Study on the Correlation between a Urban Character and the Space Type of Theater Architecture
- Focus on the Uropean theater style shown on the stage and the auditorium -
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Abstract

Today, the worship of entertainment ie. television has created a situation of diminishing monumental environments with

increasing leisure time. Let us examine retrospectively the overall meaning of this "monumentality” as part of special architectural

programs emphasizing the characteristics of the Urban Theater Architecture. Two aspects would stand out as Theater Architecture

gets closer to the urban tradition or trends to make a part of a city come to life. One aspect is an introvert purity. The other is

an extrovert organic structure on the edge of connecting urban scenary with anything hoping to find the renewable element which

could be revived eternally in architecture.
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