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A Study on Aesthetic Cognition of Space in Modern Archltecture

OIRXH"" / Lee, Yong-Jae
T2 / Yoon, Do-Keun

Abstract
In early 20th century, a tendency of composite art - the aesthetican historians’ struggle to unify various genres including
paintings with architecture - appered, which was created on the basis of spacial thoughts. On aesthetic interpretation of arts,
the object of aesthetic cognition is formed not just by itself, but by aesthetic consciousness systems, and this means the object
can be classified with basic type that has various figures within its aesthetic categories.
Here this study is purposed to prescribe space as an object of aesthetic cognition and define its conceptional charactetistics,
stylistic expressions, then to play a role as basic study of aesthetics of architectural space forming aesthetic cognition and

analysis of architecture.
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