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A Study on the characteristics of expression and formal principle of universalism in Architectural Composition

&2" [ Lee, Seung-Woo

Abstract

The purpose of this study was to analyze the characteristics of expression and formal principle of universalism in

Architectural Composition. Theorical category is to find universal system with the connection between idea of society and

tradition in compositional frame.

The results were as follows

First, it is the pursuit of divine. Through Middlle Age and Renaissance, universalism of

principles in Architectural Composition is appeared a numerical order and human proportion with applying of cosmology. Second,

it is the pursuit of schema. With the simplicity of formal image, it represented to the geometrical form for its clearness. Third,

it is the pursuit of typology. As to play a role of decisive factor in formal construction, type represented the model with

abstraction of shape.
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