welB' oAl g FHEHE HAFD
At

‘Huldlole] II'e AFH 2899 A58 B9F
718 A Q) ZrF ot} =t ol 3 (Texture
Mapping) % #¢] Edeol4 g, 3D fuimlo) A,
3D B §F dol=rt & HFH 1Y 7Yel &
T Boxa gl 19759 ‘2ElY =g wE7] 9@
F7}2(G. Lucas)?t 23 TLM(Industrial Light &
Magic)' 9l A A &3 T-1000& o) AastA s
Atk o] 4 B2 vl ZHE HEYY FIE
X Holg AYUsA 4% F YAE =g 1
o7t HFEHZE Edysted GEATH ol d 7y
< o]l 19893 ‘A A(Abyss)ellA Holr] ARt

‘XY A2E HEZ(Forrest Gump)e A% FaL
A A AFUAA HAB2 A UM
H oy Has2Ay 538§ ghE ZAEoh &
g o] FAE o= ZgMZ FFH gy EF
& FolE # gd. HIs A dEHE Pdun

&, de HERE e, & ded 34 TV E

o YeE A2 of Ad2yHo €7 dE
AF2 F344 A§EE ste Fd, 9489 9dd

e TF 3 F9, FoAMY FEe] F ds
AEdte AY T ZF AHFHEZ oz A
EF £3YW vEE o] &3t & AHE H3
F MYy T2 B4 g FFEAN g
o]Folx Aolth (2 13) 2 o FUF HA
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BHE 19 onAE HFEZ ANFA3A Az
L2Pele
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ARG AB7A ] FEo]l HHY w2 H3
o Eele ©7 B #$dde AFEAE el
AFE adYolzt AL 4 o HEY 2EE #Ho
do] wol AsgzE AF Bole Zle3d Ay
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32 33 93 £ HFH 1YY
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