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qA MEe) AdE ATEE vpx] 25~308 A
o =9 ATE A X3 AL doA g
IR 23 AN FPY ‘22F(Mods Look)’¢]
dFLE, €8 4T, Arjal2 26 (gen-
derless style), 227t 71 5, ¥ =3 o]
T EZEY RE AL £ 5 Ut ol 2F
¢ 19703 FEEY, AdAFY T, A
A gk ENEF A& g BuEy F
o, FA Be= Qd FdF mgo] vt
= 9F3 ¥4 (counter-culture) o] vEhd A7
FARGZ Boh ol@g A s HAEL
t}-23} 7ol AjstT ek Alison Lurie(1981)
= ¢ A TThe Language of Clothes_ ol 4]
‘Punks 94 =] 511F 3} 281291 Teds, Mods,
Skinheads, Hippies £ 3&lte] Al3& 39

(Social protest) @ o]g - Bwre] E&'olg} 3y
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ARG o] AN ‘g, A, A, B3
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A ake] o] Folx]7] AlZE oY= 2 E=UIA
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FLo|Bo| F4Y w=29 RE ol S0
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29 Y77 =AY 4F F&olE4A 7
S T3 gtk o] 22 HREFA= EeH
o HAuto] og 2 AS FAEE A4, 3
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The Who, Rolling Stones & 7} 3 golaln

1) Alison Lurie, The Lanugage of Clothes : The Definitive Guide to People Watching through the Ages,
William Heinimann Ltd., 1982, #9al, “24AAUA & 9= 23 s 23 289", F595834 Vol

11—2, 1987, p.81 A 31 &-

2) Fischer, C. S., Towards a Subcultural theory of Urbanism, American Journal of Sociology, Vol.8—6, 1975.
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Z25L F43A Hn=Eo] o Ade gLolE
A=A A} 53 PAgz] ITE é‘%
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A8 E ANE g T, = GFY E2 &
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o} 2 FA HYl Paz ool HAagsie ggo
2 oA v Vivienne Westwoode] X1
F FHAAe FAEN= AARA AN A
E3te] BHE 44¢ Fobg & vk FHI 4
2225708 @ e FIGHAE F ¢
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S48 E 2B (net) o2 @ M, Wy blA,
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€ 4d5e FEAAMA ZeYAA s B
gdo gk ol 4 g H mRe 1}
Elut R, Ay x| e] 2ERE FHS WU E
g2 e dEA A% st ZaFolx 73
Asi, 178 A7t gl Heolw 71Fd B
2 Ro|7|x st (29 1)eA Bz wpeh 7
o], dloj2Etd& wj$- EMo] gler], Rt
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(Z2l) B Za2se] Ha2s(1980)
(Street, Style, p.15)

42 A& HAAY d&g 44 sV x st 9
ez FE43% BT E Fe AE EHL=
g % B 2 24T dAMEE @
=4, #§e Z2E(volt), ¥4, 23, HAle F 4
AEe] Atad EDEL FIAMSA AHESYL
o, BES FF As0] &Y A= HF 24, F
EE A&

1990 el AMEE HaWHL A=E S
4}"]'“43171‘4’ ER7E T 718 e &3 5
o, AHH - HEL - FFTLE UE Fo|gk A4

€ ZA AEFOEN, JUNLR BoF
e fFAHT 2 el AP FHEe)

EE IFAFLE ©E dxy AHE 9A
2FA E el T-ghirts§ Y2 2 E=E BE

AL A AL E 43l

Z(Rock)ol& ‘HEo ZTa Aol nEo]
T FHEIL Yt o] Feol= B #EE U
7HA F2 7idEel AEA, ZEA, A 28z

dede] §5=] AT

AEAdE Fol AdIgy 24YE sHEdn,
’“94 AEe AE4dT JFHY 70dd £
S 7rElg HA(punk)ol o2 Ao 23
ﬂf‘ﬂfﬂ—J F2ol5L2 TN RAFE FEHL

1
7tl,

p

leO [

Tﬁaoﬂ, Jit:l

3) youthquake : 6 - 704 AL A A E HEES B o] E3tot 7 TL A4S 5.
4) Valerie Steele, Women of Fashion Twentieth Century Designers, (New York : Rizzoli, 1991), p.153
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94d ‘2 A EBdA wE 9, 7
Wz A7 FE 71Ee] 28%E I 259
25 2AdFoR g9 Jo& HAY AT
Yoz w4 RASAc) 80 d] ol T %
Az vpEU PAadA gAE 2o A2 F
284 Z(grunge rock) & IHVEZE F
(alternative rock) £ & w2 B AT,

29 st st ZE gL APYelA FEelIdr
ZaAs oA AP Asdes 8 5
o} 50t 2288 TAHREHIL 28HE Fo
A go] AA g Hedegrk. 2RL ‘=
2o wigbog S9d AL Wol AIBH 34
2 o7 AR 9714 &% o Yelrbd EIE
& wgd 23 Fo HAANE Feb @A &
QoA Ao o wviAA Ak E=
2, &3 Adigl Alej7ld#  E(psychedelic
rock),” W2 28z of Ny el 2°
EF A2 A= HART 2 BH ),
2 AFH AFAH B o AFdol HAE &
otol}, 2HBE £& ‘XA Ad dF Y
olgte A7t EEFET & 44 988 M2
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Y3 vk A4Zske) dL A4AE] F<
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FHIE AR o9 RN Yok 15 ol

§) vlekg FAAFlE B2hE A &,
6) eV E B Bikel ol digte]
ol gA Aok 2 digte
7) Q:]x]E =, j_Etn-a'}_"— .o __,] "i,;,

8) Inid., p.25

ouvrn 03

AR,

ARBALE By B2 H=ge 943
o}/ (primal scream)g 9% P2 7]
£ Atgd 23 g ZH‘l -1 yhajol A=A
Agaole] AEE 2zia FHAE] W
e MEA Bid 733’.?3‘11:}. ’5"31 = R &

ore] AM T gAde HAnpH B

& AN MR oS oS8Tk Fol
dede Loy oA 2348 7080 5
F 28 NFHE b E 9 E2E o] P
2 GAM B2 9142 Rouizr] 22 bHEX
ol nAH H4 & zlama Ao 2L9
WA Bl ma, AN o) AR g
olvh. A& vi@ag A 5 H2 WE
oG AeM e NFst v)gF gl W)
3 wtolE-g FAY oy Ao ubu gelgt
€ NEe $E8e 94 489k way S
£ ‘259 213 ANgo) ooy A F
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aHY BASS Ry Hake g9 F
ojtk. 27 FE HEoh} 2L A% °°4
o] ohuiE AT EwrAs At Ao
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vhagiAdo® ARNY, 2o 3EL 2ot 4
4 °9}*&%9_§_ A&A71e A= °-W°d°*\
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1& “‘E‘ Az %101 'd"“ E: 0}“* 9 DIEM 9l ot
(A€ 1 FF A}, 1996), p.23



ANE etz 2949 Fdd T2 v
g AlaF o] =HA

E FHIaN=s 7E £2F gl @ 3=
=g BE £9¢] JMFsidE ‘HiF

(minimalism)'& AAPT. 25 o5 T ‘F
F1} & & gldk(anyone can do it 1)’, ‘=22 &}
Z(do it yourself)'E H5H SH9 ojdL27]
S YA

wElA P3e Fo FUAE E48T A3
5 F#9 AgEse gdANAve FoA &9
Atell Qlof 74 ZFo% AER HFHI SUrh 4
2 HaElE EHOR d 4§ vEY%S
9 T8 W5 FYPAe “HFo] AR Z3G"
32 2z FHAE L& aEgLle s FFe)
ZHE BHZ FF TA=H] Yd HAEF AF
AE-E T T AY 998 gk 2L
‘ol@&ap o) o) Wi 8} §(Rock aganist racism)’ -&

< AMste A3 244E =2y 4
Pae sige REEL AT FWdAM 24
‘B ZEdEtEolE AR

o] RE2 =& A& AT H2E T
F8 FRFol U Ao E viHA @ ATe
gsen?

23 A sk, ¢F #Waed(Malcolm Mc-
Laren)# vlv|¢t J2E9-=, J8]X 28] FXE
(shop) ‘XA ZER}E(Seditionaries)’ & B &9 4
FIE FEHAR, A2 fagR FYPAZE EA
S W=Ee ZAAZ HUt ‘AFAE ol B
AL AFSol wtdEAT A535] 9§ A5
2trelgich 229 2.2 Sado-Masochist'? ¢} &
A5 B wtke] FRHAPR, 2 FA G
qe] JA o= welgAHd ebet(tartan) A =2
kiltZ 71= fo). o] H 4o "YHelny A=

9) Iid., p.27
10) 7heh, S84} e 484

11) Ted Polhemus, Street Style, (Tokyo : Shinko Music Pub,, Co., Ltd., 1994), pp.94~86, 9 & A,
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= AAE A ARE = °o|3ict. 2
Al & magzoA A % -‘f’- 39 o]y
< EEY T+ e FdtE 22 AAZR
B Folzl BE 7hAI AALE RAUL, 2AHZ

EFE Y oEHF JFEHE AR EE 9=
FE S A 552 259 ool FAle
22 3y & HAFG fagk A2 BE
o M E =9 ¥ g e, o
JoF22 g8 de] HAe ojafe HIZste
H=ets & & Qloh

1970 gk Aol HAe g FF0]
A S AAA P2 YL =7 F205 Aol
o AZe $A90] VEETh 939 WA AR
919l Ted Polhemuse] &8, 1978972 /A7)
Hal 2~H g e 89 (stereo type) 2 wWx]A ¥
A g I AMYE 2HE g @A fEE g4
AFAAY U FFAEFL AFHo)H Eg
ZH% EA7t 27 e A2 HTFEE 24
Al Wbl Asn B2 o Age s
7F glol ZHEEZ YH FA Y w23 a5 A
‘¥ 2w 2(New Romantics)'s HIAL& ¢A
FAL, 2 BALETEH FEIHE £ LA,
fobd, 23X FAEY FHT B 54 v
A7t “'31_‘?_2711 ST ARy e = A ¢ W
EWRHEE Y2 ANAT, AFL vpa] 28]
4229 948 A% NPT SolBos

atuMa@@=ﬂﬂﬂo§.maﬂ4ﬂ@

F Ao MHANN AAY A} 2
22 ‘% ZulE A& (New Romanticism)’e] g
e AEE A% 542 FAET 4 EF
nje] FFo|, olAe] FAF & Aol
olgt & ¢ AUrh
o] 3|4 Ate]E ol A

min m1

A
A

o

r£ B ru1o ru}m

Freol N3 AEd

“HlERE 9

£ EL = (Vivienne Westwood) 8] 2ZAA e} 0] A E47, B4 Vol.37, 1998. 3, p.74 A 21 &
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W= 283 34 7 299
#FoJ=(Road Stewart), =¥ 24 (Spandau
Ballet)9} 43 (Barbarellado] A o3& &8
d 2§ F& F#(Duran Duran) 50| ¥ =@
¢ =Pt 2y 25 ANES @A E A
22 ZRT. P22 oA Hie AHE
°43H FAXL, gdol o33 RAAY Aoz
Atk o] A7]e] A2 paEie) R

Fﬂl}mr\‘{fﬂiﬁml
o-IN

Qg 2Fo] sjA o], xFH 4& EHo
R v f2E9=Ee) dade a7
FE PEERE st A e 2F vleg

94 (Bow-Wow-Wow) & W53, go]=ro|
ol g o) Z(Wide-Boy Awake)e] £& A|ztgich
240 e 478 WH| S JAESLS 9 HF
22 99o?

AEHez W frES=v FHAA
(Fasd)es & 432 de 2 ?lﬂ% AE F
o] ghteltt, 2&-& wMolnt 258
B vpethe AMLE oldEta dlen, 2Fe v
A& o] AtAMES 22 vgd AE
ol Zfaat she A1 FQl wA|R| e FEo)
o}, 53] 1976d I 2L fLE 2= Bond-
age HAHA dE HHo =AM HIHoln
S8 dRAAE NEse duoE R A
v} 4G FQ 77 A7) T-shirtsE & A
o] ZAA e Zdgte = FE&E

olspzrel ML MZE, Sohe &2EE
AA ] g $-ele] ojujg THe= dheo),

1 5& 2198 A33A Holld M2olA dFe
1z1ch
7] M on &

]

o

HYax, of® thagolu} 417}

12) The Beat Goes, Vogue Korea, April 1997, pp.143~144
HA-FF7s88HE, 712 d71, i 715, (ME: 83 AHAL 1995),

13) W83, 7158k A FuAel
p.151

1) 23 &, A 715, (48 DR,

15) 54, got lzoe AR -FHEAHK L,
169~170

o] FHg 2=

U

g F238 AAR 7= d8 SYUEE
{musical semiotics) 2 W2 Aoz 150
Ak 94" ol5he gopol 7 mate) oy
olgts A& FrHAL & Eo £RET 3
WA ZE, 52 7154 g 2gg 2, o
H Foto] ol oA EHE Qv|E e 7]
33_7}- 24 Aves Atk 93 3 A &
T @ g FAFY 938 el E 7137
2 # e Aojth Fteo] of® 744 - ALE -
At B At 7154 Q6 dis) FA s
7% AF7te wtadh vlaueE Sk oy
B 7154 E BAFHCE o889, FHAZE
Aol FAM A JxEoe ddelt = o
ool o RS BHSEE 1 & Fo] A
H JAe dAlste &7 2 4 glde e
Ak Fore] AEvt el A FIE W

2A & 94FES g Aok
mEka ENF Fohg AL E ) mA R 9
m @go] stEsitts TR0 derz 75
BL B 299 4o A5 S vk 2y
¥ HAFo] g H Vivienne Westwood ZFZ o]
7127 sl & H8l olE ol Eo] AYsIAE 1 F

1993), p.120
7 Z ek 1, Z5kel 7)1 &,

(A& : B8} AAAL 1995),
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Morris, Peirce, Saussure, Locke £& 7|&
(sign) & “THE ojE A& t&Eshs FA el
Aotk A ZE A 715> “ofd tielut
Aztg Al ske oH A o}, 10

a2 712 gz} olEE FoM HZ2Y vHide|d
oJAt& % A 2 o]&2 Peirce 71E7F 2475
o] ¥ BN Tae] R, wH|gh
HA2ELE FEL 7158 42 A3 29 71%
o2& W37 2 g

2. Charles Sanders Peirce?| 7|&

PeircemE 71EE "ol H E= o™ FHo
A ol Z1g diAde FolTelEk FYd, E
“Zlzehe "ol AZEAY e ©A A4y
F A=, olE AT & 23 g '3 ob-
ject) & el vl A8 Aol zE Y o
ol 7187 57 AfMe, 2R L & od A
o7 'E¥Hx ook (represent )yt goh" 7 &g o),
AE 5, Age E4ovy B9 ohsE B
o AxE dAsrI= dz oE AFeMe 7
&, &29%, g F2 disrlE ke 7l |
ok, & ou)g 7 BE AL 7o, o 23
2 FAg BEHLR YiFeE Aot HAE
7159 9711 WED F w7 5 (iconic sign),
A ¥ 7) 3 (indexical sign), A4A71%E (symbolic
sign)2 FAE 7159 dEge] 7HF 712

ERYS FHHAL, ouge] Sstsol 4
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o] HAe BHE FolM g 2ol Leia AT
o]t

FEEA =4, A, 4A da & o 7AF
o2 golw s E ),

Heag] AT BN, 7B 2R HEF =
A Abololl Al - A E oniEhE A& 4ol
¥ mae aag BARE W4 B4 &
Aths N1Zoth Har 15 24 E ey
o, 4 2HGAY FAF LS A2
& #} (picture) 1} A} (photographs) 3 Z+-& Alzk
7152 98 0oy, B3 7 dukE e 2
B3 =¥, thololz Y (diagram), =& (maps) st
ZE pHes R g RFEH KA A7 )
522 Agar e g ? =4-egde Ae
2 s Bde P JEe 4don, ae
EA8A] e WAES #71NE & Ae= 7158
A ZFE o 98g & wFEe Add,
olft= Z|EAA g FALEE iAo E AAsEF
A szl AEolt. Balg &5 ¥, HH 3o
v § R 24L BYa| Y8 gopad 2ok
oluh #zhet MAALE JHQ FEO oA
HAA g 244 4 ¥+ Aok

AFge] Mg o gt A Qg 2z
g} & =4S it EA47F Yesd g w
Aol A FEe= =] 1 EA4E wiger Mo}
&3tk WA 71 Fo| 8N N E S} aBie] o
e A Atold] @47, 423 A7} A= 71
7t Aoty T2HIE AR 4 oM BT L 2F
2o g8 Az R NE2 WolEoiy

&

16) Daniel Lafferiere, “What is Semjotics?”, Semiotics Scene Vol, II No.1, 1977, pp.2~3

17) C. 8. Peirce, Collected paper of Charles Sanders Peirce Vol. I, I, (C. Hartshone & Weiss, Eds.),
Cambridge, MA : Harvard University Press, 1931~1958a, pp.228-—230.

18) Aol g, “gol Geid 2 tAde] B A7 715 48 FAH027, 1995, 12, A &AW ST gty

WAl ATEE, p 9 B2,

19) 2HE 2% §3A M2, 71583 314 (Semiotics and Interpretation), (42 : o3}, 1988), p.194
20) Marcia M. Morgado, “Animal Trademark Emblems on Fashion Apparel : A Semiotic Interpretation, Part
I" Clothing & Textile Research Journal Vol.11~2, 1993, p.194

21) ZHE L£a¥ FAHF, op.cit., p.194



204 MRff 304k

2 7t AAbehe Ae AEH rEe g EE
duj)7he] dAFHo|z S2AEH B2l E719F
e Aot v o EAe ‘AR T3
Pert gk NEH 7129 2 9nl= ofmA =
A e HEoAM e £ g, 238 A
I ALNE v= A Abold AREH FA LS
FAHoE gt 48 o F 9, Tshirts
2 R, dUEEe A¥sy Byss 349
B3 5 2 AAoM Ao o X3 A
2 g 5 Uk

AR FHol@ 7z A B oue &
AL FEH FHo| HE Aotk Hie &
oo A o] ol A FHoln FAHU AHEFH
o &3 el 71xe] #3E JHEFl= oA
g Zet 4434 #4e 34 g2 FF79 #84
o} NA 2y ded, AR AF5H F49 ¥
34 A9 A3 gzt FAeIh oln A7}
AA AA] B e AL Hojop #kx
F3Ase A4, 28X ouAY g4F 7
A& 1 848 93 AAEN] &84S
A 3A AFEE ABYY EFo=, FAHL
TR o8 FIst "k B4 28T,
29 A2z, AHQA R xRN FAFA 9
dojx] gy GAH e 2fAHl Y ZoA H
HAo] gk ool S A ol wzt FHH &4
o} 7Hg 3t}

olglzto] Wik BE 7|E7 B4, AE T2
Aoz FAENE MFsdc. @ /1% 9
T, AR Z A7e] ok Fxe] dF s of
FolREA ZEX Y, H2d &A1Y 25T
71Z e o] 37A 24 BREE AFANZ HASelnh
Vivienne Westwoods= HaFe AUA AL 4

Y

A

pary

ARoz EUW 4EEL ol AARonE,
o AFFe FALE ANeAz Bk

E 299 Aelg # e
o], HH A<, gg 1837 Y5T 507 3
t =

AR 1%, 445 45 B9 £8P Fa)
A, 2d a2 o|AEFFAE e B (fetishist ace-
ountrements) 2] FAEH FZAol7 WELR
AR g F auye AFe Z=Ae dgers
(Teddy Boys, Rockers, Punks)2] HE2 2ut
of 5] TARZHA Ao, g 2
glop e}, ol2ul iR AL maz] wHG

" gdEges o JHS REVE doh

a#M 4= Aol aWE TEF HAAY
of g}, Mgae] 10 Tdetsle FE & 4T
AL BY, dFoA A dgPo] T AEYS
% 4 Atk

HEgt JAEL=E 2 o< gtw(Harrow
Art School) & &g & F AF H A v
Hdaeper daRle|Uir &334 @ 718 2
W, 719 e B2z =(King's Road)d] HE
HAolHd ggdg AFEA 5y EEE 2
e A2 vAg2o A Aelde] A=
Bage Ade X ‘AUF(Let it rock) & 2

m

ZHTA R o|® 3 dFeMe 53} B2
Loto] HAEHT YPE, S DA
& ad A YRseE FdEew ¥PsE N, 18

22) Colin McDowell, McDowell's Directory of Twentieth Century Fashion, (New Jersey : Prentice-Hall Inc.,

1985), p.269

23) John Peacock, 20th Century Fashion, (London : Thames & Hudson, 1993), p.238

24) Tnd., p.269
25) Valerie Steele, 1991, p.153
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(ZE HEsEo gdetozupd Hxy
Lulps 4 X g HAE AR E 3
1971 Let it Rock 504t & ¥ &
(Teddy Boys &g}l 7|22 &)
1973 Too Fast to Live, biker jacket, ¢l 7= uUAAE, 224, T o
Too Young to Die we gz | 994 F¥s= ERNAAE ZAUE, peg pants, square
= Sex Pistols shouldere} T-shirts
1974 Sex The Clash | 7H52A2% o, IRAE, dHugdl &2, (S&M, Bond-
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1977 Seditionaries Sex Pistols#} Clashe] 94 ZAA], &3] o A= &} whA| |
Holx AHe £2 AL T-shirtsel] EFo 2 3724,
(AEE2 vdoz A5 A9 959 o)
1982 Nostalgia of Mud wadga |4 AL oM =2 = v e 2 F4
1685 World's End Hag HE0] Bo &4
o melg goto] Foch 99y HrzEd A @9 2§Y 42 HaEas 27 A W

e 2 Fxe AR d¥S R R

FE Aoltt.

o] wrgten], Teddy Boys 2Ejde] 7|2e =3
syl AZsdch® ddwg-e Avez
Ay FAFSL Poly BMxd A2 &
F2 4 $AY $98x e 3 AN =
AEF A2 AN HH 278 2otch o
2ES=9 Hade Sele vy A, A%
o] 35 (heartbeat)o] g A& Folo]EX 7o)
Eo7 ioPely sen, dEdA Bae A
Az7 sz Aol 2B THoY I
S HmE BT, ‘GIoAe TRy
‘NojAd dstE MA2E AAE FahaA e
Ze MGz HAY 22A L Pz A
WA 2o AT A oHNE wE7]
#l A71H o2 (¥ 1) 2o X9 oj22 B3t
H o ol whe} of g Zef wheleh

19709} 274A] H2EL-Ee oie FhSo
U ZRAE, A, kd $& TEAYE 28
do] &L o]k oY AT BT g

AE T

%4
He

79 ‘mlo]o] @] 2(Pirates)’2 =A== 3 WA
ge] @A A JAFFAEN HdL2EL=
= AA A A2s gk EEd& oy
o 2 EA Y WAL B, Ade] 3 AEFE
28-S Aoz guleldd ZAFo|AT,
Adam Ant9] §3 H|] ¢l ‘Stand and Deliver’
oA e 1841719} Ab7 = (hishwayman) 2 42
o= BEUT JE2ESLEE 2 o= 1981d
of ‘FejeFz BAML AHsHA AU
1980 £ ZiMz 2e oAl ‘FelolEla
& (Pirates Look)' & H R 7 ZulE| Al Z(New
Romanticism) ] ##(1978~82)& %Yo=2H
FAH oz F9F tirte| W7t H it “PAEF o)
22 4 $2e g 35 gty AFser
ok 227t AN F oz EHT weF e 4=
AdeFel AL 2AR A s SeE
WA 8 o} }X Qtjdd (Apache Indians), &)
Z E(pirates), Fo] 14 22x ¥ (AH)S 7

26) Jane Mulvagh, Vogue History of 20th Century Fashion, (New York : Viking, 1988), p.305

27) Ibid., p.344

28) Valerie Steele, Fifty Yeéars of Fashion—New Lock to Now, (New Haven and London : Yale University

Press, 1997), p.135



206 FEARH 308k

(28! 2) Pirates Collection(A/W 1981~82)
{Women of Fashion, p.154)

Aste, 459 Ledg 233 e ZE
o] thEE getiotol gy JLESET]
e AX Y, 2 “gololg = (Pirates)” 24
doMe “FE2L AT 8BS Hz FAZ A
& AMEEtgith 1AL HIASL v YU
e S A= HHER NHHH o
olojglx FHAMNE 5P £ 278
ZHEAFe] Eeg Sdr] AEA 184714
=234, Feig A43 FAE, g dFAE
Nees® (28 2)dx B vte gol Mz,
H2E aiz]el A5H fEAnAqE dE5ch
AL FHA o AMA Ao Yt FE
nh 2o AE2ESE %S’. A5 %ﬂ”-@r
E—rﬂﬂ Ak ZE3] welalE AHolqioh
HAN A =37t 512 ] 9= EE Y E-&O
Sd"% olf T NEg o] 28 4 A A
e e Aoz A3rt FEE FHAALES
W A& F7) 984 FohY

2t AA (style wars) & AEH

kvl

L2 T A9

29) Valerie Steele, 1991, p.156
30) Colin McDowell, op.cit., p.269
31) Jane Mulvagh, op.cit., p.350

(2@ 3) Buffalo Girls Collection{ A/W 1982~83)
(Women of Fashion, p.154)

Atolel Al deojytet Fae 7 2
BEAER2 AAF I 2F 25 4L ¢
ZRh, 2718 § EWUGAFL] £E F7E=
A& 700 EubokR] Sado-masochistel o]s) B
FEAC BN TS & ZEFHE F
Ae) Bebe2e FASA fEe] B HEA
duleg BE b 9o FE&qd AAFE Aot
T AR 7HE FA, SE5E A dqMe
8z Aoz 237 welayge |2 7R =
Zhobel g W gst ek

1980dd Fuk7kA AHE A5A0 fd4L
(¥ 2)o) A Bz upe} o] “ofth(Savages)”, “B
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3 WEA g R (Witches)” 5¢] HulZ o] F
ol At

Hetdla) J2ESE
of #ie] ZEA 2
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9% FeolE
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o] ARE ‘A BT
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a4 = CIR EHY % A ¥ 3
1976 Bondage agune | BAY 9449 ETZ THE Tshirts. |anti-fashiond] FdA g 71
(= golz &% 94) fi A
1981 Pirates #eloj= 1841719 FAE A4 FE, Y3 4 |New-Romanticisme] Al 2+g
Fo, HRA zEFY £ 93,
1982 Savage 2 WE |Big style, 2eld £7], tigslz 78t [ QAHA AFAHE (D
o84 [gEq =dE, AN o2 BASI &FFA Rl
HAIL AIE)
Buffalo Girls Feloj=  |underwear-as-outwear( =@ 2¢a] B |dol AddAA G2
a3=] gt &4 ~AEY FAEHIES FHYE=
ey )
1983 Witches ZYAE | AN g Hojn AT, TR | dufAuke) FRIAA ol§
g |2 ofd velay, WE 4F, =dquA (AL (2 B4 ¥ robo-
ae-d 24 ting dancing style)
of A o] Al AFA L A
1985 Mini-crini gojole [He Ao FZd o ¥de F|\Ys mzEdg 2
Bell-shape skirt, bubble skirt
1987 | Harris Tweed | #E3}  |[slda ESE, B A3, ddsizds |04 3%
- Ay [ A5 845 JROE ¥ f¢
A w7t 5% &AF
1989 Voyage to d7lg2  [dAe] Qe golze) & 5] F4 | Watteaus] 2
Cythera  [(FEtEe] 233 6 @2 £ #FA 47§ ZA=09 34 | €& oA 18Ce] =g~
EW) |59 54 ad 2 A L T3] 2T
1990 Potrait o9& |Francois Boucher® 2g-g 24t Zd |184]719) &7t aid
E.
1991 | Cut'N Slash g7 | FAL ddn g4 UL AAEste WF | 16C dEd oM fFAE &
Z#A U AEHez A7|27] BrZ 7Y (AEE EE
-8
1992 Always on Helol=  [FE o7} Ble|EF AFoQ 2] FL 3} |Christian Diore] 7 £ o
Camera A, FetA €L Fol Ao giz2A 9 | H 1930408 )] e &
EEFg D H2E o0 2etd, (B ojv]A S BE.
1995 Bustle & e PP £ Yol Y3 g F=, | vhe Ady 44 a4 &
S-curve gleloj=  |eterdl =, olrtd 24 EH (459 A5 |dPezy dsy 29
Silhouette 2} o} oo E2 o] &)
1996 Les Femmes glolej= | Watteau evening gown Watteau2] sack-back style g
=glutg &7 HEAAA.
G FYA PLE 0Eshe] ‘g AFAN =2 FAe] O A7 g, AT AR A

2 e kEe 2 %9 (something primeval in
old dirt)"E gtobA @A} 82d AL ‘ofgt
Z 4 M (Savage Collection) o4l “gA] <1

ez vgA AALNE
Z EdEoA T‘%°]%(ethn1c hobos) 3 @ ]
A A, 2L, BojFez F4HE &

AN 8 leh,

44
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028, MAE Batet AAT 7} gol ZAse
A3 vl@stA 2 HA20 ol F o] FUINA &
AL F71AA FA. okt HY Moo o4t
L 29A% Sdhy £718 =z g
71818l Eo] ZHEE A HEE /AL
& a7z Az

Valerie Steeled] )31, thdo)as] HA)] of
27 7k Z€ Q9] ofrtEsE 5L A
23z 28 @4 (object) F A (symbol) 2 o
g, HEANAY A4Y, J2ELEE T RF
o] Z2}3t(anarchic collage)d] 3t 84, &
HAe} dof 2l EFET 2 28tdE S 3
RAEL] AEHY WjHozRE BT 4L
A% A& & 7t “HEE ZY 4 (Buffalo
collection)”" 2.2, 1 A A= ol U
ZHZFEH ojuiA g iRt =AY st gt
S-dolgdA Helol=d mgoz FAsA
Rolth. & FrIEa AENGY ¥, 259 ng
of 78 W=7 (rags), TANHA A2 2eH,
a2 =& fo] A48 Ao For 134511
42 ¥E, EFANAY. E A2AEY HEHIE
A dEE 71EE otolyels ARES o—hﬂ-
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Y HelA =d = Yol AE B AE #H oo}
=A7 Aok ® 2 “£2.8 B 2sH(underwear-
as-outerwear)” & FAZ, =2 94 HEF
H2ESze HigAos ooy AAFS
EEE Feolx, AFHA A ziely, 2Ed
HEE, 28T AZALE ]l B o Wel 2et
=

32) Jane Mulvagh, op.cit., p.383

33) reggae music : M EA T 7199 23 29
34) Colin McDowell, op_cit., p.156

35) Valerie Steele, op.cit., 1991, p.157

36) Jane Mulvagh, op.cit., p.3%4
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o] AE A '% ]-"*J”“:}O} -4'*\?:]":
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FHe JHNELE 119 3}%% 178;@21 <
ELEZ AR FR 2AEE Beol EAHY

e B
t}. 1985 7hgol vlu g 2 sde 2 A
2% ta9sl H=4 3= (collapsible hoops)
o] ~AE (bell-shaped skirt)$l

mini 27EAT & HE
& 2989 A=z 5o 2otz
o= AYsd FA9 ATt
Hlen, 19859 109 stEe] Ao 2 I ofo
ol Aud g & 253 88 AFAE
& AAHez ¥Held J2ESES} A2e £
AN 24 AAZ g =2tA stk 19859
89 Y2EQTE AATE] T4 22 o5
& aue AEE AR A=A P 2y
9 dEE YIS NYTFUE BEHI YA F

&8 T BAE B SHAT

91d §/59] ‘Cut’ N Slash’ B HolA B3}
EH5S A%t GHRYES AR AN R
& zaAY ABY AY AR S GRS AL
14, 2837 AgolAct®

A2ES I ORolU 2 & v o L84
A A AL ololF LA FA wf Ao o1 2F
WA AFLN et £& BoaARg
ae “dejde] gt AIE g Yo" M
waS A BA £ vEAR T AW A
BAalas 208 @A SAAY WA Aol
ojul 9o} A7h A A A B PaE) BEgS

-crini) 2

o

R

37) gt AL A A7 AL, Fashion A2 A, 1997, pp. 16631664

38) 987, op.cit., p.83
39) Valerie Steele, op.cit., 1991, p.156
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RE o7l 83 A% o
dre] A (&
=g, B33 FHE A7 Z2A, F& &ub|
AHA7A SHeE 71 B, BHs2 o B
#HRo] 7], 2AEE FH2T FAAL Q&
oo AL xR Ed

AEESEe FE BEAHL FxHo] 2EFE
7 A (street fashion)e] 2337 Jsko =z ul7] o]
7+ A FYAHY FAGM HHeoz 8 7]
At

Il. Vivienne Westwood ZH& 2]
7152 54

(I 3) Ha=oM AtE8s 7|5
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71Zol&o] B4FH S $44 HgHmg,
27 33d FaME FolA FAZF] wigd 4
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(28! 4) WOE T—shirts(1975)
(Women of Fashion, p.152)
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7 8T de 23 vAxE ZREH} =
gt (29 4= B HMzd 33U £
7o YR & 599 FA B4R FFE
WPe 19759749 AFow, TwAQd FALH
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5

(222 5) wool-knit body suit({ 1983)
(Vogue, p.385)
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(O ) HlztzA oja|x|7}
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AAALE, 2] #QEd Hxe Beo TSP
dFo A7 THA 4L Jepf= GHe 9o
Foh AAESER HiH 2978 Ax1H9
&3 2] wxHcross over) & 23} oq 7} 9
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Mol 29|

(:]_%.l 3) MO t:tuc:l 2=
(Collezioni Donna $/S 1994)

Fe 2SS A2ERE7 daeA Qe A
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BEHE Az FZoc}

Ly

AEES=EE Po48 03x 25 TaAs
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Sl g TR B EE Yo Gd AR
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dole T4ER 93 97 dez HilA 9=
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A2 7tE7IE B0t & 92T e Agid g
T 22 2F9 HAHo| Axe man 7ol
BoZS Frop= oujoi dZoixs Aoz
=2 Aol Zol M A2 AR Fofejrt



212 HRfl 39%

(33 10) M=z o2 242 738
(LIE=} 23]) (Collezioni Donna S/S 1995)

(a7 9) o#x 5
(SiCHEM 2=, p.132)

n

FANG FHF 7PEeld 4, 9%, A 7
FAGe] EFFHoR, VYPH R FAFIA &L
2 7199 4L F3 AL olojtjol s} Hu)
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Oz un|gt YAELTE MG S5 7
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40) 984, op.cit.. p.84

b ELE

PEELIE

(2 1) HE=t X Zo| ZaF
(Coliezioni Donna $/S 1995)
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o §o7g deslsl e FFoln

2. 7N
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___?_

= W
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41) Juliet Ash & Elizabeth Wilson, Chic Thrills, (L. A. : Univ, of California Press, 1992), pp.175~177, €84,

A&, p.85



(2# 12) (iHUS HAHY 2 27
(BT MR =, p,135)

198213 W|uiek HAES- o] WLE AA YA
(buffalo girls collections)®® el 4] 2 2= glc}.

(27 3)2 o8 Fo 2AEE AAYT =9
£ fo AEoz TE HYRo]E Foloj=Alz]
ZolX, (29 12)& HEIZE 9o 98 e &
AEE AA 48 AdA 459 #7E 77
&k (29 13)2 Helrt o8 A 29 e AA
YPol HS d Aol

N.4d &

ujH)el JEESES] HFE EHL Ar|Hoen
FaZste] gEoz auyst 2gehd XY o
= v A 249t e 294 HuE
B Z < ok loh 2 A Azkel A e Hazt
Zto] F=Ezl 249 FEEL HAFHY, et
& A58 T2 JE3t2 Ak 2WIt galel
e ¢stAd 8 §7e 8 € 2§89 New

12) HEZE o] Aol AHES AAYZ 2 Aol A} 39 U g A Ask T2, APe
2 WE oAl F A% Ho] AAYL AEYg B

19984£ 7H 213

(O™ 13) Y2 x=
(Callezioni Donna S/S 1994)
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a2dA SN Fed g HT F A7
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23 FAR Q] F3 o] Holojm FolXM
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e RE gEaAg 75, (N deE,
1995)

e &84, Far1ze (Mg 9SA) 1997)

AR, 2 2 ZL3E Fe9 vE (HE:
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wood) 2] A EAA 2 vlHEA", 84 Vol 37,
1998, 3,
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& Hudson, 1995)
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eth Century Designers, (New York : Rizzoli,
1991)

. , Fifty Years of Fashion—New
Lock to Now, (Yale Univ, Press, 1997)

ABSTRACT

Semiotic Interpretation of Vivienne
Westwood's Works Reflected Punk Rock

Vivienne Westwood, the revolutionary cre-
ator of Punk fashion(ripped T-shirts, bondage
clothes, fetishist accoutrements) was a street-
fashion designer. Although Westwood’s clot-
hes have frequently been described as deca-
dent, degenerate and unwearable, they have
also exerted a powerful influence on intern-
tional fashion. ‘

Westwood became a fashion designer in the
mid-1970s, when he emergence of Punk put
London back on the fashion map for the first
time since 1965. Just as the Mods, Rockers,
and Hippies of the 1960s had embraced par-
ticular styles of dress and music, so also did
the Punks create their own subculture, The
Punk “style in revolt” was a deliberately “re-
volting style” that incorporated into fashion
various offensive or threatening objects like
tampons, razor blades, and lavatory chains,
Vivienne Westwood and partner Malcolm

McLaren articulated this youth culture, who

1998 7R 215

roots lay in music,

A sign is something which stands for some
object or idea, while the semiotics are the ex-
ternal expression for an internal meaning, Sem-
iotics can be used as a medium of communi-
cation between dress and music. A language is
simply used for explicit of meaning, while the
style of dress and music express the explica-
tive and implicative signs.

Peirce’s scheme among several theories of
the semiotics was chosen for this study, be-
cause the Peirce’s scheme was the first
non-language communication medium hetween
external and internal stages, and readily inter-
preted the styles of dress and music,

Punk rock was studied at first to identify
the style which influenced Vivienne Wes-
twood’s works and then Semiotics were used
to apply the above results to the 1970s and
1990s for analyzing and interpreting the Vivien-
ne Westwood’'s works. Vivienne Westwood's
works were also interpreted by the symbolic
characteristics of Semiotics, because the sym-
bol of semiotics often found at Youth Cults ref-
lected punk rock. The symbol of revolt, deca-
dence, grungy, freedom in Vivienne Wes-
twood's works were determined by using Punk
rock’s semiotics. This study could conclude
that the style of dress and punk rock were

able to be interpreted by semiotics.



