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This study found through that Fortuny’s art world with design aesthetics was devided into
historicism, purism, exoticism and mysticism of color.

(D Fortuny's aesthetic observation dazzled at that time and he apply well-grounded
opinion in historicism of his all creation and then accomplish on the whole mysticism of art
and technique dwelled creativity.

(@ Fortuny's Delphos gown realized new creation of beauty intact by that the simplicity
and contingency was inquired into the art at that time. He revived that aesthetic was included
in the drapery of ancient Greece, so indirectly express outline of the human body and realized
pure image used a natural curved line of the human body.

(3 Fortuny’s creations included a exotic special quality. His clothes expected so many
characteristics of 20C fashion and exotic, visionary fashion revolution in addition influenced
on stage costune.

@ Fortuny created new color specially “Tempera” and expressed mysticism of color that
found a harmonious color character and texture through the ancient techniques included
experimental mind of a multilateral try.
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