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9) June Singer, "Androgyny : Toward a New Theory of Sexuality ,, 1976, p.32.
10) Valerie Steele, "Paris Fashion : A Cultural History, (New York, Oxford : Oxford University Press), 1988

p.230.
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12) "Vogue |, 1984, August, p.156.
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24) TWebster's New Collgiate Dictionary ,, (Springfield, Massachusetts, U.S. A : G. &C. Merriam Company),

1973, p.1243.
25) Susan B. Kaiser #, ¢
26) o] -3 @&, Fg 3 Ak,
27) &3, p.90L

(M&
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s okFhdl el M), 1995, p.2524.

ZAEA, 1991, p.319.
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ABSTRACT

A Study on the Androgynous Expressed
in Contemporary Fashion

The pursuit of freedom by the individual--
desire to be liberated from all forms of
restrictions-- is one of the defining character-
istic of the modern society. As costume is, in
part, a product of the spirit of the times, it
was only natural that this desire for freedom
would find its expression inn modern costume as
well.

Among various forms of restrictions, differ-
entiation by sex has placed one of the most
significant binding influences on individual
behavior. From early times, the dichotomous
division by sex was incorporated into the de-
sign of costume, and the traditional differen-
tiation of costume by sex imposed a significant
restriction on the expression of individuality.
Against this background, “the modern andro-
gynous look™ was born as a by-product of the
sexual liberation movement in the second half
of the 20th century, based on the concept of
the individual as a complete human being
rather than as a member exclusively of either
the male or the female sex.

This paper seeks to examine the androgyn-
ous look within a coherent theoretical frame-
work, and explore new design possibilities by
analyzing and understanding the visual charac-
teristics of the androgynous look. In addition,
this paper seeks to define the functional
aspects of the androgynous lock based on the
premise that costume is an embodiment of the

spirit of the times.

As for research methodology, both theoreti-
cal and historical methods are employed.
Through a theoretical examination of historical
documents, the meaning of the androgynous
look is explored from various angles, and in or-
der to examine its place in modern fashion, an-
drogynous styles are categorized and system-
atically analyzed.

The main findings of the paper can be
summarized as follows :

1. Androgyny is a compound word consisting
of “andro-” (meaning man) and “gyn-" (mean-
ing woman). In modern times, this word has
been associated with the socio-cultural aspect
of gender rather than the physical or physio-
logical aspect with the psychological chara-
cteristics of the male and female sexes,

Androgynous styles also appear in fashion
and general arts such as drama, film, dance,
and music. In fashion, the androgynous look,
represented by the wvisual superimposition of
“masculine” and “feminine” elements, has
emerged as a major element of the 20th-
century costume, and has gained broad accept-
ance among those free spirits wishing to be
liberated from the conventional conceptions of
gender difference.

2. The androgynous look has manifested it-
self in 4 different modes : transvestism, mas-
culinization of female clothing, feminization of
male clothing, and the unisex look.

3. The androgynous look in modern fashion
reflects the spirit of the 20th-century society
and culture, and performs various functions as
follows : expression of fun, change in gem_ﬂer
roles, expression of the inner consciousness,

and pursuit of the ideal human type.



