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A Study on the Founding of a New View Point on Architectural Omaments In 19th Century

- Focused on the G.Semper's [Bekleidungstheorie] -

Abstract

In the Western Civilization you can clearly see the change in the architectural system. In the 19th Centurymany of

architectural style resurrected in the appearance of style revival. And each of the Style's appropriateness and exactness were

very complicatedly discussed. After the middle of 19th Century a series of morality movement which showed an expectation for

a historical revival started to show declining atmosphere. To architects at the periods more universal formation seeking and new

surpassing style pursuing logic has exacted which care from very different from the past. During this period a question were

brought up about architecture ormamental rightness and appropriateness. As each of the architects had a saying about the

ornament was recognized as important part of architect. On this bases this study’s purpose is finding out whst is the meaning

and content of G.Semper’s "Bekleidungstheorie”
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